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MUSEUM REPORT
In the light of one of your visits, examine the arguments for and against removing monuments / artifacts OR buildings from their sites in the landscape to the safekeeping of the museum.

Lydia Stokes


[image: A picture containing outdoor, building, roof

Description automatically generated]Removing buildings from their sites in the landscape and transferring them into the safekeeping of museums happens across the country. One example of buildings being transferred to their new home in a museum is St Fagans National Museum of History, the national museum for Wales situated on the edge of Cardiff whilst another is the Black Country Living Museum situated in Dudley. St Fagans National Museum of History and the Black Country Living Museum are living history museums and open air museum meaning the museum exhibits its collection outside, in the case of St Fagans National Museum of History it is set out in the main area as a town but also has a collection of buildings from different time periods set around the site including a street through time. The buildings found there were taken from all across Wales for a variety of reasons, ‘Over forty original buildings from various historical periods in Wales have been re-erected in…100-acre parkland.’ (St Fagans National Museum of History). The whole basis of museums such as St Fagans National Museum of History is the buildings they hold and the history these buildings help to bring to life. In a report about the finances of Welsh museums St Fagans National Museum of History is described in the following words, ‘Visitors can explore and enjoy over 2,000 years of history in over forty re-erected period buildings that have been collected from all over Wales.’ (The National Museum of Wales, 2018). Of course, not all the buildings found at St Fagans National Museum of History are historic due to the fact the museum could not cover such a vast history with the buildings that remain. The site is a mix of historic buildings and for the older periods recreated buildings as they would have stood, especially the examples of an Iron Age settlement as seen in figure 2. This period is now represented as a two room farmstead based on an archaeological excavation in Anglesey, ‘Bryn Eryr is an experimental reconstruction of the earliest two houses…it is quite likely they formed one building with two rooms’ (St Fagans National Museum of History).  Figure 2


Context
Context is very important when it comes to historic buildings. Their placement greatly contributes to their story and position within the community and the past therefore the idea of moving these buildings either within a community or to a museum site is one which comes with much opposition. There are many things that have to be considered before moving a building, but it is often in its best interest and the context in which it originally sat can be transferred at least on paper to its new home and its legacy and past can be recognised. 
There are many consideration which must be considered when changing the positioning and in some form the context of a historic building. One ‘consideration to take into account when a building is relocated is the character of the new site both in context and proximity. Part of the significance of a historic building is its location. The aesthetic tone must be replicated at the new site, or at least made comparable, to the original historic location, though any value unique to the location itself will be lost.’ (Peltola, X., 2008). On the St Fagans National Museum of History website there is a list of all the historic buildings housed on the site and where they were taken from and basic details about the buildings history which helps them to maintain [image: ]some of their context and historical significance given by both its original and current location. An example of this is the details for Maestir School which was originally located in Lampeter in Ceredigion before transfer to St Fagans National Museum of History in 1981.‘A small country school built in 1880 comprising a single classroom, an entrance lobby and a side porch…yard was divided in two at the rear to segregate boys and girls whilst the yard in front of the school was usually used for 'drill' and exercise…There is a small toilet block and fuel store behind the school…school has been arranged as it was in the 1900…an assortment of desks for pupils of different ages, from five to fourteen, all of whom were taught in the single classroom…closed in 1916…converted…to a dwelling.’ (St Fagans National Museum of History). This brief outline of the history of the school and the accompanying image as seen in figure 3 ensures to some level the context of the site remains even if it is no longer situated within Lampeter. It makes sure there is an entire history behind the building rather than it being a simple structure with an unknown past and little context.  Figure 3
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Description automatically generated]At some points buildings could be appropriated to represent certain time periods and situations which are not authentic to the building. This could be a situation where a building is younger than the time period it is portrayed as belonging to or where the internal situation does not reflect the buildings’ original purpose or history. This situation could become a reality in such cases as the street through time at St Fagans National Museum of History as seen in figure 4 where you, ‘Travel through time as you see six homes, their contents and gardens change from 1805 to 1985 at the Rhyd-y-Car Ironworkers' Houses.’ (St Fagans National Museum of History). The issue of altering the time period and relevance of a building could both result in positive and negative situations as the building could still help to emulate a situation which it never witnessed in real life but that also means the story of the building is altered. Figure 4

Once a building is transferred to a living history site such as St Fagans National Museum of History and the Black Country Living Museum its story and context continues in its new position. It carries its original purpose and historic context with it but also takes on a new context of relevance within its new surroundings. It adds to the story and image being presented at the museum. 

Preservation
The act of moving the buildings is an attempt to preserve these buildings and the stories they could hold. These buildings act as a reminder of times and people gone by and represent the world of the past. If these buildings were not relocated their safety from demolition or degradation through neglect could not be assured. The site of St Fagans National Museum of History is based on the site of ‘Grade 1 listed building and one of the finest Elizabethan manor houses in Wales…In 1946 the Castle, together with eighteen acres of land, was donated…to the National Museum of Wales as a site for a national open-air museum.’ (St Fagans National Museum of History) therefore the basis of the entire site is a manor house that was in need of preservation which was achieved by placing it within the confines of a museum site. The Black Country Living Museum is based on the site of former industrial work including disused lime kilns, former coal pits and part of a canal which was a way of preserving this industrial history which surrounds the black country and presenting it to future generations. 
‘The Heritage at Risk Register 2020 reveals that in England: 1,475 Buildings or Structures (Grade I and II* listed buildings and structural scheduled monuments across England, plus Grade II listed buildings in London) are at risk of neglect, decay or inappropriate change.’ (Historic England, 2020). Preservation cannot always be achieved by leaving buildings in situ due to a variety of factors depending on where exactly the building originated. In some areas there is not as much focus on the preservation of historic buildings due to money having to be diverted or focused elsewhere leaving these buildings to fall into disrepair and simply labelled as dangerous structures. These buildings end up sitting abandoned within communities with no importance or context left. The preservation of these buildings can be achieved when placed into a setting where they are seen as of upmost importance and often that can be museum sites due to their basis being these buildings and the stories they can tell. Yes, preservation can be achieved and often is achieved within a community, but it all depends on who and where this community is as well as whether this building is lived in, used commercially, or has another role for example a museum within itself to teach about its own past and that of the area in which it is situated. 

Relocation
The relocation of buildings to museum sites of varying description has become a relatively common practice which is the basis and fundamental reason behind several modern museums. These relocated buildings may end up with varying levels of authenticity due to a change in their position or usage but the buildings themselves and their place as a piece of heritage for the nation remains. Relocation in some ways increase the importance of these buildings as it elevates them to a prominent position as an example of a specific period and way of life which may not have many visible markers remaining. 
There is opposition to the relocation of historic buildings as is demonstrated in the following statement. ‘Moving a historic building is sometimes the only way to save it from demolition, but such an action should be undertaken only as a last resort…when a historic building has been moved, it loses its integrity of setting and its “sense of place and time”…’ (Curtis, J.O., 1979). The idea of the loss of integrity in the importance and setting of the building is one which can be repeated about any piece of heritage. The integrity of the piece of heritage may be altered by its new position but its history in original position and its place in historic origin ensures that its integrity and importance can remain even after being relocated to a foreign position in a museum. The specific details of the building, where it came from, uses and previous owners may be lost but it would take on a new life as a symbol of all these things and more as an educational tool and a protected site which would no longer be threatened with demolition. 

Conclusion
In conclusion, the act of removing buildings from their original position and placing them into museums has its positives and negatives but overall acts to preserve the heritage and protect buildings which may not have been listed and fallen into disrepair. A key issue that occurs when moving a building is the context which is lost and the scenario into which it is placed. This issue is a main opposition to the transfer of historic buildings to museum sites as well as the unknown about the lifetime of these museums but the context as to why these buildings are moved in the first place must be looked at before the action can be criticised. It is essential that in relocating the buildings and creating the story around them that these pieces of our heritage do not become misused, it is imperative that the history of these buildings is fully respected. Therefore, the context of the move and the context of the building are the main points and on them must the decision be made as to whether a building should be relocated to a museum such as St Fagans National Museum of History or the Black Country Living Museum.
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