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2. Within a given time period, select examples of what could be considered high and low cultural artefacts. Discuss these, taking into consideration the surrounding social, political and historical context.  




















































For this essay, the time period that has been chosen is the 1960s/1970s focussing on feminism. As there is a lot of political background, protests and controversy that are identified with this subject. Such as ‘Burn the Bra’ and ‘Miss American Protest’. Both of these protests have made a massive impact on the feminist community, about not subjecting themselves to social expectations. There are a lot of influencers who create pieces of art, that have contributed to this fine period. Artists like Suzanne Lacy, Tracy Emin, and Jenny Holzer, have produced pieces raising awareness for these issues, and to educate people in the form of art. 
High culture is a “set of cultural products that are held in really high esteem”. This is considered more superior, as it is seen as more elite philosophical, historical, or literal value art. Whereas low culture is “works of art that are more associated with the masses (Non-elites). It may be more widely known as popular culture.” This is something that has become popular and more commonly seen as more people globally can identify with it. 
Feminism would be a part of low culture, as it has a mass appeal to it. This is due to more women becoming aware of the issues and fighting for equal rights and opportunities. 
The feminist art movement developed in the late 1960s during the heat of anti-war demonstrations, civil and queer rights movements. Feminist art production began in the late 1960s, during the “second wave” of feminism but was foreshadowed by a long history of feminism began in the mid-nineteenth century with the women’s assent movements and continued until women revived the rights to vote, in 1920s. Organised feminist activity effectively failed between 1920 and the late 1960s, but women’s concern about their role in society remained. 
Artist Suzanne Lacy stayed, the goal of feminist art was to “influence cultural attitudes and transform stereotypes.” Feminist art created opportunities and areas that previously didn’t exist for women and opposition artists, as well as paved the path for the identity art and artists of the 1980s. Before feminism, most women were not seen to the public eye. There were often times denied exhibitions and galleries representation based on their gender. Some artists expressed this in their work and have been after death identified as Porto-feminist. For example, Eva Hesse and Louis Bourgeois creates art that contained imagery dealing with the female body, personal experience, and ideas of domesticity, even if the artists don’t explicitly identify with feminism. 
Before the 60s a lot of women made art work didn’t convey feminist convent, in the sense that it neither addressed or blamed the conditions that women have historically faced. Women were more often the subject of art, rather than artists themselves. Historically, the female body was noticed as an object of desire existing for the pleasure of men. In the early 20th century works that shows off female sexuality, for example pin up girls, was being produced. By the late 1960s there was plenty of feminism artwork that broke away from the tradition of representing women in an exclusively sexualised fashion.
Towards the end of the decade, radical ideas bashing social values began to appear in which the mainstream ideology that had to come to be accepted was threatened as not being natural. It was also suggested that the art world had managed to regulate within itself the concept of sexism. Where once the female body was an object for the male gaze, it then because regarded as a weapon against socially created outlooks of gender. 
New York City, formed a variety of women’s art organisations, like the Art Workers Coalition, Women Artists in Revolution (WAR) and the AIR Gallery, to address feminist artists rights and issues in the art community. These organisations protested museums like the Museum of Modern Art and the Whitney, which exhibited a hand full of women artists. Protests of the Whitney Annual let had risen the number of women artists presented, from ten percent in the 1969 to twenty-three percent in 1970. 
In California, women artists focused on creating a new and separate space for women’s art, instead of fighting an establishment system. 
Art critics also played a large role in the 1970s feminist art movement by calling attention to the fact that women artists had been neglected from the perception of Western art. They were important supporters who desired to write male-established criteria of art criticism and aesthetics. 
[image: ]
Miriam Schapiro was said to be one of the most influential women in the feminism movement, influencing artists such as, Hannah Wike, and Mary Kelly. Schapiro had created an art installation called ‘Womanhouse’ (1972). This artwork is a dollhouse but revolving around the lives of women. As when it’s closed it reveals nothing, suggesting that women are well behaved in the public persona. But when opened it showed personal interests an lifestyle of the owner, with still traditional roles of home makers or care giver. All the different materials and aspects are from women around the world. The idea of this piece of art “challenge the idea that the domestic lives of women prevent them from making ‘serious’ art”.  
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An artist called Martha Rosler, created a video ‘Semiotics of the Kitchen’, in 1976. It was in a gallery with 47 other well-known female artists. It plays on the stereotype of what women are depicted as, and what they have always been expected of, especially things like cooking, cleaning and performing domestic chores. At the time people felt “deeply discomforted, even threatened as this challenged their hierarchy in society where men were superior.  ‘Some men really found this frightening’” From this image the artist plays the parody of the typical house wife, wearing an apron and being in the kitchen. Through the video she analyses different tools in the domestic space, when doing so getting frustrated and furious on women's roles. 
The !Women Art Revolution (WAR) was a company that “fought for change in male-dominated art world”. They achieved this by creating exhibitions and installations that has changed the direction of art. WAR was engaged with 1969 Whitney Annual which is a similar demonstration, they included only eight women out of 143 featured artists. This was just a start of their progress to achieve a better and freer life for women in the future. After this Whitney’s exhibition had a 23% increase in the number of women artists. This company became inactive in 1971, but other members which are women artists and activists formed other art collectives. 
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Ewa Partum decided that she was going to change her performance art to incorporate her naked body into the performance as she felt discriminated due to being a woman. By doing this she was claimed to be egotistical instead of thankful for trying to make a change. By her using her body as art it would break up the perception that a women's body is only for sexual desire for men. By doing this style of art she was in control of her own body, and nobody could change that.  This image ‘Change’ 1974, shows a video of her applying makeup to half her face, and aging the other side of her face. The meaning behind this was how men find women aging undesirable. But it shows another meaning with one side of makeup and stereotypically how women should look, and the other bare faced, natural. The facial expression she has looks fed up and tired. Other women are also looking tired at this point as they had to put up an act and pretend to be something they are thought to be. After creating the video this image was then shown with the words. “My problem is the problem of a women”. 
In the 1960s the phase “Bra Burning” was a huge statement and rebellious move for women challenging normality. There had been many women who burned their bras, but they had a lot of support from other feminists when doing so. Women did this as they felt like it had raised the issue publicly and made a stand for all women’s rights. Also, another reason they burned bras was because it was a symbol that showed their independence of men at the time. Even the women who didn’t burn their bras would go out and walk around braless. This was to show that they had the freedom of being natural instead of “pushed up” and being objectified by men. 
One of the famous feminist protests was the Miss American Protest. It happened in 1968 in New Jersey. The event held 150 feminists from six cities, united to show how women were hurt by beauty competitions. All women were fed to believe that they were inferior, because they couldn’t measure up to Miss America beauty standards which were unrealistic for the modern day ‘normal’ woman. At the Miss American Protest the women had bins that they called “freedom bins”. The women there threw in things like bras, curlers, tweezers, high heels and other beautifying products as were used in the pageants. They would be in the bins ready to be burned.
In the 1950s an American biologist had developed the pill, a hormone balancer, it was then released and approved in the 1960s. This contraceptive pill is known as “most significant medical advances of the 20th century.”, as “within two years it was being used by 1.2 million American women”. This was a step forward for women, as they could have a choice and make their own decisions. In the UK the approach was different as in 1961 only married women had the decision to take them. It took six years for this to change and not to be of a certain category to be able to claim the oral contraception. After the oral contraception, in America they started the implant which is a “hormone-filled silastic capsule”. This would be implanted under the skin and would have the same effect as the oral contraception.  
Through looking at the history of feminism art, it’s more of a political stand and trying to get equality. This type of art has progressed and been developed over time, with more and more women artists becoming known. Feminists are still trying to get equality, if it wasn’t for the 1960s feminism decade it wouldn't be as diversed as it is now. Even though activists and artists are still fighting to become equal and now other reasons to. This art era would be low culture as it is well known, not just by artists and art viewer, as it was on a bigger scale. Although due to the political background it became known on a bigger scale and brought more attention to this revolution. It has even changed for the social side for women, they are now seen as humans and not objects, or for the male gaze. 

Bibliography  
Womenartrevolution.com. (2018). ! WOMEN ART REVOLUTION - The Film. [online] Available at: http://www.womenartrevolution.com/about_film.php [Accessed 13 Dec. 2018].
 the Guardian. (2018). A history of the pill. [online] Available at: https://www.google.co.uk/amp/s/amp.theguardian.com/society/2007/sep/12/health.medicineandhealth [Accessed 13 Dec. 2018].
Smithsonian American Art Museum. (2018). Dollhouse. [online] Available at: https://americanart.si.edu/artwork/dollhouse-35885 [Accessed 13 Dec. 2018].
Moma.org. (2018). Martha Rosler. Semiotics of the Kitchen. 1975 | MoMA. [online] Available at: https://www.moma.org/collection/works/88937 [Accessed 13 Dec. 2018].
HuffPost UK. (2018). 8 Radical, Feminist Artists From The 1970s Who Shattered The Male Gaze. [online] Available at: https://www.huffingtonpost.co.uk/entry/feminist-artists-1970s_us_5800dfc1e4b06e0475943918 [Accessed 13 Dec. 2018].
FPA. (2018). Contraception: past, present and future factsheet. [online] Available at: https://www.fpa.org.uk/factsheets/contraception-past-present-future [Accessed 13 Dec. 2018].
Cultural Diversity IR defense-2 2012. (2018). High Culture Vs Low Culture. [online] Available at: https://www.google.co.uk/amp/s/irdefense22012.wordpress.com/2014/07/11/high-culture-vs-low-culture/amp/ [Accessed 13 Dec. 2018].
Phillips, S. (2018). !Women Art Revolution: the rise of female artists. [online] the Guardian. Available at: https://www.theguardian.com/lifeandstyle/the-womens-blog-with-jane-martinson/2011/oct/13/women-art-revolution [Accessed 13 Dec. 2018].
Güner, F. (2018). Feminist art of the 1970s: knives, nudity and terrified men. [online] the Guardian. Available at: https://www.theguardian.com/lifeandstyle/womens-blog/2016/oct/03/feminist-art-of-the-1970s-knives-nudity-and-terrified-men [Accessed 13 Dec. 2018].
	
	
	



image2.png




image3.png




image.png




