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For our presentation we decided to focus on the theatrical piece, Oh, what a Lovely War! (Littlewood, 1963). We were inspired by all the things surrounding the play, including the music, the colourful use of language and the humour. In this process workbook I shall discuss our collaborative piece, which was a scene from the play; my individual research for my part of the presentation, which was how language was affected by the war; and the World War I inspired music video describing the events of the war. Alaya, Anthony, Sarah, Gruff, James and I were in the group. 
We assigned topics based on everyone’s personal interests within the group. Alaya researched music during the play and parody music, Anthony focused on the sets, Sarah discusses satire and costumes, Gruff talks about the history of the war and poetry associated with it, and James is discussing theatre at the time of the war and also helped write the music video. 
The Music Video 
During brainstorming, I commented that the songs reminded me of those within the Horrible Histories (2009-2024) series. That then led to a wider discussion, and we began looking at specific videos from the series in relation to both world wars. We came to the decision to film our own satirical video, presenting our impression of World War I (see appendix 1, A, B, C for the original brainstorm). We did this to inform ourselves more of the war and to give the audience some information about the period. We made sure to be thinking about the play of Oh, what a Lovely War! throughout, as that was what the presentation revolved around, so we wanted to have the same structure as the play, i.e. discuss the events in each year. 
Construction of the music video 
James and I took the initiative, so we picked a song that most people would know, this helped people be more connected to it. The theme from The Fresh Prince of Bel-Air (1990-96) was chosen. I wrote down all the most notable events to happen in each year and we picked what we wanted in the song from that list. We began writing the lyrics (see appendix 2). To make sure the piece flowed, we counted the syllables in each line and changed the words, but making sure it had the same number of syllables to ensure it fitted. 
[bookmark: _Int_klCODnSs]Once the words were written, we split up the lines. I was the narrator, and James was the narrator plus the voice of other countries. When I watched the third-year production of the play I thought the use of all the actors was fantastic to fill up the stage, I was inspired by that to get as many people as we could involved. We used actors from all three years involved and we mapped out how many people would be needed for each scene. We then began filming, as we were doing so I was very thankful that we decided to get more actors as I felt it really added to the atmosphere. It was also a great experience for James and me to get practice of directing (see appendix 3 for storyboards).
That same day I edited the video on the current version of ByteDance Cap Cut (2019), because it would have been left unassigned if had had not actioned it. I added images and effects. I wanted it to look cartoonish and I achieved that look to the best of my ability. 
Title 
During my research I found out that Gavrilo Princip was the man that shot Franz Ferdinand, so we called it, ‘The Fresh Princip of Bell Air’, as a play on words.
Voice over 
For the voices over the video, James and I recorded it in a DIY booth using cushions, so the sound did not bounce around the room and distort it (see appendix 4).

My Individual research- How Language was affected by The War. 
When I was reading the script, I became frustrated during the scenes that contained text in French as I am not fluent. I was then wondering how all the soldiers understood each other.  I began to research how they figured out ways of understanding each other and how that was used in the language in the play. I found that ‘The close contact of French and British troops in WW1 resulted in a number of slang expressions borrowed from French, often with humorous anglicization of spelling and pronunciation’ (BBC, 2014). For example, the term toot sweet comes from the French phrase tout de suite meaning: immediately; at once. 
In Relation to the play
I found the webpage https://owlcation.com/humanities/World-War-1-History-Front-Line-Slang; it included many popular words that were changed or made up during the war. I went through the script and found those words and used them in my presentation. One of the words that was used throughout the script was ‘Tommy’. It states that it is a ‘British soldier. Derived from Tommy Atkins, which, much like John Doe in the U.S., was a name on sample forms to represent a typical British army private soldier. It is said that the original Tommy Atkins was a hero at the Battle of Waterloo in 1815, but that is likely a myth’ (Hunt, 2023). 






How it affected the soldiers
As the soldiers in the play appear to be quite prudish at moments, I wanted to know if Littlewood did this to reflect how the actual soldiers acted.  “Swearing and slang reveal new ways to better understand the social and cultural history of civilian soldiers, how they made sense of the war, how they distinguished themselves from civilians, and how they unified aspects of their identity’ (Pascale, 2020). 
Songs in the play and their language
As I focused on the importance of song for my section of the research, I also looked at the songs in Oh, what a Lovely War! In the song ‘I WANT TO GO HOME’ (Littlewood, 1963, pg 78 of printed script), there are many words used that were made up from that time. For instance, Whizzbang meaning a type of shell, and Alleymen which was a name the English soldiers called Germans. 

Collaborative scene at the end
We decided to use all our individual research and put one of the little scenes together. The Theatre and Set Design students added their research, songs, set and costumes; while the actors used the skills explored within classes with our lecturer, James. This included being able to break down text, discuss and develop characters and being able to work together as actors to workshop a scene. As a group, we chose to pick a piece of text before one of the songs that would be discussed. I play the nurse (see appendix 5 for script).
Reflection on Presentation and module 
In terms of the assessment, I was proud of myself for undertaking the work I have done. I made sure to practice a lot beforehand, so I was certain of my piece. Upon reflection, this was a useful tool to know for presentations in the future. The process of the assignment was difficult at times, as I was unaware the Theatre and Set Design students were unhappy about the music video. The first time they communicated that to me was in the meeting, in which no-one had asked for our side of the situation. I felt there was an inaccurate representation of the acting side. This then made the process very stressful as I felt a lot of pressure was put on me to fix the situation after the meeting, instead of a group collaboration effort. On a positive note, I have learned that when working with a new group of people to be as clear as possible in the hope that they communicate back to me as well (see appendix 6 for my script).
For the module classes themselves I enjoyed how we got to discuss the play each week. I found I was nervous to voice my opinions at the start, but I learned that it was better to voice my opinion than to not, it was also great practice for me to speak in front of the group. I enjoyed it when we were split up into groups and got to act out scenes from the plays. I found that as a class it was great because it was a good way to build connections with my peers. 	Comment by Gabriel Fisher: All good so far Leah :) Just make sure that you link in your references throughout your work, including this last section.
















Appendices 
Appendix 1 : 
The three images below are what we had in mind during the first brainstorm. 
A
[image: ]
B. This image was our original thought for the video. It included an acting scene in the middle of the video and the use of two screens on either side of the room. 
[image: ]




C. This Image includes our goals of what we wanted the audience to feel. At the end of the image are the other songs we were thinking about using in the video. 
[image: ]



Appendix 2:
Lyrics to Music Video 
So, this is a story all about how World War 1 started with Franze Ferdanand. And I’d like to take a minute, just sit right there, And I'll tell you how Austria declared war on Russia. 
(Talking section)
And next to declare war on Russia, someone you’d never expect, it’s Germany. Oh, but we’re not done yet ... Germany decides to declare war on France.  I think this will be a date to remember ladies and gentlemen, 4th of August exactly 11pm, Britian declares war on Germany. 
(Back to singing) 
On August 14th France and Germany. Where we have the first, the battle of Frontier. Fights and deaths, then Japan joins in. 
While soldiers playing b-ball on Christmas day. 
When a couple of Germans who were up to no good, started dropping bombs in the neighbourhood. 
We got into a few second battles and Italy got scared. She said, ‘that’s it, war on Germany is declared’.
(Talking section) 
More British deaths during the battle of Loos. Too much gas, not enough wind. 
(Singing)
Chruchill, yo this is bad.  ‘Don’t worry Grovner, I got them in the palm of my hand’. 
(Talking) 
Well, I hope it all gets better in 1916.... 
(Singing) 
But wait, I hear the USA getting involved. 
Is this the type of place where they started the Somme at? I think so, I'll see how the French did.  I hope they built graves for the 1 million dead. 
(Talking) 
Ermmm it was actually 1.5 million died. 
On brighter news, Russia opens peace negotiations on Germany, December 22nd, 1917. And for our last verse ladies and gentlemen, 1918. 
(Singing) 
Well, eh, Germany got tired and scared.  And there was a dude who wanted to wrap it all up.  ‘I ain’t trying to end it yet, I just got here’.
The official end, the end of World War 1.  The 11th of September 1918.  The treaty said Armistice and they signed it clear. 




Appendix 3: 
[image: ][image: ]
[image: ][image: ]
[image: ]
Appendix 4:
This was our set-up when we recorded the sound for the video. We decided to record the song before to ensure that the text could be heard. We also didn’t have any microphones or booms to ensure that the sound would be great if we recorded it while filming. I put my phone beside my laptop, and we knelt and spoke into the pillows. 
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Appendix 5:
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Appendix 6:
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