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Task 3. Looking back, evaluate how has your touring theatre production realised in practice elements of Tasks 1 & 2?
[bookmark: _GoBack]Research for Task 1 helped us to understand our audience, and so, we were able to create a relevant touring theatre production for children aged 9 to 10. “They have a strong desire to belong to a group and to fit in and may be more susceptible to peer influence and peer pressure.”[footnoteRef:1] This information allowed us to explore our own uniqueness and made us think “what makes us different?” We also studied how universal stories like overcoming the monster, rags to riches, the quest, voyage and return, comedy, tragedy, and rebirth [footnoteRef:2] are structured and how protagonists behave “A protagonist is a willful character”[footnoteRef:3] to learn how to tell a good story. Researching children's theatre helped us to come up with the stories children would respond to. In practice, all the elements of Task 1 & 2 worked as a foundation of our piece, on which we built our piece. [1:  Lee, K. (2017). 5 Milestones to Expect From Your 9-Year-Old.  Available at: https://www.verywell.com/child-development-nine-year-old-620731 [Accessed 21 Oct. 2017].]  [2:  Booker, C. (2004). The seven basic plots : Why we tell stories. London: Continuum.]  [3:  McKee, R. (1997). Story. 1st ed. New York: ReganBooks.] 

To create stories, we let our subconscious mind and intuition to take over. In the process, we created, even without noticing it, stories that parallel with our own lives. “Improvisation tells a truth that is too often buried beneath of our daily life”[footnoteRef:4]. I was pleased that director allowed me to trust my intuition and try new things, even though sometimes we had to throw entire stories out of the window. It was important not to get stuck on something we had created to stay relevant. We also asked help from the children we knew if being unsure about something. For example, we needed to find out if they knew what a grim reaper was.  [4:  Hall, T. (2009). Free Improvisation: A Practical Guide. 1st ed.  Bee Boy Press.] 

Even though we wanted to address cultural, social and political issues, we felt our main mission was to entertain the audience and not overload them with too much information. And, most children responded well to the piece: they laughed and were entertained. In best cases, teachers asked children about the stories, which allowed them to reflect the piece. In Ysgol Tyle'r YnnLlansawel Crescent, we were told that the school was having an anti-bullying week and our timing to show this piece was perfect. It made us believe that these stories were relevant and addressed the right issues. 
The research about children’s theatre taught us not to “talk down” to anyone. “Absolute care must be taken when first approaching these plays in rehearsals, not to fall into the trap of “talking down” to the children”[footnoteRef:5]. In practice, we performed the piece the same way we would have performed it for adults. This helped us to create a mutual respect between us and the children. Our decision to use mostly animal and fairytale characters to create a safe environment worked as well. In one school, children were playing monkey after we left, and no-one got traumatized when the snowman lost his arms and melted. “The stories also have built in safety-valves because the characters aren’t human. And so, authors can — carefully — go to more difficult places.”[footnoteRef:6] [5:  Bennet, S. (2005). Theatre for children and young people, page. 77. London: Aurora Metro.]  [6:  Moorhouse, T. (2017) Why is animal fiction important? Available at: https://blog.oxfordowl.co.uk/why-is-animal-fiction-important/ [Accessed 23 Oct. 2017].] 

With our own behaviour, we encouraged children not to be afraid of the globalization and showed an example how to treat people from other culture. “Young audiences need socially aware theatre in the current age of globalisation.”[footnoteRef:7] The use of foreign languages could have worked better though: sometimes children were confused and weren’t sure what languages they were hearing. When I spoke Finnish many of them thought I was speaking English with a weird accent.  [7:  Bennet, S., & Association for Children’s Young People’s Theatre (2005), Theatre for children and young people: 50 years of professional theatre in the UK, page. 12] 

During the tour, I learned how important it is to keep the piece fresh and find new things each performance. I also appreciated performing for different age groups. This gave us opportunities to play more with different things. In the college, political jokes and cultural references were very much appreciated. Also, the atmosphere varied as we went to different places: in couple Welsh schools it wasn’t as relaxed as we wanted to whereas in Ysgol Tyle'r YnnLlansawel Crescent, children participated with us. They even hugged when the snowman got a hug. In the end, I wanted to travel even further. It would have been interesting to see how audiences would receive this piece in England.



References & Bibliography:


· Bennett, S., & Association for Children's Young People's Theatre. (2005). Theatre for children and young people: 50 years of professional theatre in the UK. London: Aurora Metro.

· Wood, D., & Grant, J. (1997). Theatre for children: Guide to writing, adapting, directing and acting. London: Faber.

· Lee, K. (2017). 5 Milestones to Expect From Your 9-Year-Old. [online] Verywell. Available at: https://www.verywell.com/child-development-nine-year-old-620731 [Accessed 21 Oct. 2017]. 

· Hall, T. (2009). Free Improvisation: A Practical Guide. 1st ed.  Bee Boy Press.

· Booker, C. (2004). The seven basic plots : Why we tell stories. London: Continuum.

· Moorhouse, T. (2017). Why is animal fiction important│Oxford University Press. [online] Blog.oxfordowl.co.uk. Available at: https://blog.oxfordowl.co.uk/why-is-animal-fiction-important/ [Accessed 23 Oct. 2017].

· McLeod, S. (2008). Social Identity Theory. [online] Simplypsychology.org. Available at: https://www.simplypsychology.org/social-identity-theory.html [Accessed 26 Oct. 2017].

· The national curriculum in England. (2013). [PDF] Department for Education. Available at: https://www.gov.uk/government/publications/national-curriculum-in-england-primary-curriculum [Accessed 21 Oct. 2017].

