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PowerPoint Report: Representations of the Devil in Manuscript


Lucifer: Satan’s Fall from Heaven
Satan as the fallen angel, Lucifer, is perhaps the least common portrayal of the devil in medieval manuscript illumination. There is one clear representative image of Lucifer in the form of a sixth-century mosaic, the San Apollinare Nuovo.1 Lucifer is shown clearly as an angel in blue, which according to historian Jeffrey Russell, the colour blue represents his fall from heaven to the lower air.2 The blue angel has a halo above his head herd of goats standing by him, clearly the goats signify that of evil, while the Christian symbolic sheep are standing by the good angel in red. 
The Black Imp
While the appearance of the black imp in manuscripts is mainly associated with demons, there are a number of cases in eleventh and thirteenth century illuminations of the black imp signifying the devil as a mischievous trickster in an almost comical form. As in the Duc de Berry manuscript, where the devil is portrayed as black imp tempting St Jerome to sin with the dancing girls. It can certainly be considered that the devils portrayal as an imp is indeed heavily influenced by the folkloric elements of society, as is most of the depictions of the Devil in medieval art.3 As the Imp, the devil is portrayed as one of the ‘little folk’. He is representative of a creature that can turn into what it will to suit the purpose he is trying to achieve, a shape changer as it were, to frighten the medieval imagination that anyone or anything around them could indeed be Satan in some form of disguise.

The Goat of Mendes: He of the cloven hooves
The appearance of the devil as a goat is perhaps a representation of the pagan horned god, Cernunnos, and also of the Greek God of nature Pan, who is also associated with the devil.4 Devil worship is very often associated with witches as is the case with the fifteenth century French manuscript, where the twelve witches are kissing the posterior of the devil in the form of a goat. The association with goats as animals of the devil was portrayed from the earliest examples of the devil in medieval art and the goat symbolism features in illuminations and wall art throughout the entire medieval period, and is the most popular form of devil representation, with the cloven hooves, the hairy body, goatee and horns, the devil is so monstrous of form that he would certainly strike fear into the hearts of the medieval people.
Reptilian forms and the Seven Faces of Evil
There are many reptilian representations of the devil throughout the medieval art world. This representation of evil is particularly prevalent in illumination art with direct references to The Book of Revelation, with depictions of the seven headed Dragon, often crowned but sometimes featured without a crown, battling against the good angels.5 The seven-headed beast is a recurring theme in medieval grotesque art either in the form of a satanic reptile or beast, and certainly hails back to the Revelation.
There are many scholars who believe the snake in the garden of Eden to be the devil in disguise, tempting Eve to sin. Some illuminations do have the head of a woman in place of the snake head, 6 perhaps it is meant to represent Eves close association with evil, and the devil.
Human/Humanoid
The representational form of Satan as a human was the most common form in the eleventh century, but as the centuries wore on the depictions of the devil started to lend itself to animal form or a form known as ‘Humanoid’.7 Generally the humanoid devils would have the body of a naked or semi-naked muscular man, with the face and claw like hands of a grotesque beast. Perhaps to represent the close nature of the devil to humankind, his transition from Angel to beast, or perhaps his appearance is just to make Satan appear more horrific to the medieval viewer. 
Grimacing Faces on Chest and Abdomen
If one were to glance upon an image of Satan in many a medieval manuscript the they would be likely to come across the devil with grimacing faces upon the knee, stomach or genital area. The reasoning to this seems to be according to historian Emile Male, “…the displacement of the seat of intelligence and put their souls on the service of the lower appetites.”8 The face on the genitals must be representative of the lustful, while the stomach would likely to be gluttony. There are many variations throughout the centuries of this type of manuscript illumination, and seems to be a popular representation throughout the centuries.

Slide 7: The Colours of Evil
The use of colours to depict Satan is an important insight to the medieval mindset. While certainly the most commonly used colour is indeed Black, which represents darkness and evil. The use of Green and grey were also chosen to represent pacific motifs such as the colour green to signify the wild hunt, Satan chasing the souls of mankind as his prey, a terrifying image for the medieval people.9 While of course red would signify hells fires, and grey perhaps less well known represents illness and death.10 To the people of the middle ages, it can be safely assumed that they would have known and understood exactly what the colours of Satan represented and understood their message.
The Winged Devil
The Devil when he does make an appearance in medieval wall art or illumination is often depicted with wings. The more common appearance of bat wings would almost certainly signify Satan as a creature of the night, like all evil beings he only ventures out at night to claim his victims. The appearance of wings on the devil could be representative of his past as an angel,11 despite his fall from the heavens, he did not lose his wings, instead they are black, the most oft used colour to depict the creature of evil, black like his soul.
The Fool
[bookmark: _GoBack]The devil is often depicted as a punch-like fool, the face of an animal, often a buffoon, he capers around in feminine garb, with a comical look on his face. This probably hails back to the theatrical plays which were popular throughout the medieval era.12 Making light fun of the Devil was typical of the medieval sense of humour, as can be seen from such illuminations as inThe Smithfield Decretals, where a monk chases after the comical beast with what looks to be a club. 
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