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Reflection
At the beginning of the academic year I wanted to get closer to nature with landscape, looking back on it; it worked out very different to what I had originally intended. Which is good! I experimented with some landscape earlier in the year and then realised that a weakness of mine is taking pictures of people. In the past I had taken pictures of friends whilst on holiday or candid ones, I had also made some films using colourful lighting; I wanted to combine the two together. A couple of my favourite films are Dario Argento’s Suspiria and Sofia Coppola’s Lost in Translation, which meant my autumn would be an abundance of vivid colours and bokeh photography. 


The University had kindly brought in professional photographers with different expertise, including Richard Terborg’s alternative portraiture workshop. Terborg was a breath of fresh air to me, not only in approach; but in his lifestyle too. I tried some alternative portraiture of my own, pulling influences from Terborg’s work and trying to add my own flavours of vivid red and complementary colours. This not only made me think about colour, but it improved my relationship with directing people to achieve a look. I certainly do not think they were perfect, but it was a start. 


I noticed that most of my photography in the festive period is lowlight, which meant for a lot of grainy shots and soft focus. This was not always a bad thing however, because it produced some heavily stylised shots; in this instance I made it even more grainy to achieve a “found footage” look. This was a Halloween-themed shoot inspired by German Expressionist films such as Nosferatu. From this experience, I learned that noise isn’t necessarily a bad thing. I found it difficult to focus in the dark however, which caused a lot of shots to be out of focus. The autofocus also struggles to pick up the subject in these conditions. Although noise is best avoided when possible, I learned some tools in Adobe LightRoom that helps eliminate noise. I found that the noise reductor takes away a lot of detail, which is where the colour noise slider performs a little better. I often add a bit of a fade in the curves and noise reduction to natural light portraits to create a flattering soft focus, through this shoot I found an editing technique that allows room for artistic choice. 


During the year I also experimented with Sigma Art lenses, including a 50mm and 135mm. This provided some high sharpness; the lens was probably worth more than my entire kit put together. This was taken with the second sharpest lens Sigma have ever made! I wanted to use these for natural light, because even with the blurred background it was obscured by the workshop going on behind. Which was working with a dancer. Most of the shots were fine, I tried different angles and even got to use a gimbal; but the lens didn’t have an autofocus to keep with fast movement. This created a catalogue of out of focus shots. I took this experience to go on and take pictures of other dancers. From this experience I learned how to use a gimbal and work with choreographed movement. This involves finding different angles and learning where she moves to find the best angles that make a good shot. It was an opportunity to try something new and experiment with different focal lengths for different looks. I found the wide-angle to be good for architecture shots and exaggerated detail but preferred the 50mm and 135mm for shallow depth-of-field portraits. I preferred the 135mm because of the tight frame it had given me, I find shallow depth-of-field can look quite flattering and exaggerate details in the eyes and textures of skin. 


Ross Grieves workshop helped with taking my professional portrait, but it also helped me use new techniques to achieve better posture for subjects. Which included a mixture of how to position your shoulders, what to do with your hands, how to position your chin. The lighting was a three-point setup of key light, fill light; and backlight - which provides an artificial high key look. I tried some of these techniques with a more natural environment. I noticed results very quickly, I managed to get them positioned the right way; but something was off. Emotion. I quickly realised that I want authentic smiles in my photos, in order to do this; I started interacting with the subject more and using compliments to make them feel comfortable. This gave a massive boost to my development. 


We had also experimented product photography with lemons, using a 4 panel LED light setup. For the first time I had used 4K photography using Panasonic cameras, which is an ideal digital marvel that allows you to extract frames from a sequence. With a high shutter speed this captures the perfect frame in movement. I had fully committed to doing portraits, so this process is transferable to capturing motion for future projects. We tried a variety of different methods such as leaving the glass half full of water or adding spin to the lemon, this made for some interesting shots; but we found that the glass full provides an atomic-bomb-like splash with high detail and clarity. 



I had also experimented with fire spinners and macro photography. These added new dimensions to what I never thought is photographically possible, to add such detail to something so small or so bright with flames. I had used a macro adaptor for my macro shoot, to provide a great shallow depth of field and capture a lot of detail. With the fire shoot we had Krish Nagar talk to us about using high shutter speed to capture the detail in the flames. I found this a struggle to focus in the dark, to overcome this I tried to pre-focus and use different techniques to creatively capture flames. I used a handheld zoom long-exposure to capture the strobe lights of the S4C and fire in a cool unique way. With my zoom lens I pulled from close to wide, unfortunately capturing some distracting traffic cones. This experience gave me an insight into what it’s like to film low light, for future reference I’ll bring a tripod to keep shots steady and make long-exposure easier.


During this year I also experimented with UV Paint and Christmas lights with mixed success, The UV and Christmas lights had given me an insight into low light photography, to put this to best use I used a Sony A7S II because its sensor has good low light performance. I also bought a blacklight to enhance the UV light. We wanted to go for a Van Gogh starry night kind of look with the face paint. It was phenomenally difficult to focus with a camera and use a blacklight at the same time, which meant that many photos were underexposed or out of focus. For future shoots I will have an extra pair of hands to shine the blacklight on the model whilst I take pictures. A lot of the shots were in low light meaning I had to go for a slower shutter speed to allow more light through, for next time I will use a tripod to make shots less blurred and steadier. 


For my end of year shoot I wanted to go back to my natural light portraits; as I discovered that’s what I like. I had used an online preset from mango street which complimented the winter colours. Unfortunately, this had made my friend look rather orange; I used a radial filter on photoshop to counterbalance this. And these are the final results, I wanted to make it look kind of ‘hipster’ with some being in a square 1:1 aspect ratio; I also thought that the shoes complimented the pictures. I had to overcome some exposure issues, but the glorious sunlight gave some lovely natural light. So, going back to what I said earlier about landscapes, the day of the shoot ended with a lovely sunset from a vantage point overlooking Bath. Which confirms what I knew since the beginning of this, I love all areas of photography and even though I had started with the intention to do more landscape; what ended up happening was taking my talents in all areas of photography to a different level.
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