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Memory of Water



Name Location Traits Costume Prop(s) Role Interesting 
Notes

Catherine Bedroom • 25 – 35 years 
old

• Rebellious
• Fashionable
• Imaginative
• Self-

obsessed

• Layers of 
coats

• ‘David 
Bowie’ 
inspired 
shoes

• Funeral attire 
– mini skirt

• Carrier bags
• Clothing
• Joint
• Bread knife
• Sandwich
• Glass
• Camera
• Phone
• Watch

Protagonist –
Youngest sister

• Always feels 
left out by 
her sisters 
even during 
her 
childhood

• Has a 
romantic 
connection 
with Xavier

Vi Bedroom • 60 - 70 years 
old

• Glamorous
• Stylish
• Emotionally 

absent 
mother – did 
not teach her 
daughters 
about 
becoming a 
woman.

• Green taffeta 
cocktail frock 
circa 1962, 
hair perfectly 
coiffed, 
matching 
earrings and 
necklace, 
clutch bag

• Cigarette
• Lighter

Mother • Divorced



Name Location Traits Costume Prop(s) Role Interesting 
Notes

Teresa Bedroom • Judgmental
• Married to 

Frank
• Caring
• Anxious
• Wants to be 

in control
• Mother hen
• Too much 

responsbility

• Everyday 
clothes 
(sweater and 
trousers)

• Funeral 
clothes

• Mothers
dresses

• Coat and 
gloves

• Bag
• Electronic 

organizer
• Photographs 

/ Florist book
• Black bin 

liners
• Joint
• Whisky / 

Glass
• Watch
• Phone
• Pill bottle

Protagonist –
Oldest sister

• Feels as 
though all 
responsiblity
for looking 
after their 
dying mother 
was left to 
her.

• Knew about 
the death of 
Mary’s son.

• Sells health 
supplements.

Frank Bedroom • Stressed
• Frustrated
• Short 

tempered

• Everyday 
clothes

• Overcoat

• Suitcase
• Watch
• Plastic bags

Teresa’s 
Husband

• Does not 
enjoy selling 
supplements 
with Teresa, 
would rather 
open his own 
pub.



Name Location Traits Costume Prop(s) Role Interesting 
Notes

Mary Bedroom • Sarcastic
• Intelligent
• Serious
• Mournful

• Everyday 
clothes 
(sweater and 
trousers)

• Funeral 
clothes

• Mothers 
dresses

• Coat and 
gloves

• Breast pump
• Glasses
• Green tin with 

chrysanthemums 
• Rescue Remedy

Protagonist 
– Middle 
Sister

• Has 
interactions 
with her 
mother’s 
ghost.

• Had a child 
at 14 that 
she gave up.

Mike Bedroom • Easy-going
• Empathetic
• Honest

• Everyday 
clothes

• Overcoat
• Towel

• Suitcase
• Watch
• Plastic bags

In a 
relationship 
with Mary

• His wife has 
ME.

• Does not 
want 
children with 
Mary.









Architecture, interior and furniture design were heavily influenced by 
the socio-economic environment. During the 1950s. The aftermath of 
World War two destroyed much of the industrial infrastructure. As a 
result, there was a shortage for furniture and many people made with 
what they had. As the economy started to recover, design started to 
change.

Scandinavian style was popular within late 1940 and 1950, it was 
known for it’s simple, minimalist and functional style. Whilst in 
comparison, during the late 1950s and 1960s interior design followed 
the postmodern movements that were regarded to be reminiscent of 
Art Deco which led to more bold, colourful and geometric designs. Art, 
music and fashion were also revolutionised as pin up art, pop art and 
rock and roll all defined that era. 

Within the bedroom warm toned woods like teak and walnut were 
common. Bedroom sets, matching pieces and vibrant scatter cushions 
would also be common. (Global Inspirations Design, n.d).

The research I have conducted will influence my design and mood 
boards for the play, in hopes to create an accurate representation of a 
1950s/60s bedroom.

1950s / 60s
Bedroom Research



St Fagons – Primary Images

• When visiting St Fagons as part of my research, 
there was a 1950s inspired prefabricated 
house.

• Looking at these images I noted that there 
were a mix of contrasting colours and patterns, 
darker wood tone, simple forms and a 
feminine colour palette.

• I will take inspiration from the set dressing and 
overall look to create a mood board.



• Use lighting to focus and highlight key furniture – Such as the bed where most of main action occurs.
• Using furniture to create a sense of space and shape the walls.
• Ideas in order to incorporate the crack in the wall – possible use of projection
• Using set design and dressing to highlight key themes and feelings throughout the play. 
• After discussing with the director, they were very keen on having a window within the set.

Feminine 
yet 
stylish 

Bed frame and wardrobe sourced already 



• Creating a jagged edge on the flats to 
represent the crack.

• Decorating the walls with pictures of memories –
reference to the plays narrative. 

After presenting my initial idea to the director, I decided to focus more on including a window within my design. Using 
Photoshop I was able to draw these designs within the theatre space. Although I like both of these options, the director was 
interested in creating a more basic and minimal set.



Model Making

• During the previous design meeting we discussed ideas about the crack, and the director was interested in the idea of a 
suspended horizontal crack, which we had added separately to the flats.

• We have placed the flats upstage right as that is where the main entrance. This will allow the character Mike to climb out 
the window without being seen.

• When experimenting with lighting we found that the shape of the crack left an interesting shadow, I hope to further 
develop this idea.



Problem Solving: Layout options

• The director was interested in having the 
bed center stage.

• The director only wanted one window flat, 
however two additional return flats and 
weights are essential to provide support.

• All furniture must be placed at an angle 
due to sightlines. 

To develop:
• The director would like to see the model 

furniture within the theatre space in order 
to visualize the set better.

• Consider painting the model furniture to 
gather a sense of the colour palette.

Notes from Director about 
White Card Model



• Following the idea of the shadow work from our first white card model we decided to explore the idea of suspending 
both the crack and window as one piece.

• After presenting the model to the director, the decision was made to remove the crack completely.
• Curtain masking was mentioned in order to mask the entrance upstage left.
• The wardrobe and dressing table will swap places.



Although as the designer I will not be in charge of placing the masking curtain, I 
decided to research the types of masking to have a better understanding of the 
process. I must consider whether I will have to buy black serge fabric.

Masking curtains are used to mask of areas of the stage. The size is usually 
determined by sight lines. The fabric used is typically velour (cotton or synthetic), 
serge or commando cloth.

There are three types of masking, which is the following:

Borders
This layout will hide lights and other equipment above the stage. They are 
finished with tielines at the top and hang from the pipe battens.

Legs/Side Curtains
Side Curtains hide off-stage areas and creates wings for entrances and side lights. 
They can be hung from a pipe batten or placed on hooks to hang from a traveller 
track.

Midstage – Travelers or Rear-Travelers
These are used as stage dividers to create a smaller stage space, often consisting 
of two panels with a centre overlap (IWeiss, n.d).

Masking Curtains





Taffeta is described as a fine lustrous silk or 
similar synthetic fabric with a crisp texture and is 
used mostly for evening gowns. Using this 
material will showcase Vi's luxurious and 
expensive taste. It also could be an indication of 
their social class, which will affect the interior 
design of the house.

"Coiffed hair" - very carefully arranged, full of 
volume and bounce (Collins Dictionary, n.d).

Safety regulations for smoking on stage
According to Theatrecrafts (n.d) smoking on stage is permitted if it is required 
for the artistic integrity and is subject to the following rules:
• The final decision is up to the local licensing authority such as the council.
• Smoking is not permitted in the rehearsal room.
• Cigarettes must not be smoked anywhere other than on stage and must be 

extinguished immediately when leaving the stage.

Costume: Vi
"Green taffeta cocktail frock circa 1962, hair 
perfectly coiffed, matching earrings and 
necklace, clutch bag with cigarette and lighter"



Props
• Medical books – Neurology.
• Mary's phone.

Set Dressing
• Bedside lamp.
• Portable alarm clock
Using the image below as a reference, 
I was able to find similar alarm clocks 
on ebay for £10.
• Pillows on bed.



"The High Chaparral" - Western Tv 
show created in 1967.

Mary has decided to keep a breast 
pump, whilst Teresa has decided to 
keep Vi's watch and engagement ring.

The description of the breast pump 
indicates that it was made of glass 
and had a rubber bulb. I was able to 
find this device on Etsy for £15. 
According to my research, this type of 
breast pump was used up until the 
late 1970s (Texas Breast Feeding, 
2019).

geometric and linear style



Mary's sunglasses
• Mary is seen wearing ray-ban 

sunglasses within the start of the 
scene. When researching the price of 
original 1990s ray-ban sunglasses, I 
found that on average it would cost 
£50+. As we are dealing with a small 
budget, the cheapest option would be 
buying replicas from Amazon similar 
to the image below for less than £10.



Within the play, The Seed, 
actors Tony Martin, Max Gillies and 
Sara Gleeson were seen drinking 
whisky, however, it was later 
revealed that it was either cold tea, 
apple juice or watered down coca-
cola. Taking inspiration from this 
play, we could use a similar 
approach when Mary "takes a swig"
by filling a bottle labelled as whisky 
with a fake drink inside.

"unscrews the whisky and takes a swig"



Catherine "wrapped in layers of coats 
and scarves, laden with carrier bags"



During the table read, we decided to 
change the reference of Gary Glitter 
to David Bowie. 

I imagine that Catherine's shoes are 
crazy and include many geometric 
patterns and colours. This comment 
would also help us understand the 
type of clothing Catherine would 
wear as well.



Props:
• Paracetamol
• Rescue Remedy
• Suitcase
• Teresa’s bag

Rescue Remedy – a type of Bach 
flower remedy, developed in the 
1920s and 1930s. It is believed that 
illnesses caused by negative emotions 
like stress and depression, could be 
improved with flower essences (Carly, 
2022).

Questions to consider:
• Why would Mary take beta 

blocker? Is it due to stress from 
work? 

• Why would Teresa take rescue 
remedy? I imagine with Teresa’s 
business she is always making 
phone calls, being busy and looked 
after Vi with dementia.



Props/Set Dressing
• Bundle of mail
• Various Clothing from Catherine 

carrier bags, black jacket.
• Wardrobe must has mirror inside

Catherine
• In denial about her Mother’s 

death.
• Comes across as self-observed, 

however is this Catherine’s way 
of dealing with grief differently in 
comparison to her sisters?

• Possibly feeling left out

Mail: Buy envelopes (£1 Tesco) 
and fake stamps (£4 Amazon) 



Props
• Bottle of pills
• Teresa bag, emptied on bed – include papers 

with lists and other miscellaneous.
• Joint
• Envelope with card – “My thoughts are with 

you at this sad time”.

When researching my options for creating a fake 
joint, I first considered an option that the actors 
could smoke which led me to Honey Rose 
products. These are herbal smoking mixtures 
which can be rolled as a joint, however after 
speaking with the director, Sara note that she 
had used this product before and did not like it 
due to the smell it creates and it does not taste 
nice for the actors. Therefore, we agreed to buy 
a fake cigarette prop and wrap with paper



Prop:
• Electric organiser
An electric organizer is a pocket-
sized computer used for storing 
and retrieving information such as 
addresses and appointments.

https://www.ebay.co.uk/itm/183709872307?mkev
t=1&mkcid=1&mkrid=710-53481-19255-
0&campid=5338827328&toolid=10029&customid=
183709872307_1&_trkparms=ispr%3D1&amdata=
enc%3A1SHxHU10zTCKiXFwouheKkg33



Props:
• Sheets of photographs –

from florist
• Teresa’s bag
• Phone
• Suitcase

Inspiration



Props:
• Bread knife
• Card

Vi Character Analysis:
• Mary quotes “I don’t know 

how she managed to give 
birth to three daughters and 
then send us out into the 
world so badly equipped”. 
This suggests that maybe Vi 
was an absent mother and 
the three sisters all agree 
that they could have had 
more support during their 
childhood.

Things to 
consider:
All cards 
should be in 
Welsh.



Set Design:
• Window: Mike climbs through the 

window, must be big and sturdy to 
support. It was made clear by Sara 
that this action is important and 
must be included.

Props/Costume:
• Mike covered in snow – Dirty down 

sprayed on clothing?
• Sandwich – real or fake prop?
• Joint
• Glass
• Whisky



Props:
• Black bin liners
• Joint
• Clothes out of wardrobe – 1950s 

inspired clothing, To find these 
items I will have to look in Charity 
shops mostly.

• Frocks – possibly silk
• Whisky



Props/Costume:
• Gaudy floral number -

extravagantly bright or showy, 
typically so as to be tasteless.

• 1969 Wedding Hat
• Sixties Cocktail Frock
• Wild Pink dress 1963



Props/Costume:
• Shoes
• Hats
• Lipsticks
• Earrings
• Rubbish sack
• Vi’s Green Taffeta Dress

Pinks and Red coloured Lipstick

Earrings had gemstones, rhinestones, 
and the feminine styles of the 1950s 
were still very popular. The Mod 
fashion era also brought bright 
coloured plastics and resins earrings 
(Alyssum, n.d).



Props/Costume:
• Frank’s overcoat and suitcase
• Frank’s watch
• Catherine’s bag
• Catherine’s camera

Vi’s Green Taffeta Dress
• As this image is being taken we 

see Mary and Vi wearing the 
same dress, therefore we must 
ensure to buy two.



Set Dressing:
• Exact same, clothing still on floor etc.

Mary Costume:
• Still wearing Vi’s green taffeta dress
• Changes into jeans and sweaters. –”I do wish you’d wear something a bit 

more feminine occasionally” Suggesting Mary’s clothing is very casual.

There was a preference for 
oversized and loose 
silhouettes during the 90s 
and therefore flared jeans
were highly favored 
(Brewer, n.d)

Brewer, T. (n.d) 90’s fashion for 
women: 1990s clothing, outfits 
and trends. Available at:
https://www.thetrendspotter.
net/90s-fashion-for-women/
(Accessed: 8 May 2022).

https://www.thetrendspotter.net/90s-fashion-for-women/


Props:
• Black bags filled – one bursts
• Florist book
• Phone

Costume:
• Mike wrapped in towel, 

clutching his clothes

“Catherine gets into the 
wardrobe and shuts the door”
• When sourcing a wardrobe we 

need to ensure it is secure 
enough. In addition, we could 
consider placing weights or 
supports as a safety measure.

Colourful towel 
to match 
bedroom colour 
pallet and add 
comedic value. 



Props/Costume:
• Coffin on low trestle
• Teresa dressed for funeral
• Teresa on Phone
• Catherine in dressing gown
• Catherine Watch

All three sisters wearing a variety 
of clothing in black for the funeral.



Props:
• Green Tin
• Coffin
• Envelope
• Newspaper cuttings

Vi
• Hair now white – Could use 

white face makeup and 
brush through hair.

Mary
• Patrick – son who died 1980. 

Was kept a secret from Mary 
by her Sister and Mother.



Props:
• Rescue Remedy – As Mary 

“Downs the lot” due to health 
and safety we will have to empty 
the contents of the bottle and fill 
with water.

• Tablets – Aconite
• Catherine wearing very short 

skirt for the funeral.



Props
• Window
• Coffin (Frank and Mike carry out)
• Carpet
• Coats, Gloves etc



“Snow drifts in” - Curtains fill the room and snow drifts in. 
• Artificial white "flakes" of confetti or shredded plastic are used to create 

fake snow as it does not melt and remains consistent (Theatre Effects, n.d). 
This could be a possible idea to discuss with the director.

• Nat King Cole was an American musician who first came to prominence as a 
jazz pianist (Biography, 2021).

Picnic at James Madison University

Lighting Inspiration



Venue Recce – The Chapter

Created by Lleucu to show the directions from start to finish

Black Box Theatre style

• A black box theatre style will allow 
us to be fully flexibility within the 
design.

• Things to consider when 
completing  venue recce is the exits 
and entrances and how they might 
affect the scale of the set.



I decided to contact Celtic Prop 
Hire to enquire about matching 
wardrobes and dressing tables 
for Memory of Water. 
Unfortunately, they did not have 
matching furniture. They did 
supply images of furniture of a 
similar era (1960s) and style to 
each other. In my opinion the 
image circled is the best option 
as for wardrobes. I will continue 
searching for the furniture but 
will keep in contact with Celtic 
Prop Hire in the event I can not 
find anything else.

Sourcing: Celtic Prop Hire



Autocad drawing of the final stage layout.





I decided to challenge myself by drawing the 
furniture bought for Memory of Water in 
AutoCAD. The most difficult part was creating 
the French curves on the wardrobe. 

To push this drawing further, in the future I 
would consider printing these drawings in scale 
and placing them within our scale model.



Prop: Coffin Trestle

• Before committing to building my own coffin trestles, I considered options of hiring from celtic prop hire. 
However they do not supply wooden ones. 



• The coffin 
trestles are 
a key design 
element as 
they will be 
holding a 
coffin on 
stage.



• Stained with dark wood 
stain to match the 
furniture better.

• Trestles had to be cut 
down to allow for actor to 
reach over coffin.

• Was secure enough to 
hold the coffins weight 
and was the correct 
width.

• Actors could easily handle 
the trestles and place on 
stage safely.

• For the future, I would 
consider matching the 
colour with the coffin, 
however under certain 
light the difference in 
colour was not noticeable.



AutoCAD Drawing: Window

Drawing No. 1 Drawing No. 2



Final CAD Drawing No.3

Key changes:
• Made the window itself 1800mm x 800mm not the frame.
• Included a 5mm gap around edge of window to allow it to 

open and close smoothly.





• To secure the 
window, Nick 
(Production 
Manager) 
added 
scaffolding 
and drilled 
the bottom 
edge to the 
treads.

• I added black 
surge fabric 
to hide the 
treads and 
supporting 
weights.

• Painted the 
window an 
off-white to 
finish.



Set Dressing

• When dressing the 
set I made sure 
that actors knew 
where key props 
were placed.

• Taking images of 
the dressing during 
Tech rehearsal 
allowed me to 
make sure that it 
was placed the 
exact same.



Props Table
• Marking out a space for each prop and labelling clearly.
• No issues arose with how the props table was laid out therefore it 

was successful and understood by everyone.
• After each rehearsal, props were placed back by actors and myself.



Final Costumes

Mary - Pyjamas Catherine Mike



Frank Vi Teresa



Frank - Funeral Mary Catherine - Pyjamas



Mary - Funeral Mary – Vi Dress Teresa - Funeral











What have I learnt?
Working on Memory of Water I have learnt the following:
• How to manage tech week independently.
• Problem solving during a fast-paced environment and whilst under pressure.
• How to work with different characters and personalities.
• How to work alongside actors and proper etiquette.
• Setting a props table for the first time, working closely with the stage manager.
• Collaboration within a design team.
• Value of watching rehearsals

What influenced me?
St Fagons was my key research for my mood board and overall colour palette for the play as it was the most 
accurate primary resource that was available to me. I also took inspiration from various late 1950s / 60s bedroom
magazines and look books.

Was I able to communicate a feeling, mood, or message?
Given the role of the set designer for this play I believe I was able to communicate the following feelings through set 
dressing: grief, denial, love, curiosity and sentiment.

Evaluation: Memory of Water



What are my strengths and weaknesses?
​Strengths:
• Having initiative.
• Thinking ahead.
• Working under pressure with multiple commitments.
Weakness:

What problems did I encounter and how did I solve them?
• Actors missing a prop – When watching rehearsals, I realised that a prop (electronic organizer) was missing, 

knowing this was a key prop I problem solved by contacting sellers on Facebook marketplace to get one ASAP 
however I was unsuccessful and had to find a similar looking item (a black tin) instead. Although not accurate, I 
believe it worked well.

• Coffin trestles were too difficult for actors to move – Due to this I had to consider other options that could be 
wheeled quickly. I worked closely with Nick to solve this by sourcing a trolley from Celtic Prop.

• The bed bought made actors feel uncomfortable due to not being as safe – I learned how to use a ratchet strap 
to hold it together and worked with Nick and Eilir to add more supports. If I had more time, I would have 
considered buying a new frame.



A New Brain



Song Who Where When Props / Costume Action

Prologue • Homeless Woman
• Gordon
• Rhoda
• Mr.Bungee

Gordon’s 
Studio

Present Day • Piano
• Notepad
• Pen

Gordon is frustrated as he 
tries creating a song for Mr. 
Bungee. He suddenly feels 
unwell and collapses.

911 Emergency / So 
Many Songs

• Hospital Staff
• Doctor
• Rhoda
• Richard
• Nancy D
• The Ministers
• Gordon

Hospital Present Day • Hospital bed
• Medical screen
• Ensemble in scrubs

Gordon is rushed into 
hospital, Rhoda is being 
questioned by hospital 
staff.

Heart and Music • The Ministers
• Gordon
• Rhoda
• Homeless Woman
• Mother
• Roger
• Richard
• Doctor
• Nancy D

Hospital Present Day • Hospital bed
• Stethoscope
• Sunglasses
• Ensemble in scrubs

Gordon is surrounded by 
his family and friends in the 
hospital bed.

Mother’s Gonna
Make Things Fine

• Mother
• Gordon

Hospital Present Day • Mimi’s sunglasses Mimi tries to stay positive 
which in turn is a stage of 
grief – denial.



Song Who Where When Props / Costume Action

Trouble in His Brain • Mother
• Doctor
• Rhoda
• Gordon

Hospital Present Day • Hospital bed
• Pager
• Stethoscope
• Coffee Cup

The Doctor explains 
Gordons situation to Mimi.

Be Polite to 
Everybody

• Gordon 
• Mother
• Mr. Bungee

Hospital Present Day • N/A Gordon is frustrated with 
Mr. Bungee and wants him 
to leave.

I’d Rather be Sailing • Roger
• Gordon

Hospital –
Possible 
Dream

Present Day • N/A Gordon imagines Roger 
dressed as a sailor. Gordon 
has fears that Roger will be 
fine without him.



Song Who Where When Props / Costume Action

Gordons Law of 
Genetics

• Gordon
• Richard
• Doctor
• Nancy D
• The Ministers
• Homeless Woman
• Rhoda

Hospital Present Day • Bibles The ensemble sing about 
Gordon and his Father.

And They’re Off • The Ministers
• Gordon
• Rhoda
• Homeless Woman
• Mother
• Roger
• Richard
• Doctor
• Nancy D

Hospital Present Day • Hospital bed
• Stethoscope
• Sunglasses
• Ensemble in scrubs

Gordon is surrounded by 
his family and friends in the 
hospital bed.

Roger Arrives • Roger
• Mother
• Rhoda
• Gordon

Hospital Present Day • Hospital bed Roger arrives and Mother 
and Rhoda leave them be.



Song Who Where When Props / Costume Action

Poor Unsuccessful 
and Fat

• The Ministers
• Richard
• Gordon
• Mr Bungee

Hospital Present Day • Rear Window
• Sponge
• Bowl

Richard washes Gordon as 
he sings.

Cuttyhunk • Nancy D
• Gordon
• Richard
• Doctor
• Mother
• Roger

Hospital - MRI Present Day • MRI
• Camera
• Rear Window
• MRI Image

Gordon is places into the 
MRI and tries to relax but 
struggles.

Invitation to Sleep in 
Your Arms

• Rhoda
• Gordon
• Roger
• Mother

Hospital Present Day • Cell phone Roger tries to convince 
Gordon to let him sleep in 
the same bed for one night. 
Rhoda begs Gordon to 
write a song for Mr.Bungee.



Song Who Where When Props / Costume Action

Change • Homeless Woman Outside 
Hospital

Present Day • N/A Homeless Woman asks for 
change, no the money kind.

Yes • Gordon
• Richard
• The Ministers
• Nancy D
• Doctor
• Mr. Bungee

Hospital Present Day • Wheelchair
• Electric Piano
• Directors chair
• Camera

Gordon auditions his song 
for Richard. Bungee 
performs the finished Yes 
Song.

In the Middle of the 
Room (Pt.1)

• Gordon
• Mimi
• Richard

Hospital Present day • Wheelchair
• Cell phone

Gordon and his Mother 
worry that he will die as 
they speak over the phone. 
Richard comes to help.

Throw it Out • Mimi Gordon’s 
studio

Present day • Coke cams
• Books
• Boxes

Mimi is gathering Gordon’s 
stuff. She blames his books 
for damaging his brain.



Song Who Where When Props / Costume Action

In the Middle of the 
Room (Pt.2) 

• Gordon Hospital Present Day • Wheelchair
• Hospital Bed

Gordon is feeling anxious 
about going in for his 
operation not knowing if he 
will live or die.

A Really Lousy Day in 
the Universe

• Roger
• Homeless Woman

Outside 
Hospital

Present Day • N/A Roger and the Homeless 
Lady sing of their sadness. 
Roger fears as Gordon has 
not awoken yet.

Brain Dead • Gordon
• Roger

Hospital Present Day • Bandages Gordon wrapped in 
bandages fears he is brain 
dead. Roger enters stage 
and they dance together.



Song Who Where When Props / Costume Action

Whenever I Dream • Hospital Staff
• Doctor
• Rhoda
• Richard
• Nancy D
• The Ministers
• Gordon

Hospital Present Day • Hospital bed
• Medical screen
• Ensemble in scrubs

Gordon is rushed into 
hospital, Rhoda is being 
questioned by hospital 
staff.

Eating Myself Up Alive • Richard
• Homeless Woman
• Doctor
• Ministers
• Nandy D
• Gordon

Hospital Present Day • N/A Richard sings about eating.

The Music Still Plays 
On

• Mother
• Gordon

N/A Present Day • Piano The Mother watches 
Gordon playing on the 
piano and she sings about 



Venue Recce – The Gate

A venue recce is important as it allows 
us to visualise our initial ideas and to 
problem solve. As we are now aware of 
the stage layout and size, it will be 
easier to create designs that 
compliment each theatre venue. 

When walking around the stage it is 
important to be aware of possible sight 
lines, lighting and space.

Whilst visiting both venues we also 
noted areas where actors and a stage 
managers prop table can be located.



Props List





I created a props list to know exactly what props are needed for each song, whether it is 
being made or sourced and for any additional notes. Creating this props list will allow 
the design team to keep organised and be on the same page throughout the whole 
process. As the props list is an on going document I have uploaded it to a shared Google 
Drive which can be accessed by all relevant crew, due to being a shared system it also 
allows for the document to be updated in real time. By ensuring this document is 
updated regularly it can be printed off and placed near the props table as a checklist 
and reminder during production week.

Initially when I made the props list there were items that I was unsure with, therefore I 
shared the document with the Director to gather more information and to have an 
update about props that are being added or removed.



https://docs.google.com/document/d/1OJMP-ukZJg3vnpNGfthQEd8XWeYwM3-7zt63d3cYdtE/edit?usp=sharing

After reviewing the props list with the Director, I started to research all props and gather 
information about cost which will later inform my budget estimate. When researching 
props I decided to include the average price to forecast my budget and set expectations.

Creating a Props List with Pricing

https://docs.google.com/document/d/1OJMP-ukZJg3vnpNGfthQEd8XWeYwM3-7zt63d3cYdtE/edit?usp=sharing


By creating an estimate budget sheet for the props I was able to talk with the director to discuss 
the possibility of cutting props to accommodate the budget. I allocated a rough budget for each 
department to follow to ensure that 10% was left for contingency. I believe this system allowed me 
to keep organised with my purchases and keep everyone in the team updated.

Budget Estimate

https://docs.google.com/spreadsheets/d/1yFZxE_2i7g6HpQO6R1n9bGHn0TS04MH9/edit?u
sp=sharing&ouid=107508016866151723890&rtpof=true&sd=true

https://docs.google.com/spreadsheets/d/1yFZxE_2i7g6HpQO6R1n9bGHn0TS04MH9/edit?usp=sharing&ouid=107508016866151723890&rtpof=true&sd=true


Making Props 
“Frog Head on a Serving Platter” – The Director wanted items on platters, therefore I designed this concept which Beth then 
created.

“Face Mask of Gordons Father” – Considered options of buying from website but when comparing the cost it was cheaper to 
make ourselves. I photoshopped a picture of actor Dan who plays Gordon, then placed the wooden sticks to support.



• Reused Hollywood 
flats from previous
module to save
money.

• Created 3
additional flats for
supports / return 
flats.

• Painted all flats 
grey with added 
sand for texture.

• Two window flats
with handles on 
both sides.

• Added a window
jamb so that can 
only be opened 
one way.

































What have I learnt?
Working on A New Brain I have learnt the following:
• How to source props.
• Managing a budget.
• Communicating with a Director.
• Working with pace and integrity to meet the brief and short league time. 

Was I able to communicate a feeling, mood, or message?
I believe I was able to successfully deliver the Directors vision with props as I tried my best to source everything 
desired within the strict budget.

Evaluation: A New Brain



What are my strengths and weaknesses?
​Strengths:
• Excel skills.
• Working to budget.
• Staying organised.
Weakness:
I did not keep track of online orders, in particular if they had been delivered or bought. In the future, by keeping track 
using an excel spreadsheet this will avoid any confusion about missing props or last minute buys.

What problems did I encounter and how did I solve them?
When absent the team for two weeks I was not communicated with about props bought. Due to this it led to 
confusion and time wasted.

Overall I have recognised the importance of having key defined roles and accountability within projects. Organisation 
and communication within the team about props and costume is key in order to ensure that everything is at site. 
Through this module it has made me aware how important it is to have a strengthened plan about all key elements to 
avoid rushing during production week. 
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