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Woolfe is an alien from the planet Eos in the Andromeda System. Eos shares a similar habitat to Earth and their ruling species, the Eosies, to which Woolfe belongs, is very similar to the Human race. However, their world is a utopia of modern civilisation, a society where there is no prejudice and no war. The Eosies  have peaked as the most advanced and aware species in their galaxy. 

Woolfe Report Entry 1:
The women on Earth are unlike ours. They aren’t blue and they have hair all over their bodies. They are also braver, curious and strong, and have had to overcome battles with the opposite sex, whilst our race of women are equal and content.

Woolfe has come to Earth to research the reason why there are still problems between the sexes, to explore history and to highlight those human women who have overcome their situation and have changed and shaped the women of today. By travelling back through time, Woolf will seek out great women throughout history, meet them face to face and talk to them about their life and successes.

Woolfe Report Entry 2:
Time machines are an ancient tool in our civilisation, only elite scientists and historians are allowed to use them to document findings and research on the history of our planet. Time machines are no longer in use, however, I’ve managed to find one to use for this research experiment.


CHAPTER ONE- The Voyage Out

Woolfe travelled 2.537 million light years to reach Earth’s solar system, and then, using the Eos time travelling device, she travelled back 231 years to 1797 to seek out the woman who started it all, Mary Wollstonecraft. Mary Wollstonecraft was an English writer, philosopher and activist of women’s rights. She is best known for her 1792 book A Vindication of the Rights of Women, that set the tone for the feminist era and is still relevant even in the 21st century. Mary Wollstonecraft lived in London, England and it was here where Woolf’s research began. The 18th century is lost to Woolfe, it feels almost Neanderthal. The women and men are wearing Rococo style clothing.

Woolfe Report Entry 3:
Women’s hips seem to be exceptionally wide, I’m unsure how this happened through evolution and I’m finding it quite entertaining to see how they get through doors. Men seem to look young, yet their hair suggests that of an old powdered man. This era is nothing like I expected.

Woolfe was met with many people asking if she was well, due to the blue tint to her skin. Luckily, apart from her skin colour, through natural evolution in Eos’s Earth-like habitat, she displayed very similar physical features to those of a Human. 


Woolfe Report Entry 4:
Having located the target, it appears that she is pregnant and living an unconventional life with a man described as an ‘Anarchist’, named William Godwin. Once we’d been properly introduced, I asked her a question: “Mary, do you think that the world would be better if women had total power over men?” She thought for a moment and then replied: “I do not wish them [women] to have power over men; but over themselves” (Wollstonecraft, 1792).

We continued this conversation as an interview which my Earth research showed was a trend on the internet so I decided to conduct it as so.

“During this time I’ve noticed a growing trend in beauty and fashion of women, can you tell me your opinion about that?” Mary answered instantly “My own sex, I hope, will excuse me, if I treat them like rational creatures, instead of flattering their fascinating graces, and viewing them as if they were in a state of perpetual childhood, unable to stand alone. Taught from their infancy that beauty is woman's sceptre, the mind shapes itself to the body, and roaming round its gilt cage, only seeks to adorn its prison.” (Wollstonecraft, 1792)

“What do you believe women can do to educate themselves more on this matter?”
“It is time to effect a revolution in female manners - time to restore to them their lost dignity - and make them, as a part of the human species, labour by reforming themselves to reform the world. It is time to separate unchangeable morals from local manners.” (Wollstonecraft, 1792)

Woolfe-

“You seem to be saying that women are considered good if they have good manners but if they are to influence the world they have to have more than manners they have to have the drive and motivation to change themselves before they can influence the world around them”

“How will you go about persuading these women?”
“I earnestly wish to point out in what true dignity and human happiness consists. I wish to persuade women to endeavour to acquire strength, both of mind and body, and to convince them that the soft phrases, susceptibility of heart, delicacy of sentiment, and refinement of taste, are almost synonymous with epithets of weakness, and that those beings are only the objects of pity, and that kind of love which has been termed its sister, will soon become objects of contempt.” (Wollstonecraft, 1792)

“How do you feel about men’s roles in women’s society?” 
“I love man as my fellow; but his sceptre, real, or usurped, extends not to me, unless the reason of an individual demands my homage; and even then the submission is to reason, and not to man....men endeavour to sink us still lower, merely to render us alluring objects for a moment; and women, intoxicated by the adoration which men, under the influence of their senses, pay them, do not seek to obtain a durable interest in their hearts, or to become the friends of the fellow creatures who find amusement in their society.” (Wollstonecraft, 1792)

Woolfe began “Mrs Wollstonecraft given what you understand and would like to see in modern society where do you believe equality will stand in 2018?” Mary simply replied “There must be more equality established in society, or morality will never gain ground, and this virtuous equality will not rest firmly even when founded on a rock, if one half of mankind be chained to its bottom by fate, for they will be continually undermining it through ignorance or pride.” (Wollstonecraft, 1792)

Is there anything else for the record that you would like to say to the women of the future?
“Strengthen the female mind by enlarging it, and there will be an end to blind obedience” (Wollstonecraft, 1792)

Woolfe thanked her guest for the interview and carried on her report. 

While exploring Woolfe realised the fashion of Women was to wear hip pads and men wore powdered wigs. Due to the industrial revolution items were being made more cheaply and in large quantities by machines in factories which created cheaper fashion for the poor and they could finally express themselves in their clothing. This resulted in a slightly rebellious woman Marie Antoinette who frequently dress in peasant clothing and straw hats with her elite circle of friends to retreat to the countryside.  As an aristocrat she enjoyed roleplaying as a peasant and was this practice that style of fashion evolved.

Woolfe realised how important Mary Wollstonecraft’s ideas were and decided to time travel in time to look at artists with unique perspectives


CHAPTER 2- Night and Day (1922)
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(Fig 1: Claude Cahun, Que Me Veux-Tu? 1928)


We continue our journey travelling forward to 1917 where we meet the French photographer and sculptor Lucy Renee Mathilde Schwob or as she called herself Claude Cahun.

Woolfe Report:
“Lucy Schwob is a very unique and interesting character, I believe in her life she choose a different persona for herself and then began to live and breathe Claude Cahun. Lucy Schwob is no more.”

“Getting a different experience from an artist’s point of view has always intrigued me. I believe that Lucy Schwob created Claude Cahun to break the  mould that women’s art  was in. By casting herself as a man she was free to do as she wanted. Women like this who bend gender roles and change the way art is looked are inspiring and her words can really help the future generations of artists”

“I understand that Claude Cahun is the main character you like to portray as an artist are there any other characters you would like to portray in the future?” Lucy answered almost immediately “Under this mask, another mask. I will never be finished removing all these faces.”  (Claude Cahun, 1921)

“Do you get a lot of criticism about your work, specifically about the changing of genders?”
“If there is horror, it is for those who speak indifferently of the next war. If there is hate, it is for hateful qualities, not nations. If there is love, it is because this alone kept me alive.” (Claude Cahun, 1921)

You seem to be dismissing the negative feedback you’ve had from your work and focusing on the positive love that you get from some people.

 “Do you think that to people you are the personification of individualism?”
“Individualism? Narcissism? Of course. It is my strongest tendency, the only intentional constancy [fidelity] I am capable of.... Besides, I am lying; I scatter myself too much for that.” (Claude Cahun, 1921)

“You seem to say your individualism/narcissism is the major characteristic in your work and can’t be any other way so, Do you have anything to say to the future of women artists who also want to bend the stereotype of feminist art?”

“Late season fruits. The blood orange has its admirer, who suck it smugly. Cooks stalk it; they’d like to put it in some tartare sauce. However, some, like me, turn their noses up. In silence they mould bits of bread into balls, delighting in their work, then chuck them in God’s face.” (Claude Cahun, 1921)

Wolfe reflected that Claude Cahun was socially say to be true to yourself and do your own thing.

Woolfe realised how interesting it would be to focus on artist’s that use unique and unconventional styles of art to hopefully inspire a future generation of women.

Woolfe travelled again a short decade later to the near end of the ‘Roaring twenties’ in the USA. More Americans were moving to the cities as the nation’s wealth doubled during the late 1920’s and 30’s Freedom and pop culture began and mass production was booming. It truly was becoming a fast and economically lively era. 
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(Fig 2: Frida Kahlo The Broken Column 1944 Art Print)


It was during this time Frida Kahlo began expanding upon her interests as an artist and concentrating mainly on self-portraits. It is during this time Woolfe decided to interview Frida. In her young life  Frida had a catastrophic accident which left her with severe spinal injuries and chronic pain She became bed ridden for a while so Frida began to paint with a small easel and used herself as the subject of her portraits.

Woolfe Report:
“I understand you wanted to become a doctor at first?”
Frida sighed and began “Nothing is absolute. Everything changes, everything moves, everything flies and goes away.” (Diary of Frida Kahlo, 2005)

Woolfe says not everyone would have adapted to the change as well as you did. I can understand why you focused on yourself to paint but how did that feel?

 “I am my own muse the subject I know best the subject I want to better” (Diary of Frida Kahlo, 2005)

I am interested in how women operate in society and the things they have gone through this explains why I want to interview you

 “At the end of the day, we can endure much more than we think we can” (Diary of Frida Kahlo, 2005)

“What do you say to those women who have to endure so much just as you have done?”
“You deserve the best, the very best because you are one of the few people in this lousy world who are hones to themselves and this is the only thing that really counts” (Diary of Frida Kahlo, 2005)

“So you are saying all that counts in life is you so make the most of yourself and take care of yourself”

“How do you stay creative and positive in your art while suffering chronic pain?” 
“I must fight with all my strength so that the little positive things that my health allows me. To do might be pointed toward helping the revolution the only real reason for living” (Diary of Frida Kahlo, 2005)
 
Frida Continued “The only thing I know is that I paint because I need to, and I paint whatever passes through my head without any other consideration.” (Diary of Frida Kahlo, 2005)

“What do people think about your work?”
“They thought I was a Surrealist, but I wasn’t. I never painted dreams. I paint my own reality.” (Diary of Frida Kahlo, 2005)

“If you could speak to future generations of women what would you say?”

“I used to think I was the strangest person in the world but then I thought there are so many people in the world, there must be someone just like me who feels bizarre and flawed in the same ways I do. I would imagine her, and imagine that she must be out there thinking of me, too. Well, I hope that if you are out there and read this and know that, yes, it’s true I’m here, and I’m just as strange as you.” (Diary of Frida Kahlo, 2005)

Woolfe concluded that Frida’s work was an attempt to communicate with women like her who had suffered in some way. However she also wanted her work to seek all women with different personalities.



CHAPTER 3- The Waves

Woolfe Report-

“I travelled forward to 1961 to meet the greatest women of this. Society at this time told women there were limits to what they could achieve. This was in all aspects of their life, setting out what they could and couldn’t do and areas where they didn’t belong. Limiting stereotypes affected women of colour strongly and having to fight misogyny in all its forms. Despite this these women fought for what they wanted in a field dominated by men and in a country where discrimination in the work place was still legal. I asked them to tell me their story”


Kathryn Peddrew wanted to become a chemist and a scholar but was told there were simply no facilities for women in their university. After finding an ad for a job at NACA (national advisory committee for Aeronautics) in Hampton she applied and was hired within the year. When she arrived for her first day at the job she was told there was no black employees in the chemistry division so was shown to a department called West Area Computers. During the time men were being drafted for the armed forces so NACA had to start recruiting more women. In 1935 we managed to craft the first all-female computing pool at Langley. 
They of course were not accepted with open arms by their male colleagues who provided them with similar calculating machines thinking that these women needed them when in fact they were not needed as these women proved to be better than their colleagues.
      
With the end of World War II women’s computer department at Langley had grown to almost one thousand employees accounting for nearly a third of the Langley staff. Racism was still ongoing as white women were given greater opportunities to apply for posts.

However in 1941-1942 President Roosevelt signed the executive orders to abolish segregation in the defence industry and establishing the Fair Employment Practices Committee to help defend against racial discrimination in the work place was established.

In the West area Kathryn met Miriam Daniel Mann also a chemistry major. Joining them was Dorothy Vaughn three years younger than Miriam who came to NACA after working as a High School Teacher.  

In 1949 Dorothy broke the stereotype and became the first black head of department as well as the first black supervisor leading a group that included Kathryn and Miriam.

How did you break boundaries as the first black head of the NACA?
Dorothy replied “I changed what I could, and what I couldn’t. I endured’ (Dorothy Vaughn, 1942)

Mary Jackson joined Langley in 1951 who joined Dorothy’s pool of women and became the wind tunnel and flight test specialist. Annie Easley joined in the mid 1950’s  and talked about the discrimination she faced.

Mary Jackson joined us at Langley in 1951 and joined Dorothy’s pol of women and became a wind tunnel and flight test specialist. Annie Easley joined us in the mid 1950’s.

Annie what discrimination did you face when you first joined?
Annie simply told them “my thing is, if I can’t work with you, I will work around you. I was not about to be discouraged that I’d walk away” Eventually she became the first women in Langley to wear pants to work. (Annie Easley, 1951)

Mary wanted to become an engineer but first she would need a degree. She applied to an all-white college and got the permission to go to classes at Hampton High. Mary completed her class work and in 1958 she became the first black female engineer at NACA.

In 1957 the space race between the USSR and the US began after the soviet’s successfully launched Sputnik. NACA were on the front lines. 

In 1958, Katherine provided the math on how to safely get payload into orbit back to earth again. And as top computed Kathryn came along with the NACA Space Task Group. That same year President Eisenhower officially changed the name NACA to NASA (National Aeronautics and space administration). That same year the segregated facilities were mostly abolished at Langley and the West Area Computers joined the Analysis and Computation Division. Where black and white men and women worked together on the very first electronic computers.

In 1960 Katherine became the first women from the flight research division to be credited by name  as co-author on a report about with Sam Katzoff the landing location of orbital spacecrafts

Why did you decide to co-author a report?
‘We wrote our own textbook…because there was no other text about space’ (Kathryn Peddrew 1960)

“What did you say to the team when astronaut Alan Shepard was to be sent into space?” 
“They were trying to compute where to start so I eagerly said: 
‘let me do it. You tell me where you want it to land, and I’ll do it backwards and tell you when to take off that is my forte’” (Kathryn Peddrew 1960)

John Glenn in 1963 was preparing to orbit Earth at this time new electronic computers were installed and programmed to predict the exact location and each moment of the trip. John was no fool and never trusted computers to replace machines and before take-off he demanded NASA to ‘Get the girl’ to check the calculations. ‘If she says they are good then I’m ready to go’ The team helped and Miriam worked the math to help John dock his ship to space. The successful orbit put America ahead of the space race and NASA validated Katherines and Miriam’s hard work.

In 1961 Katherine and the rest of the West Area Computer team watched Neil Armstrong set foot on the moon another milestone she helped achieve.

Woolfe Report-
Woolfe thanked the women for telling their story. Woolfe noted that these women were remarkable for challenging misogyny and racism and fighting together for what they love.


Chapter Four- Between the Acts 

21st century is the era of technology but misogyny still holds a sway over society. Women are overly sexualised and are  continuously payed less than men. Plastic surgery is being pushed onto younger women, and body image is one of the main reasons for depression in young females over the country.  Abortion is still illegal in most parts of the world. There are much fewer women on the cooperate boards, so therefore women have no voice at the higher level in corporate society. 

Woolfe realised that women have come a long way since some women first got the rights to vote, but there is so much more that needs to be done.
The #metoo movement and the Presidents Club scandal shows, the law around sexual harassment must be strengthened to cover harassment from customers, clients and co-workers, and we must widen access to justice. 

A  BBC pay scandal shows, the law must change so that more women can exercise their right to equal pay and we must place greater emphasis on the organisation’s responsibility to prevent discrimination. And as we are still stuck at only a third women MPs, all political parties must set out clear action plans to get more women in.
There is still a significant progress to be made. It could still take another 100 years before the global equality gap between men and women disappears entirely.

Frida Kahlo said “be yourself” (Diary of Frida Kahlo, 2005)

Claude Cahun toughed women that women no longer need to pretend to be male in art and literature

The three women of NASA led the way so that women could be engineers and women are becoming first choice for University and Job University.

Woolfe believes that without those women through history the journeys of modern day women would have been a lot different. 

Going back to 2018 she researched and discovered a few artists that deal with modern day issues.
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(Fig 3: Cindy Sherman Untitled Film Still #10 1978)


One photographer that Woolfe believes embraces the characteristics of women still relevant in 2018 is Cindy Sherman and so Woolfe decided to interview her.
She is most famous for her black and white  photographic series in 1980’s where she dresses up as different characters and photographs herself. She still continues with her art work creating over the top characters in her studio. 

As Cindy Sherman has been known to be the epitome of feminist art work Woolfe believed she was one of the main women to interview.

Woolfe Report-

What do you think women think of themselves in today’s world?
“We’re all products of what we want to project to the world. Even people who don’t spend any time, or think they don’t, on preparing themselves for the world out there – I think that ultimately they have for their whole lives groomed themselves to be a certain way, to present a face to the world.” (Cindy Sherman, 2008)

Woolfe reflected that Cindy Sherman thinks women today continue to groom themselves to what is expected of them much what Mary Wollstonecraft said.

Do you describe yourself as a Self-portraiture photographer?
“Everyone thinks these are self-portraits but they aren’t meant to be. I just use myself as a model because I know I can push myself to extremes, make each shot as ugly or goofy or silly as possible.” (Cindy Sherman, 1987)

Wolfe considered that Cindy Sherman’s methods were very similar to Frida Kahlo Exploring issues and using herself as the model.

 “I feel I’m anonymous in my work. When I look at the pictures, I never see myself; they aren’t self-portraits. Sometimes I disappear.” (Cindy Sherman, 2016)

Where do you get your ideas for the characters?
“I’ll see a photograph of a character and try to copy them on to my face. I think I’m really observant, and thinking how a person is put together, seeing them on the street and noticing subtle things about them that make them who they are.” (Cindy Sherman, 2011)


Do you believe your photographs support the feminist movement?
“I am always surprised at all the things people read into my photos, but it also amuse me. That may be because I have nothing specific in mind when I’m working. My intentions are neither feminist nor political. I try to put double or multiple meanings into my photos, which might give rise to a greater variety of interpretations…”  (Cindy Sherman, 2011)

“I don’t analyse what I’m doing. I’ve read convincing interpretations of my work, and sometimes I’ve noticed something that I wasn’t aware of, but I think, at this point, people read into my work out of habit. Or I’m just very, very smart.” (Cindy Sherman, 2011)

“The work is what it is and hopefully it’s seen as feminist work, or feminist-advised work, but I’m not going to go around espousing theoretical bullshit about feminist stuff.” (Cindy Sherman, 2003)


I’ve heard that you use films as your main inspiration for your characters?
“Some people have told me they remember the film that one of my images is derived from, but in fact I had no film in mind at all.”  (Cindy Sherman, 2011)


Do you think your work has a plotical message?
“I didn’t think of what I was doing as political. To me it was a way to make the best out of what I liked to do privately, which was to dress up.” (Cindy Sherman, 2013)
“I’m really just using the mirror to summon something I don’t even know until I see it.” (Cindy Sherman, 2011)


Do you think that people judge your work sorely based on your gender?
“People think because it’s photography it’s not worth as much, and because it’s a woman artist, you’re still not getting as much – there’s still definitely that happening. I’m still really competitive when it comes to, I guess, the male painters and male artists. I still think that’s really unfair.”  (Cindy Sherman, 2011)

Woolfe Concluded the interview and realised so much has changed yet so little.
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(Fig 4: Zanele Muholi ,Sthembile, Cape Town, 2012)


Zanele Muholi is a South African photographer, filmmaker and installation artist. Her work is considered documentative as she focuses on the LGBTQI (Lesbian, Gay, Bisexual, Transgender, Queer, intersex) community in South Africa.

Woolfe considered that Zanele Muholi was pushing the boundaries in her art to discuss matters which were otherwise taboo. This is no different from Claude Cahun and Mary Wollstonecraft in their time who were crusaders for new perspectives and ideas. 

Why did you decide to start doing this type of photography?
“It is personal issues that makes me do what I do, for I have been raped more than 50 times by just listening to what women who have confessed and confirmed their life for other women have been through” (Zanele Muholi, 2012)

“If I wait for someone else to validate my existence, it will mean that I’m short-changing myself” (Zanele Muholi, 2012)

Do you believe yourself to be a fine artist?
“Fine artists deal with finery, but I deal with painful material” (Zanele Muholi, 2012)

Woolfe considered Zanele’s comments and concluded that it’s similar to what Mary Wollstonecraft had said “if things are going to change then women have to be prepared to challenge themselves, expose their painful experiences and use art to provoke women to take action” Mary Wollstonecraft’s words have relevance now even in the 21st century.
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(Fig 5: Guerrilla Girls, Do Women Have To Be Naked To Get Into the Met. Museum? 1989)


Woolfe discovered a group of women artists called Guerrilla girls who fight discrimination in the conscious art world. They use disguises and believe themselves to be “anonymous do-gooders like Robin Hood, Batman and the Lone Ranger” (Guerrilla Girls, 2012)

Woolfe Report-

What do the Guerrilla Girls do?
“We have produced over 80 posters, printed projects, and actions that expose sexism and racism in the art world and culture at large… We use humour to prove that feminists can be funny… We could be anyone; we are everywhere” (Guerrila Girls, 2012)

“Statistically how many women artists are being shown in galleries?”
“In 2011, we did our latest recount. We were sure things had improved, but surprise! Only 4% of the artists in the Modern and Contemporary sections were women, but 76% of the nudes were female. Fewer women artists, more naked males. Is this progress? Guess we can’t put our masks away yet.” (Guerrilla Girls, 2012)

“Artists should stop making art only for the one percent and start making some art for the rest of us” (Guerrila Girls, 2012)

“What do you think modern society thinks about Feminism?”

“Unfortunately, every era needs to demonize feminist’s. The Feminazi was the 1990s version. The term was coined by radio talk-show host Rush Limbaugh to describe women who support abortion rights. It was taken up by ultra-right-wing conservatives everywhere and came to refer feminists in general. (…) A Feminazi is a strident, controlling bitch who –Oh, horrible crime!– insists on equal right for women. She doesn’t agree with the right-wing construct that the man is the ruler of the home. Her goal in life is to turn men into whimpering slaves who take care of the kids and share the housecleaning, something men must resist at all costs or American society will crumple even more. The Guerrilla Girls are still waiting for the day when everyone will think of the Feminist as a positive stereotype. Don’t let us wait too long.” (Guerrila Girls, 2003)


Woolfe realised how influential these women are on the world. They were commenting on very interesting points. They left her speechless at the research they have done and what women still have to go through to this day. She thanked the women for the interview and Woolfe gathered up her information to conclude this report.



Conclusion-

Woolfe’s final thoughts on each woman she has interviewed.

“During my interview with Mary Wollstonecraft. I realised without Mary writing her book there would have been no start to feminism. Who knows what could of happened to women throughout history if Mary Wollstonecraft hadn’t existed.

Claude Cahun is an exceptional artist who is truly unique and the epitome of individualism. Not only is she breaking stereotypes but she still continued to inspire even after her death.

Woolfe felt a surge of positive energy from Frida Kahlo. Her words have inspired millions of women artists who have gone through physical and emotional pain to keep carrying on. Her message was to believe in yourself and stay true to you.

Kathryn Peddrew, Dorothy Vaughn and Mary Jackson inspired Woolfe in many ways. These women fought through verbal abuse and rejection on a yearly basis but carried on with their dream of becoming the top women of NASA and even to this day they are still thanked over the world for their positive influence on today’s technology and mankind exploration of the solar system. 

Woolfe agreed that Cindy Sherman is still currently influential to a lot of photographers to this day. It is her work that has given more women a chance to continue to define the boundaries of art and of themselves and giving a new face to feminism.

Zanele Muholi deals with sensitive but very current issues of women today. These issues are not always be taken seriously and Zanele makes sure these women’s voices are heard throughout her work she has shown the world what women still have to go through in countries’ like South Africa.

One of Woolfe’s favourites is Guerrilla Girls who create visually striking posters and have researched thoroughly on current issues throughout art history. Giving a new identity to feminism and helping educate the women of today the importance of becoming a feminist.

So to answer the question “Does history have an influence on woman’s perception of themselves today?:” Woolfe believes that thanks to the women throughout History changing and breaking the boundaries that women have the rights that they do in modern day. Although Woolfe also knows that women of Earth still have a long way to go before they get the full rights they deserve. It also makes Woolfe realise how lucky the women of Eos are, this isn’t something she had always appreciated 

Woolfe is impressed how history affects all women and how women educate themselves studying fine art etc. as with Guerrilla Girls who also used research to inform the focus of their work.  Many modern artists have been influenced by great women that Woolfe interviewed and this resulted in changed in perceptions and behaviours which contributed to modern feminism.

Woolfe realised how much of a struggle it was to study the background and find females through History that have been influential. There are little or no studies of women in the history books or documentation and schools do not seem to be taught about these great women.

Woolfe reflected that maybe the problem of feminism and gender stereotyping related to education on my planet where from birth we are taught gender never defines you its these ideas that need to be taught on earth.

We don’t know who is able to influence a woman perception of herself. Every women is important to every other.
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