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Abstract
In China, a society with a long history, the mother-daughter relationship has always borne the complexity of cultural inheritance and female roles. Through the illustration series Light of Beacon, this study demonstrates how daughters critically embrace their mothers' traditional teachings and develop their own sense of femininity based on them. These works depict daughters taking on the role of guiding the next generation as they move forward under the guidance of their mothers. This report investigates how these illustrations reflect the self-awakening of Chinese women as well as how this awakening affects the development and progress of society.
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1. Introduction

Background of the project:
The prime focus of this study is the "mother-daughter relationship" and how daughters understand and accept their mothers' experiences. One of the most significant aspects of women's issues in China, which have long been the subject of much investigation, is the mother-daughter relationship. Personally, as a daughter growing up in China, I have complex feelings about my mother's role, which include both deep respect and gratitude, as well as contradictions and conflicts caused by the generation gap. This complicated feeling I have for my mother intrigues me much, and it reflects my deep understanding and self-identification of the role of a mother.

In order to express this emotion, I choose a unique way - illustration. Through illustration, I hope to convey to my mother the conflicting feelings I have for her as a daughter, and I hope she can hear my inner voice and understand my thoughts and decisions. In addition, I want to examine the evolution of women's consciousness in the development of our civilization and depict the nuanced feelings Chinese daughters have for their mothers.

Purpose of the study：
First, this study aims to analyse the contradictions and conflicts in mother-daughter relationships so as to better understand mothers' roles and daughters' feelings. Second, by assessing the changes in women's consciousness in China, this study hopes to show that women's status and role in society are undergoing positive changes. 

Research Methods：
The qualitative research method is used in this study. The study primarily blends research techniques, including literature analysis, interviews, and personal experience of growing up, which serve as the foundation for illustrations. In the literature analysis part, I will review relevant theoretical books and empirical studies to gain an in-depth grasp of the theories of mother-daughter relationships and female consciousness. In the interview part, I will invite a group of young women of my age to fill out my questionnaire to get rich empirical materials. In the illustration creation part, I will create a series of illustrations reflecting the mother-daughter relationship through my drawing skills to convey my complex feelings towards my mother.

Expected research results：
I aim to get the following findings by thoroughly examining mother-daughter relationships and female consciousness: (1) contradictions and conflicts in the mother-daughter relationship are common, which is the product of the generation gap and differences in traditional concepts; (2) women's consciousness in our country is changing, and an increasing number of women have recognised the new generation of feminist ideology; (3) through the unique expression of painting, daughters can convey their inner contradictory feelings to their mothers while promoting the mother-daughter relationship.

Significance of the study：
First, this study can provide new perspectives and thoughts for the investigation of the mother-daughter relationship in China; second, by exploring women's consciousness, this study can help promote the improvement of women's status and the realisation of gender equality in China; finally, by using illustration as a carrier, this study innovates the research method of women's issues and offers new ideas and directions for research in related fields.




2. Literature Review

Historical background of mother-daughter relationship in Chinese society:
Every generation carries the marks of history and societal transformation over time. The mother-daughter bond is especially symbolic in ancient China, representing not only the emotional ties within the family but also the evolving status of women in the broader context of society and culture.

Until February 12, 1912, when Puyi abdicated, China was a feudal imperial society. In that period, the mother-daughter relationship was usually influenced by feudal rites and manifested as a subordinate or auxiliary relationship. Mothers were viewed as the educators and caretakers of the family, while daughters were thought of as the caretakers of their mothers, and they usually inherited their mothers' roles; they were expected to be the traditional and conservative women of the next generation.

In traditional Chinese gender society, being "good wives and good mothers" is the ultimate requirement for women. In traditional Chinese culture, a mother's duties extend beyond being the giver of life and the caretaker of the family; they were also responsible for being the bearer of morals and ethics. Dou E, the female protagonist in the literary work "The Injustice to Dou E" written by the Yuan Dynasty opera singer Guan Hanqing, Sister Xianglin in the novel "The New Year's Sacrifice" written by the modern Chinese writer Lu Xun, and Songlian in the movie "Raise the Red Lantern" directed by Zhang Yimou, are all typical images of women who were persecuted by the feudal system until their deaths.

Under the influence of this traditional concept, daughters are expected to inherit their mother's role as a crucial link in upholding family and social values. Meng and Dai (2018) state:
"The young girl/daughter is a privileged figure who is always treated leniently by all sorts of power mechanisms, a figure who can traverse all sorts of discourses and power nets with relative lightness".

This is not a tribute to women. Because being a young girl is merely a phase in a woman's life; with time, her poetic traits will progressively wane or even disappear, and she will finally slip into the group of secularisation and mediocrity, and become a tragic group. Women are inevitably objectified.

The Evolution of Female Self-Identity in China:
Female self-identity is a complex process that evolves with social and cultural changes. In traditional Chinese society, female self-identity was often limited and shaped by women's roles in a patriarchal society. However, in the late nineteenth and early twentieth centuries, with the eastward development of Western feminism and Marxist and socialist theoretical thought, Chinese women began to challenge the traditional positioning of gender roles and gradually establish their own identities as well as voices. The feminist trend, represented by prominent feminists such as Simone de Beauvoir, called for gender equality and fought for women's rights to vote, education, and work.

“The Second Sex argues against the either/or frame of the woman question (either women and men are equal or they are different). It argues for women's equality, while insisting on the reality of sexual difference. Beauvoir finds it unjust and immoral to use sexual difference as an argument for women's subordination.”(Bergoffen and Burke, 2023)

Marxist theory, on the other hand, advocates class equality and the elimination of gender discrimination, emphasising that women's liberation is an integral part of the socialist revolution.

“The situations of everyday life in which patriarchy and sexism obtain—the situations in which existing social relations of power, authority, and dominance are assigned on the basis of gender and sex, including marriage, the family, and the workplace—create a situation of alienation and domination for women.”(Little)

The proliferation of foreign students, translated works, and new-style education, brought these concepts to China, which in turn contributed to the rise of the early feminist movement in the country.

As we enter the 21st century, these traditional mother-daughter relationships and women's roles are facing unprecedented challenges and changes as a result of rapid economic growth, accelerated globalisation, and the spread of information technology. The wave of modernisation, in turn, has brought about a re-examination and deconstruction of these roles. One study (Xu, 2020) analysed the evolution of the mother-daughter relationship across four generations of Chinese women and described the mothering characteristics of "foot-binding mothers," "mothers after liberation," "mothers after reform and opening up," and "mothers who were only daughters".  Based on the analysis, it is possible to gain an insight into how the dynamics and roles in the family unit have changed.

In addition, Du (2021) analyzed the connections between mother-in-law and daughter-in-law in China and found that the cultural tradition exerts an obvious impact on females’ roles. Meanwhile, there are several influencing factors, such as the filial piety conventions.

In short, these studies have elaborated the diversified nature of the shifts in the role of females in China’s society, involving historical and cultural dynamics, together with the opportunities and challenges in field of occupation.



3. Creative Process

Preliminary research -- Questionnaire Survey:
In order to find out whether this ambivalence of loving and hating mothers is common among young Chinese women, I developed a questionnaire on a popular Chinese questionnaire website "Questionnaire Star" and asked four questions about mother-daughter relationships from young Chinese women of my age. The findings were in line with my suspicion that ambivalence about motherhood is common among young Chinese women.

From the 16 questions in the questionnaire, I selected ten representative questions and included them in this report for explanation as well as analysis. As illustrated in the figure, in the two questions on gender and age in Table 1, it can be seen that the participants who responded to the questions are all female, with the majority of them being young women between the ages of 18 and 25. This indicates that, in terms of both age and psychological state, all of the questionnaire respondents are somewhat similar to me. This will help improve the accuracy of the results.

Table 2 shows a rating question. The advantage of this type of question is that it visually quantifies abstract behaviours and opinions. The questionnaire asked participants to rate their heartfelt expectations of how much they would like to become a mother on a scale of 0 to 10. 0 being none and 10 being great. The outcomes pointed out that over half of the participants did not want to be like their mothers. This shows that a significant proportion of young Chinese women do not agree with their mothers.

There are multiple-choice questions in Table 3. Participants were asked whether they had a good relationship with their mothers. The results show that very few had a bad relationship with their mothers (10%), but over half (55%) had conflicts with their mothers. Thus, the disharmonious relationship between mothers and daughters is a common problem in China. As a result, the topic of this dissertation has some social significance.


[image: 截屏2024-01-04 03.14.58]
Table 1 – Gender and age of questionnaire participants
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Table 2 – The degree to which the participants approved of their mothers
[image: 截屏2024-01-04 03.19.59]
Table 3– The relationship between the questionnaire participants and their mothers


Preliminary research -- Reference artists

1. Louise Bourgeois' work Maman:

The symbolic portrayal of "Maman" serves as the inspiration for my work's visual imagery of the mother as a "beacon".

A symbolic depiction of the mother figure can be found in Louise Bourgeois' sculpture Maman (Figure 1). By comparing motherhood with a pregnant spider that is preoccupied with creating a web, this piece of art offers a distinctive perspective on the concept of motherhood. Bourgeois uses the spider's visual representation to illustrate her mother's nurturing and protective qualities as well as to show how much she loves and cares for her. Maman demonstrates to us the value of a mother in raising her daughter and communicating her range of emotions to her. 
[image: ]
Figure 1 – Maman. L. Bourgeois, 1999.


2. Barbara Kruger:

In my work, the use of words and pictures is a reference to Kruger's artistic expression technique.

Barbara Kruger's work often utilises a combination of text and image, and most of her work is based on images with decorative text. This method of expression gives her work a stronger visual impact and emotional resonance. Through the combination of text and image, Barbara Kruger skilfully communicates a unique insight into female characters and mother-daughter relationships (Figure 2). Kruger says:

“I think that it’s important for me to somehow, through a collection of words and images, to somehow try to picture—or objectify, or visualize—how it might feel sometimes to be alive today.”（Caldwell，2016）

[image: ]
Figure 2 – Untitled (Your body is a battleground).B. Kruger, 1999.

3. Naiad Einsel and Walter Einsel:

Curves and streamlined designs are prevalent throughout Mr. and Mrs. Einsel's artwork. The illustrations contain many waves, spirals, and organic curves, and the illustrations feature vibrant colours and delicate detail. The use of colour is both bold and innovative, while the detail is extremely fine and intricate.

Naiad Einsel, one of the pair, has said, "I was very influenced by primitive art such as Egyptian, Indian Miniatures and especially early American folk art" (Leifpeng, 2013). This style of drawing also reminds me of artists from the Art Nouvea period such as Mucha, Walter Crane, etc. (Grasset, 2006). This type of illustration is centred around the last century's OLD SCHOOL illustration. Looking at these artworks from a contemporary perspective, there is a sense of "retro art". It is an art craze that dates back to the 1970s. It is "a mode of analysis that accounts for the rising stock of nostalgia by relating it to a dominant narrative or cultural temper. "(Grainge, 2000, 27) My illustrations lend themselves to this retro style. This is because the content of my illustration is from the daughter's perspective of her mother. The daughter believes that her mother embodies the traditional female thought of the old Chinese society, which is the past. Therefore, this old-school retro-style illustration corresponds to the image of the mother in the eyes of the daughter.

[image: 截屏2024-01-03 13.18.04]
Figure 3– Fall Fashions. W. Einsel. 1960s.
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Figure 4 – Album cover (detail) for “The Feathered Maiden & Other Ballads,” by Folk-Legacy Records, N. Einsel.1977.


Preliminary research -- A quote from the Barbie movie:

A quote from the Barbie movie says "We mothers stand still so that our daughters can look back and see how far they have come" (Figure 5). This quote reveals a deep emotion in the mother-daughter relationship and inspires us to think about this relationship and makes me pay more attention to the transmission and transformation of consciousness between mothers and daughters.

[image: ]
Figure 5 – Barbie.G. Gerwig, 2023.












4. Analysis and discussion of my works

About my art installation -- Device shape: lighthouse
The “Light of Beacon” illustration series features the lighthouse as a significant symbolic element. The lighthouse has historically served as a navigational aid to guide those who have lost their way. Here in the illustration, the lighthouse is used to symbolise the role of a mother giving her daughter direction and guidance. This symbolism expresses the value of the mother in raising her daughter and guiding her forward. American Heritage Dictionary reveals that imagery means “the use of vivid or figurative language to represent objects, actions, or ideas.”（Visual imagery，2011）

About my art installation -- Colour to express emotion
In my illustration, the use of colour is crucial to conveying emotion. The clash and contrast of colours can create strong emotional conflict and tension. In the Light of Beacon series, I want to express the daughter's struggle and growth as she learns from her mother through the clash and contrast of colours. In addition to enhancing the visual impact of the illustrations, this colour expression also provides a deeper emotional experience for the viewer.
[image: IMG_3106]
Figure 6 – The Installation of “Light of Beacon”. Y. Zou, 2023.

About my art installation -- Series of illustrations analysed individually
I drew ten illustrations and divided them into five pairs. Each pair of illustrations is divided into a colour illustration and a black-and-white illustration, with two contrasting colours creating a strong emotional conflict. Specifically, the illustrations depict the interactions my mother and I have on a daily basis. The colour illustration expresses a mother's positive guidance to her daughter. Bright, smooth lines and the light effects of orange and yellow are used in the painting to create an intimate and optimistic atmosphere. Such a colour strategy visually guides the viewer to feel the emotional temperature and the power of a mother's love that the illustration is trying to convey, echoing the positive message of the text and conveying the theme of hope and freedom. The black and white painting, on the other hand, depicts a mother's negative guidance of her daughter, expressing the depth of reflection and introspection with its harder lines and shadows. The sharpness of the lines and the contrast between light and dark colours conveys the inner conflict and the desire for freedom. The absence of colour is intended to draw attention to how serious the topic is and how deep the emotions are. My work depicts my own description of my mother's behaviour as a daughter to illustrate a paradox: a mother can be a support for her daughter, but she can also be an obstacle to her daughter's growth. Behind this paradox lies the ambivalence I feel as a daughter who loves and hates her mother.

The first set of illustrations (Figure 7) is based on the theme of “freedom”. The theme of dependence and security is expressed in the vibrant illustration on the left. Here the daughter feels the support and protection of her mother, as the text says: "When I fall down when trying to fly, you can always catch me". This illustrates the mother's role as a safety net for her daughter as she grows older, providing encouragement and reassurance and allowing her daughter to explore the world knowing that she has solid support in case of failure. The symbol of the sun, with its warm colours and radiant glow, conveys warmth and positive emotions, highlighting the positive impact of a mother's role. The sun stands for an enlightenment of mother, whereas the figure of female is turned towards the light, which indicates aspiration.

A more intricate emotional scene is showcased in the right illustrations. There is a text, saying “when I desire to fly far away, you attempt to stop me for fear of my falling”. While expressing the concern of a mother and the confinement of her daughter’s freedom, it reveals a paradoxical view. Namely, although the love drives the protection of a mother, it can impede her daughter’s pursuit for independence. At the same time, the mesh background as well as the caged bird’s image expresses a sense of repression and symbolizes restriction. On the right, there is a side view of the female figure, standing for the mother figure. Moreover, the long hair of the mother is like a rope binding her daughter to her vision.

[image: p1][image: P2]
Figure 7 - Light of Beacon--About freedom. Y. Zou, 2023.

The theme of sexual harassment is presented in the illustrations of Figure 8. As shown in the left illustration, a mother provides support for her sexually harassed daughter. There is a text, saying “when I’m sexually harassed, you teach me to fight back”. It indicates that the mother instills in her daughter a sense of resilience and teaches her to protect herself under unfavorable occasions. Beyond that, the raised fist symbolizes resistance against repression, and its core place in the image highlights the courage passed by a mother to her daughter. Meanwhile, the right illustration shows a contrastive perspective with the text that “but you prevent me from wearing skirts, as you consider skirts encourage sexual harassment.” In this painting, it portrays a mother who confines clothing selection of her daughter, so as to ban sexual harassment. The restriction sign on the skirts stands for the constraints of freedom and potential internalization of social norms. It’s crucial to note that victim-blaming mentality may be at play here, as a lot of people believe that a woman's probability of being sexually harassed is largely dependent on her clothing choices. However, a 2019 study (Bernard et al., 2019) dismisses the idea that revealing clothing is the primary driving force of cognitive objectification, stating that it is actually driven by posture suggestiveness. Hence, the probability of being sexually harassed does not necessarily reliant on the degree of revealing clothing. The mother's 'victim-guilt' mentality in the illustration could have a negative impact on her daughter's physical and mental health and her self-identity.

[image: p3][image: p4]
Figure 8 - Light of Beacon--About sexual harassment. Y. Zou, 2023.

The third set of illustrations (Figure 9) is centered on the theme of self-empowerment. The colourful illustration on the left is a reflection of the daughter's perception of her mother as a role model and mentor through the text “You tell me how to be an empowered woman”. The mother is portrayed as a source of guidance and inspiration, instilling confidence and self-worth in her daughter. The central figure in the image is taken from the DC Comics character Wonder Woman, who symbolises strong, independent women. The left image depicts a woman with a confident posture and radiating lines, suggesting power and potential. The right black-and-white illustration criticizes traditional gender roles with the phrase “But you think a woman's duty is just to be a Stepford wife.” In the central place of the picture, a female character with a sign of “docile” on her face is portrayed, revealing that the conventional societal expectation propels females to ignore their true selves. Besides, the household objects are painted in the picture, representing the traditional role of females (i.e. a housewife without job). In this series of illustrations, the constraint norms that have been imposed on females to make them submissive are criticized. The term “Stepford wife” is the stereotype of the docile housewife, indicating the lack of individuality.
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Figure 9 - Light of Beacon-- About Self-empowerment. Y. Zou, 2023.

The theme of “Body Positivity” is presented in the illustrations of Figure 10, the purpose of which is to start a dialogue about body image and social anticipation. As shown in the illustrations, females’ bodies are compared to tree stumps of varying sizes. There is a text in the first picture, saying “You tell me not to worry about my own body shape as long as I’m healthy”, implying a healthy body image of mother and the positive enhancement of her physical image. At the same time, tree stumps of various shapes are adopted to stand for the diversity of body shapes, so as to propel appreciation for the diversity of human forms. It can be seen that the mother teaches her daughter to attach more importance to her health and develop a positive self-image. However, in the second illustration, the mother’s negative impact on the daughter’s body image is underscored. The daughter notices that because of social pressures, her mother has become insecure about her body size and has anxiety related to her body image. The daughter's self-image and subsequent body size anxieties are likely to be inadvertently influenced by this perception of the mother. The body image is metaphorically represented as a stump, tightly wrapped in chains and surrounded by signs that promote the societal expectations of being “sexy” and “slim”. These labels and expectations can lead to body image issues, particularly in women who feel constrained by them. As a result, women often experience a constant stream of body anxiety that can be mentally tormenting.
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Figure 10 - Light of Beacon--About Body positivity. Y. Zou, 2023.

The final set of illustrations (Figure 11) is the culmination of all the illustrations in the series. The colourful illustrations reflect the mentoring and inheritance relationship that I, as a daughter, share with my mother. The illustrations show the mother as a lighthouse for the daughter. The lighthouse is a widely recognised emblem of direction and safety. It's positioning in the composition's centre, between the stormy sea and the seafaring bird, depicts the mother's role as a stabilising and guiding force to help her daughter navigate life's challenges. "You are a beacon guiding me forward, and I will become a beacon to my next female generation" signifies the wisdom and strength that women pass on from generation to generation. It implies that a girl who receives guidance from her mother would be better equipped to lead others and have a beneficial impact in the future. Furthermore, the black and white illustration shows how the daughter will eventually break free from the bondage that her mother brings. For the daughter, the mother represents the bondage that the traditional thinking of the old society places on women. The contrasting image of the chains symbolises the restrictive constraints and expectations that traditional women of the old society, such as mothers, may impose, either intentionally or as a result of social pressures. The chain wrapped around the silhouette of the daughter's head represents bondage, but this chain has begun to break. The silhouette of the daughter and the ray of light emanating from her head symbolize a moment of enlightenment and freedom from bondage. The daughter's declaration, "You are the chains that bind me, but I will cut the ropes and move on," is a powerful statement of independence from these ingrained limitations.
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Figure 11- Light of Beacon--Summary. Y. Zou, 2023.

Modern Representation of the Mother-Daughter Relationship in the Work
Firstly, via the portrayal of certain characters, the content of my work illustrates the emotional connection between mothers and daughters. Whether she is receiving traditional teachings from her mother or facing challenges as she grows up, the daughter is always led by her mother. This emotional tie, which is both traditional and contemporary, reveals the deep emotional connection and interdependence between mother and daughter.

Second, these illustrations are intended to show the modern complexity of mother-daughter relationships, showcasing the diversity and progress of contemporary society. As society evolves, the contemporary mother-daughter relationship becomes more complex, encompassing more and more emotions, responsibilities, and expectations. In contemporary society, daughters are reflecting on and challenging these traditional concepts while receiving traditional teachings from their mothers. Numerous literary and artistic works about China reflect this. The Chinese mother-daughter relationship is characterised by "patterns of resistance, conflict, ambivalence, reconciliation, recognition, and connection" (Chen, 2014). A few examples are the Republican-era literary work Little Reunion by Eileen Chang, Tan Enmei's novel The Joy Luck Club, and the film Everything Everywhere All at Once.

Moreover, this work examines the changing roles of women as well as the conflict of social expectations. With the awakening of women's consciousness, women begin to pursue their rights and freedom. However, societal expectations of women still exist, which force them to face a conflict between pursuing themselves and fulfilling societal expectations. This conflict is vividly depicted in the illustrations, portraying the complexity and depth of contemporary mother-daughter relationships. Research has claimed that women may face a conflict between personal autonomy and societal norms, which results in the adoption of strategies to gain personal autonomy, especially when personal and community needs are in conflict (Hajin, 2013). This conflict is exacerbated by the lack of congruence between expectations of traditional family roles and emerging roles, resulting in ambivalence, stress, and guilt, particularly for working women (Shaw, 1993).

Finally, the goal of this work is to use illustrations to indicate the inheritance and development of female consciousness. The girl learns to question her mother's conventional beliefs as she grows up, in addition to accepting them. They translate this critical thinking into their own sense of femininity and become a beacon for the next generation of daughters. This kind of inheritance and development not only contributes to individual growth but also benefits society as a whole.

Progress of female consciousness shows in my works
Firstly, I want to use the pictures of the mother and daughter to show how women's self-identification has progressed. A daughter is supposed to be a submissive "good wife and mother" in traditional Chinese culture. In contrast, the daughters in this set of drawings are shown as being more self-reliant and self-assured; they not only accept their mother's lessons but also consider and question them. The trend of women desiring autonomy as well as independence in their personal development is reflected in this evolution of self-identity.

I also intended to use the images to show how women's status in society has improved. These drawings subvert social norms and the conventional division of family duties by illustrating the mother-daughter bond. Rather than being passive family members, mothers are now actively involved in delegating tasks and making choices. Daughters now exhibit independent thought and activity besides receiving education and protection from their mothers. This change in responsibilities is a reflection of women's social status improvement and society's appreciation of women's contributions and abilities.

The daughter's critical acknowledgment of her mother's leadership strikes me as being comparable to the three stages of the feminist movement. For instance, in comparison to the first wave, the second wave of feminism placed a greater emphasis on a broader range of issues, diversity, and intersectionality, and its use of popular culture to challenge gender norms and spread feminist ideas of intersectionality (Li, 2023). In addition, RC Snyder (2008, p 175) stated, "I would argue, more than simply a rebellion against second-wave mothers ... third-wave feminism makes three important tactical moves that respond to a series of theoretical problems within the second wave." As a result, in my work, the daughter is a metaphor for the new wave of contemporary feminist thought, whereas the mother can represent the old wave of feminist thought of the past era. The new wave of feminist thought's critical acceptance of the old feminist thought is exemplified by the daughter's critical acceptance of her mother's experience. By taking the best and eliminating the worst, feminist thought will become more and more progressive with the changing times.








5. Conclusion
The daughter's critical acceptance of her mother's lessons is conveyed in my illustration series "Light of Beacon" as a reflection of and challenge to the traditional position of women. The following are some ways in which this critical acceptance advances women's consciousness as well as social development:

Firstly, the daughter critically accepts the experiences of her mother and begins to consider her own identity. She then constructs her identity. With the growth of self-identity, females become more and more independent and would like to seek equality and freedom. Secondly, by reflecting on their moms’ experiences, the daughters doubt the traditional gender norms and stereotypes, which forces society to re-evaluate the role of females in society, the workplace, and the family.

Furthermore, women's rights and gender equality have advanced due to the daughters' critical acceptance of their mothers' experiences. Women now have greater possibilities to pursue their passions, get involved in politics, and utilise their abilities and moral principles in a variety of professions because of these advancements. Ultimately, women's consciousness-raising and the acknowledgment of women's place in society have advanced society. Women's involvement and contributions have improved society and given creativity, advancement, and development a new lease of life.









6. Reflections: The vague of the direction of my research topic
[bookmark: _GoBack]I now have a deeper understanding of the mother-daughter bond and the evolution of female consciousness in China due to the creation of these illustrations. I began to understand and appreciate women's roles and values in the family and society, as well as their progress in the pursuit of self-identity and social status. 

However, I found that my research topic was broader in scope and did not initially highlight the problem well. As a result, I was initially unable to describe the main idea of my work very clearly and accurately when describing my work. This also led to a vague description of the ideas conveyed by my work when I first reported on my research progress. My work intuitively expressed what a daughter would want to say to her mother from her heart: "I appreciate you, but I won't be you.” Then I thoughtfully elevated the theme to "Daughter's critical acceptance of her mother's contributions to the development of feminism.” Moreover, I was able to describe more accurately and clearly in writing how my work represented the development of feminism through the content of the daughter's complaint against her mother. Besides, there was very little information about it when I was searching for information, which made my research process extremely difficult. While the questionnaire survey, personal experience, and spiritual realisation during my self-growth journey made the issues I researched in the middle and late stages of the study clear as well as the theme typical and prominent.

In conclusion, in future art creation, I will improve my creative theme to be clearer, which will facilitate my research and help me achieve my goals. I will also use my work to convey more intuitive visual information to the audience.
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