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Q. How is the Love quest represented in Chretien’s Yvain? How does it relate to the revenge quest?
Chretien de Troye’s poem Yvain is an Arthurian romance, centred around the knightly quests of love and revenge that displays the vital elements of ‘amor and chevalerie’.[footnoteRef:1] The dynamism of ardour and the chivalric codes, echo consistently throughout, emanating from the romance rhetoric of love and honour. Despite Yvain’s problematic approach to the quests, which gives him a plethora of moral dilemmas, he manages to redeem himself in his pursuit of amor.  A realm of psychological predicaments underlines the ambiguity and subversion of courtly love within a romantic framework. The protagonist’s divergence from the Arthurian ideals of the past is reflected in his uncourtly chivalric ways and awkward wooing of his lady Laudine. The uncertainty and dilemma he creates within his marriage leads to opposing sentiments of love and hate in Yvain’s estranged relationship. Chretien’s romances encompass three major features, namely ‘matiere’(source and subject matter), ‘sans’ (meaning) and ‘conjointure’(order and structure).[footnoteRef:2] Through the use of these three concepts, this essay will examine the idea of courtly love and the chivalric strands that represent the love quest in Yvain and will also explore how the revenge quest is closely related to it. Furthermore, it will analyse Chretien’s engagement with the literary devices of paradox, ambiguity and irony associated with the Arthurian ideals depicted in both these quests.  [1:  Tony Hunt, Yvain (London: Grant & Cutler, 1986), p.15.]  [2:  Douglas Kelly, ‘Chretien de Troyes: The Narrator and His Art’, in The Romances of Chretien De Troyes: A Symposium ed. By Douglas Kelly (Lexington: French Forum Publishers, 1985), pp.11 – 47.] 

Neither Chretien’s debt to other sources nor the amount of subject matter he may have employed to create Yvain can be established with certainty.  In writing the love quest Chretien presents a protagonist knight who is in contradiction with the recognised Arthurian ideals. Arthur’s historical and literary reputation chronicled in Wace’s Roman de Brut and Geoffrey of Monmouth’s Historia regum Britannie are sources from which Chretien may have derived his inspiration and subject matter.[footnoteRef:3] He develops and builds upon existing source material,[footnoteRef:4] a common literary modus operandi identified with the 12th century. Chretien made ingenious immemorable changes in his sources’, ‘reappraising’ the epics of Ovid and Virgil.[footnoteRef:5] These creative endeavours of metamorphosis represent the essence of the love quest in the romance. The psychological portraitures by Virgil and the Ovidian manifestation of love seen in both Yvain and Laudine are reinvented.[footnoteRef:6] In the introduction of Yvain, the narrator’s example of the magnificent reputation of King Arthur is articulated and juxtaposed to the uncourtly behaviour of Arthur’s knights in the romance. Chretien’s representation of love in Yvain is in stark contrast to that of the distant Arthurian ‘past’. He cites in the introduction that lovers then ‘had a reputation of courtliness, integrity, generosity and honour’(l.12).[footnoteRef:7] This infers a degradation of the current attitude of his contemporaries towards love, ‘leaving it much debased’(l.11),[footnoteRef:8] thus emphasising a need for learning.[footnoteRef:9] Chretien’s narrator suggests that Yvain is a ‘churl’[footnoteRef:10] due to his dishonourable ways (ll.2168-74).[footnoteRef:11] Although he refers to Arthur and his knights as dead, they are courtly and hence a more laudable subject for his narrative[footnoteRef:12](ll.36-37).[footnoteRef:13] The Arthurian section of Celtic tradition is assumed by many scholars[footnoteRef:14] to have been adopted by Chretien in his romances. The love quest is possibly a combination of literary material, mostly motifs of Celtic origin artistically integrated to a fundamentally Latin culture.[footnoteRef:15] [3:  Norris J Lacy, ‘The Arthurian Legend Before Chretien de Troyes’, in A Companion to CHRETIEN DE TROYES’, ed. Norris J Lacy and Joan Tasker Grimbert (Woodbridge: Boydell & Brewer Ltd, 2005), p. 43.]  [4:  Norris J Lacy, A Companion to CHRETIEN DE TROYES’, pp.44.]  [5:  Helen C.R. Laurie, ‘Yvain and the Romantic Tradition’, in Two Studies in Chretien De Troyes, (Geneve: Libraries Deroz S.A., 1972), pp.141;150 -151.]  [6:  Ibid., pp.141-143;148.]  [7:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, trans. by D.D.R. Owen (London: Everyman, 1993) p. 281]  [8:  Ibid., p.281. ]  [9:  Douglas Kelly, The Romances of Chretien De Troyes Symposium; p.202.]  [10:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.281.]  [11:  Ibid., p.310. ]  [12:  Helen C.R. Laurie, Two studies in Chretien De Troyes, p.216.]  [13:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.281.]  [14: Roger Sherman Loomis, Arthurian Tradition and Chretien De Troyes (New York: Octagon Books, 1982), p.6. scholars cited are Arthur Brown, Nitze, Sparnaay. For more information refer to notes in 
Chretien de Troyes, Yvain or The Knight with The Lion, trans Ruth Harwood Cline (Athens, The University of Georgia Press, 1975), p.196]  [15:  Roger Sherman Loomis, Arthurian Tradition and Chretien De Troyes, p.6.; For more on the concept of romance tales from sources see Arthur Brown ‘Chretien’s “yvain”, Modern Philology, Vol 9, No.1 (Jul, 1911), pp.109-128, Published by University of Chicago Press Stable, JSTOR, URL: http://www.jstor.org/stable/432701 Brown offers a perspective that the Irish Sagas ‘the Serglige Conculaind, the Echtra Loegaire, the Tochmarc Emere’, must have been used by Chretien in Yvain including the plot, chivalric conduct, a hero who sacrificed love for arms, the love of a fée. Brown states, Chretien may have masked the original thread of the story pp.125-128, ] 

In Yvain, Chretien presents the sans or meaning of the love quest as a literary construct that brings the aspect of love and its function into contention. This specific quest inspires most of the dynamics in the narrative, displaying subtly the ironic meaning and the strains observed in the chivalric sphere between prowess, courtly love and morality. ‘Love’ within marriage is characterised by distinct complications.[footnoteRef:16] The quest consistently exemplifies the incongruity, irony and competing demands found between the courtly lover and the chivalric knight’s principles, creating great tension. Yvain’s dilemma shapes his decisions and actions, making him both impetuous and discreditable, despite being an Arthurian Knight. The friction between the ideals found in the romantic and heraldic strands are depicted through the relationship between Laudine and Yvain. Chretien therein sets in motion a deceptive alliance between the lover and the beloved. [16:  Peter. S. Noble, Love and Marriage in Chretien de Troyes (Cardiff: University of Wales, 1982), p.47] 

Significantly, Yvain’s love quest inappropriately emanates from the revenge quest, under unbefitting circumstances.  Ingeniously, Chretien exhibits a dialectic rhetoric filled with paradoxes and contradictions. Yvain, trapped in the castle of the Fountain Knight whom he has slain, is unpredictably captivated by Laudine, the dead knight’s widow. Invisible, he voyeuristically observes her beauty and extreme anguish as she buries her husband. Chretien reveals the ideal human values of the Lady’s mind and person, which are later overturned by obligations and practicality. Laurie asserts, ‘the heroine is buffeted by frustration and distraction yet still buoyed up by fidelity to her husband’s memory’.[footnoteRef:17] Here, Ovid may have inspired Chretien’s description of Laudine’s grief.[footnoteRef:18] [17:  Helen C.R. Laurie, Two Studies in Chretien De Troyes, p.147.]  [18:  Chretien de Troyes, Yvain or The Knight with The Lion, p.198. ] 


Yvain in response to her grief, feels Laudine has been avenged as ‘Amor’ has through his eyes pierced his heart[footnoteRef:19](ll1364-68).[footnoteRef:20] Love ferociously hijacks Yvain’s heart, leading to the irony that revenge is challenged by the avenger.[footnoteRef:21] Laurie draws a comparison with the lyrical intensity of Bernart de Ventadour’s troubadour verses.[footnoteRef:22] Bernart portrayed his women as divine and the cause of a man’s vulnerability.[footnoteRef:23] Affected by Amor, Yvain’s irrational mind perceives beauty in the grieving widow as spiritual, almost divine.  [19:  Helen C.R. Laurie, Two Studies in Chretien De Troye, p.146.]  [20:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.299.]  [21: Tony Hunt, Yvain, p.56. ]  [22:  Helen C.R. Laurie, Two Studies in Chretien De Troyes, p.145. ]  [23:  Lawrence S. Cunningham, John. J. Reich, Lois Fichner - Rathus, Culture and Values: A Survey of the Humanities, Volume 1, (Boston, Cengage Learning, 2010), p.331.] 


Yvain’s impulsive nature (ll.1302-04)[footnoteRef:24] and callousness are reinforced through his wants and desires under such adverse conditions. Nevertheless, his churlishness is superficially alleviated by his absolute resignation to amor, which perplexes the audience and encourages one to query Chretien’s intent. Yvain’s love supersedes the need for revenge with Laudine as the final reward.[footnoteRef:25] The metaphors and parallels drawn between prowess and amor perhaps indicate that Yvain is as disreputable a lover as he is a knight.[footnoteRef:26] He is not only literally but also metaphorically ensnared in Laudine’s castle, as every lover becomes a prisoner (ll.1940-42).[footnoteRef:27] He is held captive by both love[footnoteRef:28] and shame, signifying psychological imprisonment. Is it thus Chretien’s intent to depict Yvain and Laudine as products of attitudes and customs, of pragmatism and practicality or of literary practice?[footnoteRef:29]   [24:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.309.]  [25:  Helen C.R. Laurie, Two Studies in Chretien De Troyes, p.145.  Chretien’s matiere appears to bear resemblance with Virgil’s conception of the heart and mind. Aeneas abandons love for duty deserting Dido, whilst Yvain abandons his duties to his wife for the glory of tournaments. Yvain has completely yielded his heart to love, though after his marriage this could be a problem for him. ]  [26:  Tony Hunt, Yvain, p.56.]  [27:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.307.]  [28:  Helen C.R. Laurie, Two Studies in Chretien De Troyes, p.146. Yvain yields to the power of Amor. He is shamed as he is unable to provide proof of victory for defeating Esclados to Kay to avenge his kinsman Calogrenant’s shame.]  [29:  Tony Hunt, Yvain, p.58. ] 


Chretien brilliantly represents Yvain’s and Laudine’s marriage in the love quest as a disturbing amalgam of practical requirement, choice and obligation. By using cultural codes, Chretien communicates the meaning (sans) of his matiere.[footnoteRef:30] Laudine must protect the fountain and her people. Following Esclados’ death, the knight who killed her husband, is ironically her only choice. Chretien here creates uncertainty through the influence of semantics.[footnoteRef:31] Interest in Yvain’s noble bloodline and the necessity to have a more effective protector than Esclados, transforms Laudine from a grieving reluctant widow into a willing impatient bride. Yvain too is enthusiastic to marry Laudine. Rationalizing, he states his love makes him a friend, not an enemy(ll.1457-61).[footnoteRef:32] He turns an act of homicide into validation(ll.1997-2000).[footnoteRef:33] The couples’ pragmatic decisions and actions bring out the irony and incongruity in the love quest, undermining their union. Deception permeates their marriage. The narrator presents Yvain as the living ‘churl’ and Esclados as the dead courtly man(ll.2168-71),[footnoteRef:34] a contrast to the moral opening. This echo offers an ironic perspective on love, loyalty and morality. [30:  Norris J Lacy, ‘The Arthurian Legend Before Chretien de Troyes’, in A Companion to CHRETIEN DE TROYES’, p.60.]  [31:  Tony Hunt, Yvain, p.58.]  [32:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.300.]  [33:  Ibid., p.308.]  [34:  Ibid., p.310. ] 

One queries Chretien’s motive in representing Yvain as inferior in an age when men were expected to woo women.[footnoteRef:35] Yvain appears imprisoned in a marriage alliance where Laudine has dominant control and he is subservient. His compliance and submissiveness to courtly love allow both Laudine and her maid, Lunete’s, assertive personalities to determine his fate. He is required to seek Laudine’s permission to pursue the glory of the tournaments for a year. Nevertheless, Yvain destroys Laudine’s town with no regard for her(ll.6522-26),[footnoteRef:36] making the town folk prisoners of their choice, just as he is imprisoned by his love(ll.6549-56).[footnoteRef:37]  [35:  Noble, Peter. S, Love and Marriage in Chretien de Troyes, p.51-52.]  [36:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.369. Yvain’s psychological state of mind]  [37:  Ibid., p.369.] 


Chretien’s literal and allegorical presentation puts the insular chivalric system to test.[footnoteRef:38] Yvain is divided between the demands of love, loyalty to fellowship and the desire to exercise his military prowess after his marriage. Gawain uses the glamour of tournaments to entice Yvain away from his responsibilities, generating marital tension.[footnoteRef:39] The two conflicting ideologies of courtly love and chivalric life create tension, inviting the audience to examine and query these principles. Yvain fails to return after a year’s absence and thus rejected by Laudine, goes insane. Through repentance and service to others, he reunites with her. Reconciled, he unscrupulously blames his foolish mental state for his prolonged absence, invoked by his enthusiasm for tournaments(ll.6780-81).[footnoteRef:40] Can Chretien be implying one must strive for love within marriage? [footnoteRef:41]  [38:  Helen C.R. Laurie, Two Studies in Chretien De Troyes, p.178.]  [39:  Hunt, Tony, Yvain, p.61. ]  [40:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.372.]  [41:  Peter. S. Noble, Love and Marriage in Chretien de Troyes, p.62.] 

The love quest unexpectedly follows the revenge quest, permitting the romance to continue and develop. This sequence is the conjointure or order and structure, essential to challenge the expectations of the audience. Chretien ‘conjoins’ the matiere and sans to give consistency and complete the plot and narrative. It interconnects ‘the tale of shame, honour and vengeance’.[footnoteRef:42]  Shame produces vengeance, consequently furnishing a plot that leads to the Fountain Adventure, and to Laudine. Juxtaposed with each other, the revenge quest closely related to the love quest, allows the romance strand of love replace the heraldic strand of loyalty to fellowship and kin. The two quests are linked, allowing Yvain to test his knightly prowess, avenge his kinsman Calogrenant’s shame and to bring back family honour. Hence, ironically empowering Yvain to woo Laudine. The revenge quest displays ambiguity in the protagonist’s character through his clandestine departure questioning his loyalty to King Arthur, his discourteous thoughts towards the grotesque herdsman and his unchivalrous pursuit of a wounded knight. The two quests in Yvain are motifs to display a secular division of ardour and tournaments but also allow conflict, geniality and the progression of love to be central to the romance.[footnoteRef:43]   [42:  Douglas Kelly, ‘Narrative Poetics’, in A Companion to Chretien De Troyes, ed. by Norris J. Lacey and Joan Tasker Grimbert (Woodbridge: Boydell & Brewer, 2005), p.57.]  [43:  Tony Hunt, Yvain, p.62-64.] 

Chretien’s potential use of Virgil’s The Aeneid gives Yvain an intriguing representation of love.[footnoteRef:44] Yvain’s psychological journey, permits the narrator to extend the love quest.  His moral and human values are influenced during rehabilitation and through introspection, he realises his short-comings and, like Aeneas, in The Aeneid, “remaketh himself again” by ‘obedience to the God of Love’.[footnoteRef:45] Yvain’s misdemeanours make Laudine the centre of his “pietas”[footnoteRef:46] (duty) and his inspiration for gallant deeds of courage, which help him redeem himself.  Laudine remains ever present throughout. Through his adventures Yvain regains self-worth and morality. Chretien’s intent to use demanding chivalric codes, could be to emphasize that these values are conflicting and damaging.[footnoteRef:47] [44: Helen C.R. Laurie, Two Studies in Chretien De Troyes p.152.]  [45:  Ibid., p.152.]  [46:  Ibid., p.152.]  [47: Tony Hunt, Yvain, p.62.] 

Chretien’s innovative nature empowers the narrator’s voice, and the characters’ opinions in the plot, inciting a reaction from the audience, through paradoxes that conflict with moral or social standards.[footnoteRef:48] Yvain’s adventures conjoin psychosis, opposing values and redemption, allegedly promoting a ‘moral or social lesson’.[footnoteRef:49] His ‘psychomachia’, permits him to reconstruct himself.[footnoteRef:50] He defends the lady of Noroison and out of empathy he rescues the good noble lion by freeing it from the evil serpent. Out of loyalty for a friend, Yvain liberates Lunete from the seneschal. The fight for Gawain’s relatives is instigated by love for his friend, whilst the combat against the goblins at Pesme Avanture occurs from social obligations. This is an ironic episode, contrasting the exploitation of three hundred women with the privileged daughter reading a romance, representing a lifestyle sustained through abuse(ll.5189-214).[footnoteRef:51] The defence for the disinherited sister is motivated by compassion. Yvain’s paradoxical relationship with Gawain finds them in unwitting opposition regarding love and hate[footnoteRef:52]. This ami and anemi is seen in Laudine’s relationship with Yvain as anemi (slayer of her husband) and ami (lover defender of the fountain).[footnoteRef:53] Yvain’s success is in his friendship with Gawain, Lunete and the Lion.[footnoteRef:54] The ‘Lion’ that made his combats more equal[footnoteRef:55], represents qualities central to Yvain’s recovery, as he adopts them for himself. Progressively Yvain’s dependence on the honourable beast decreases and liberation is obtained by noble virtuous love,[footnoteRef:56] despite several opportunities to break his fidelity, thus reflecting new moral worth. The contrasting elements of love and hate, good and evil, fairness and unfairness, violence and order, storm and calm, which represent the love quest from the beginning to the end, keep the audience in suspense. [48:  Kelly, Douglas, ‘Narrative Poetics’, in A Companion to Chretien De Troyes, p.61.]  [49:  Ibid., p.61.]  [50: Helen C.R. Laurie, Two Studies in Chretien De Troyes p.173.]  [51:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, p.351.]  [52:  Warren Ginsberg, The Cast of Character of Character: The Representation of Personality in Ancient and Medieval Literature (Toronto, Buffalo, Lindon: University of Toronto Press, 1983), chapter 3, For an interesting analogy of Virgil’s two bulls crashing brows, resembling the two knights Yvain and Gawain. Ironically, he and Gawain behave like these beasts, animals that are tended by churls. Yet these two knights who love one another, unaware of each other’s identity fight on the behalf of two sisters, highlighting the opposing sentiments of love and hate represented in the love quest hence questioning the conduct of the knights and the chivalric code. Yet this contrast in the knight’s actions are just a measured undercurrent as Yvain and Gawain regain their knightly virtues when they discover each other’s identity when they tire and stop to rest.]  [53:  Kay, Sarah, Courtly Contradictions: The emergence of literary Object in the Twelfth Century, (California, Stanford University Press, 2001), p.53.]  [54:  Tony Hunt, ‘Le Chevalier Au Lion’, in A Companion to Chretien De Troyes, ed. by Norris J. Lacey and Joan Tasker Rembert, (Woodbridge, Boydell & Brewer, 2005), p.165.]  [55:  Z.P. Zaddy, Chretien Studies: Problems of Form and Meaning in ‘Erec’, ‘Yvan’, ‘Cliges’, and the ‘Charrete’ (Glasgow: University of Glasgow Press, 1973), p.106.]  [56: Helen C.R. Laurie, Two Studies in Chretien De Troyes p.180.183] 

Yvain’s final reconciliation with Laudine, questions whether their reunion has brought the two strands of romance and chivalry together. The Lady, deceived by Lunete, agrees to reunite the ‘Knight with the Lion’ (who unknown to her is Yvain), with his wife (ll.6630-58).[footnoteRef:57] Yvain is both metaphorically and literally on his knees before Laudine, repentant. In the end, the narrator articulates ‘reconciliation’ repeatedly avoiding the word ‘love’, thus leaving the audience uncertain about the conclusion of the romance and the couple’s reunion.[footnoteRef:58]  [57:  Chretien de Troyes, Arthurian Romances: Chretien de Troyes, pp.370-71.]  [58:  Tony Hunt, ‘Le Chevalier Au Lion’, in A Companion to Chretien De Troyes, p.165.
] 

[bookmark: _GoBack]We can thus summarise that Chretien creates a dramatic amorous narrative, that appears as a subversion of Arthurian Romance. Where Yvain’s revenge quest terminates, his love quest begins. From the outset, courtly love, the fabric of this love quest appears to be subverted. It destabilises the audience’s expectations through a rich medley of ambiguity, irony and paradox. Conventional expectations of chivalry emerge inverted by the incongruous courtly virtues of Yvain. The romance quest is formed and represented by Yvain’s accomplishments and tribulations. His shame, honour and revenge lead to his exploits, whilst the tension between love and hate; combat for good against evil and tragedy followed by mental rejuvenation result in his redemption and reconciliation. Chretien thus intertwines the revenge and love quests in Yvain, fusing moral and psychological elements to produce an evocative poem, highlighting the conflict between the chivalric way of life and the pursuit of courtly love. 


***
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