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INTRODUCTION

My name is Lourie John, I am a third-year student at the University of Wales Trinity Saint David. This creative portfolio highlights my creative journey completing the HPEN5046/HPEN6046 module. This portfolio contains three creative pieces: a radio drama, a screenplay entitled ‘Unravel’ along with a corresponding character breakdown of the TV dramas main character ‘Makirah.’
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EPISODE 1: THE PROMPT (PILOT) 15MINS
PART 1 of 3
GENRE: DRAMA/FANTASY/ MYSTERY 
SCENE 1

EXT. ST. DAVID’S GRAVEYARD - DAY. MODERN DAY TRINIDAD AND TOBAGO 2023. 
it is a sunny bright afternoon. Standing underneath a breadfruit tree that is about the same age as her, Makirah stands from a safe distance overlooking a funeral: her funeral. The conga drums rhythmically boom as the steelpan joins it in beautiful musical polyphony. The gravesite is crowned with roses. Looking distressed Makirah mumbles to herself.


MAKIRAH: 
(looking to the sky)
I’ve had it, this life, it too        depressing. I cahh sit through           another one of these.

An inanimate (invisible) voice responds:

ZAKIEL: (o/v)
No denying, it is nice to look                at though. Such wonder, watching          humanity as they celebrate life            yearly then mourn, sometimes            celebrate death at the end of it             all. End (CHUCKLES) the end of         everything is the beginning of         something else.

MAKIRAH: 
                         I woh know.

ZAKIEL: (o/v)
          you my dear have what many fought wars over,
          lost their lives trying to find and wasted 
          years to alchemy and necromancy, you/



MAKIRAH:
 		/Is impossible fuh you understand 
wey me ah come from, because Angel Boy 
you were created for exactly this!

ZAKIEL: (o/v)
 As were you.

MAKIRAH: 
I’ll be damned if I stop anything like you yes.
 It isn’t de same and you know it.


ZAKIEL emerges out of thin air like a mystical mist. ZAKIEL is a tall athletically built black man (Oriane Barrett type). He has a chiselled jawline and piercing hooded eyes. He stares deeply into MAKIRA’S eyes, like a tiger about to pounce. 


MAKIRAH:
 Zakiel, me (STUTTERING) I didn’t mean to/

ZAKIEL:
/ If you in fact knew anything about what it is
like to be me you would know this. You would know      that I am not plagued by frivolous things like	
     	  human emotion.

MAKIRAH takes a deep breath and walks past ZAKIEL headed to the graveyard’s exit. 


MAKIRAH:
 (Stops in her tracks) Oye, Angel boy, yuh coming or nah?


With his head bowed, ZAKIEL slowly looks up and turn to her direction. 

ZAKIEL:
 Where to?

MAKIRAH:
 Father Benjaman’s.

END OF SCENE  


SCENE 2
EXT. CHURCHYARD - NIGHT 
MAKIRAH and ZAKIEL enter the Mount Ellis church yard and walk towards the church. The lonely, deserted church is encircled by palm trees and thick fog. Stone angels, gargoyles, and other fantastical statues fill the church yard. 

ZAKIEL:
 Where is it?

MAKIRAH: 
In me bag. I’m handing this last one in and then me going tell Father Benjiman that’s it!


ZAKIEL:
 		The end of our adventures ey? 						After 162 years it/

MAKIRAH:
/ It doesn’t have to be.

ZAKIEL:
 		My duty is fulfilled, you were protected, 				you stand before me alive.

MAKIRAH:
 		Is that all I was, I mean… it was, to you?

ZAKIEL:
Definitely like you to hold a demon in your backpack. Your ability to keep me on my toes and your spontaneity will be missed.

MAKIRAH:
 Look at me! (tears in her eyes) (screams in frustration)


ZAKIEL looks deep into Makirah’s eyes emotionlessly.


MAKIRAH:
It doesn’t have to be Zakiel, (she grabs his hand as he flinches) we can go anywhere we wah go, if we both haffe live forever why not make it easier by doing it together.

ZAKIEL: 
I cannot simply turn my back on my celestial duties Makirah, there would be consequences!

MAKIRAH: 
And we gon face em together, we faced worse.

END OF SCENE 


SCENE 3
INT- THE MOUNT ELLIS CHURCH – NIGHT
The Month Ellis church is the oldest church in Trinidad and Tobago, it is a building with a hidden underground basement and tunnel. The church is filled with stained windows, white pillars with cracked paint and wooden chairs. An oversized cross sit at the pulpit. 

MAKIRAH pushes ZAKIEL into a church pillar and they stare intensely each other’s eyes. They are interrupted by a loud glass shattering noise.   

ZAKIEL: 
                     (whispers)stay here.

MAKIRAH:
         Oh, no you don’t, me na retire just yet.

MAKIRAH rushes past ZAKIEL, she races down the church stairs towards the hidden basement. The basement is dark and gloomy, ancient Chinese, Arabic and English prayers are pasted all over the unpainted outside walls. There is a thick wooden door with black rusted hinges. Near the door is a double swing wooden window with a 150-year-old photograph of Makirah and Father Benjiman III above it. 

MAKIRAH stops, turning her back to the wall, she listens intently. 


Makirah: 
                     (whispers) go check.

ZAKIEL turns invisible (special visual effects). 

ZAKIEL: (o/v)
                         I can’t/ 

MAKIRAH: 
/ wey yuh mean yo cant?

ZAKIEL: (o/v)
Angel proof.

MAKIRAH:
 			(confused)wa..what, why would they charm 				the room. Something must be wrong. 					We haffe hurry.

Tip-toeing closer to the entrance of the door, MAKIRAH slowly turns the black rusted door knob creating a crack small enough to peep through. 

MAKIRAH:
 		 (with fear, disappointment, and disbelief 				 in her voice, she whispers) father Benjiman, 			 no, no that’s impossible.


Voices draw closer to the door, MAKIRAH quickly escapes, flying headways through the nearby window. 




MAKIRAH:
  			(GASPING FOR AIR) Za.. zaa. Zakiel.


ZAKIEL: 
(reappearing, special visual effects)				 Talk to me.


MAKIRAH: 
They’re, them ah, no, Father Benjiman, 				me have to talk to Father Benjiman.

ZAKIEL:
 				Makirah, what did you see? 

Makirah stares at Zakiel in horror.


END OF SCENE 

SCENE 3

INT. MOUNT ELIS CHURCH - NIGHT
MAKIRAH walks with determination into FATHER BENJAMAN’S Quarters. FATHER BENJAMAN’S quarters are at the bottom of the church, and filled with stacks of melted candles on each window sill. An ancient painting of the last supper sits above his office chair. The space is dark and gloomy.
 
FATHER BENJIMAN (65) is a British priest, he speaks in a heavy British accent. 

MAKIRAH: 
(WHISPERS TO AN INVISIBLE ZAKIEL|) 
I’m going in.


The door is open, so MAKIRAH silently walks in. 
(MORE)

(CONT’D)

 MAKIRAH stands silently behind FATHER BENJIMAN who is seated with his eyes closed in prayer. 


FATHER BENJIMAN:
Ahhh, Miss Ballantyne, you’re back.

MAKIRAH: 
                     (clears throat) am I?


FATHER BENJIMAN:
                    Com’on, You know are.


MAKIRAH:
                   Wanted to speak to yuh.

FATHER BENJIMAN:
 			Is that all, you sure about 
that mate?

MAKIRAH: 
Why, why would I not be?

FATHER BENJIMAN: 
(slowly turning around, he stands up) 			you must think me a fool (chuckles)?

MAKIRAH: 
Fool? You? Well who the cap fit them			 go haffe wear it cause/ 

FATHER BENJIMAN:
 Child, you/ 


(MORE)

(CONT’D)

MAKIRAH:
/ One thing I am not is a child! 				Me bin here way before you and me 				ah go be here after yuh gone too.

FATHER BENJIMAN:
Children. They carry within them a lot 				of things: youth, innocence and ignorance yea.

MAKIRAH:
 Hummm.

FATHER BENJIMAN: 
You love, possess two of those things.

Reaching for a knife in his pocket, he launches it at MAKIRAH. The blade soars through the air. MAKIRAH dodges his attack by
(MORE)
(MORE)

falling backwards and is caught mid fall by ZAKIEL who reappears (special visual effects) 

FATHER BENJIMAN:
Ahh, Hello Zaki! Boy, well if it				isn’t the most pathetic angel in 
heaven.

ZAKIEL:
I’m reporting back to headquarters at		 once! You are out of line, you could have harmed her? 

FATHER BENJIMAN:
Ahh Shut up, what’s she gonna do - die? 	 Oh, and also lover boy, while you’re in the pearly gates, let Arch Angel Niahmiah know what you both been up to. Leave nothing out.  Let him know!


ZAKIEL:
Silence! You know not what you speak of.

FATHER BENJIMAN:
Makirah, Zakiel. Forget what you think		 you saw. We will not ruin a 180 year relationship. Think about this.

Father Benjiman chants a muffled French spell and disappears into a thick black fog (special visual effects). 
ZAKIEL and MAKIRAH stare at each other in disbelief. 

ZAKIEL:
Makirah look at me, what did you see in 		that conference room?

MAKIRAH:
I…I

The End. 

Character Breakdown


 MAKIRAH

Makirah is an immortal: on the surface she has the appearance of a 20-year-old, but she is a 185-year-old. She was a still-born baby and her mother prayed and sacrificed her life for hers during labour. Her life came at a price however: sworn dedication to the Church. She would have to devote her life to working along with the church: finding, collecting, containing and in some cases killing the forces of evil.
Born on November 26th in 1838 on the small Caribbean of St. Vincent and the Grenadines, Makirah was born to a Carib warrior’s daughter Kiasnah and escaped African Slave Numuni from the nearby plantation in Barbados. She was born Garifuna, the perfect blend of Carib and African heritage.  The aim of Makirah’s conception was to unite her people, unite the Caribs and Africans. The unity was important to her people because rumours of a war was in the air. The Caribs had a good relationship with the French who they would barter with and allow to settle in different parts of the island. The British (Red Coats) on the other hand were aimed on colonializing the land and using it to fuel the ‘Sugar Rush’ planting sugar cane, they viewed the Caribs as a problem referring to them as ‘warisome’ and cannibals. 
The day Makirah was born was the day a battle broke out amongst her people, the French and the Red Coats on Wallibou Warf. Though 7 months pregnant Makirah’s mother fought alongside her people and husband. Unfortunately, she was shot and the trauma caused her to go into premature labour. Bleeding out, Makirah’s mother fled into a nearby hut and attempted to give birth alone, when Makirah was born, she was not moving and her mother cried out to God, begging him to spare the life of her child in exchange for her own. She dedicated the life of her baby to God, her cry was heard and prayers answered as Makirah began to cry. With her last breath Kiashna praised God knowing that her baby was fine. 
After the battle, most of Makirah’s family was exiled off the island and others were banned to the windward side of the island including Makirah’s father. She was found by a British priest who accompanied the Red Coats on a mission to not only colonialise but convert the religion of the natives to Christianity. He raised Makirah as his own on the island and soon discovered her special gift of immortality. Over the years Makirah developed a good relationship with the church and was trained to fight the forces of evil. She was tasked with ridding Caribbean communities of witches, warlocks and other intangible supernatural beings like demons, ghosts and dark energy. Makirah collected these entities in specially blessed cartons and delivered them to the church. She knew very little of her past and family, the main goal in her life was to protect the islands and please the church. Every 30 years a new leader was appointed by the Secret Society of Paranormal Activity, known to the public as the Mount Ellis Church and this person was one of the only people who knew of her true identity. This leader was expected to be trained from the age of 15 for the role and was called Father Benjiman throughout the years. 
At the age of 50 Makirah was assigned a guardian angel named Zakiel. Zakiel had a very dark and mysterious personality and even though it was unethical for them to have anything but a professional relationship, they slowly fell in love and grew very protective of each other. Makirah loved Zakiel because he was the only constant thing in her life. He was the only friend who didn’t leave her, or, who she had to leave by faking her own death before people became suspicious. Zakiel taught Makirah more about her true self and where she came from and as a result, she began slowly questioning her life’s purpose and the church. 
Makirah is a beautiful woman; she has an athletic built and thick curly long hair. She is very fond of the colour red and wears it as often as she can. She has a strong Vincentian accent and is also very fluent in a lot of different languages like French, Spanish and Arabic. Makirah is a brave, strong and fierce woman. She leads with her heart and is often led astray by curiosity. She is a lover of nature, animals and enjoys swimming in the ocean and chasing waterfalls. Every night she is plagued with nightmares or what she has now grown to understand are visions of her mother and the battle. Makirah craves more, she is tired of moving islands, faking funerals and working for the church. She wants to travel the world with Zakiel and have children. 
Makirah doesn’t trust people very easily, the only two people she trusts are Zakiel and Father Benjiman. Despite this, father Benjiman is jealous of her immortality, he had a near death experience where he was dead for a minute and went to hell. After this experience, fear overtook him and he sought after immortality, Father Benjiman was determined to get it by any means possible and resorted in secret to many evil deeds. 
With retirement on her mind all seems well and Makirah is curious about what her future holds, but, unknown to her something is brewing, something evil and it will change her path forever. The priest she trusts is extracting the essence of evil entities and using it to make himself immortal. Father Benjiman is planning to raise an undead army of demons in secret but is caught accidently by Makirah who witnesses him extracting the power of a ghost she caught. It will take all her wits, strength and determination to face this, her biggest battle yet. 
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  TITLE: JUST THE THREE OF US  

Scene 1 : Sasha’s apartment: afternoon 

Characters:
1. Xavier 
2. Sasha 

Sasha is coming home from work, she enters her apartment. 

1. SASHA:  (BREATHING HEAVILY) okay, okay, I can do this, we can get through this. (VOICE BREAKING INTO SADNESS) What’s a baby gonna change right? ( VOICE ROUGHENS) Pull it together Sasha. 


2.   SFX. Keys turning, a door opens and closes. A dogs bell (collar) dangling with doggy sniffing noises can be heard. Dog barks excitingly. 


3. SASHA :	  Gasps, (SHE IS STARTLED BY XAVIER).

4.  SFX.  kettle whistling. 


5. SASHA: Hello Rover I’m happy to see you too. (PAUSE)  Xavier, you damn near gave me a heart attack. I didn’t expect you to be home so soon. 


6. XAVIER: Tea?


7. SASHA: (CONFUSED) um, sure.


8. XAVIER: Two Sugars right?


9. SFX. The pouring of water and dropping of sugar into a cup 


10. SASHA: Babe, you good?


11. XAVIER:  I am. 


12. SASHA: its unlike you to (IMITATING A MALE VOICE) ‘Sasha’ me


13. XAVIER: we need to talk.


14. SASHA: you’re absolutely right (MAKES SIPPING NOISES)


15. XAVIER: I know, this is random and I don’t know how to tell you this, I’ve be practicing how to do this in the mirror so/ 


16. SASHA: /  wait wait wait, me first/


17. XAVIER: Stop no/


18. XAVIER: / I’m breaking up with you
         
19. SASHA:  / I’m preg.


20. SFX. Cup with water breaking ( glass shattering) 


21. SASHA:  Gasps  

22.  XAVIER: Shit! Sasha that could’ve cut me. 


23.  SASHA: Sorry.

24. XAVIER: Don’t be sorry be glad you didn’t cut me, and um, yourself. 


25.  SASHA: Yes, (CLEARS THROAT) yes  of course.  (CONFUSED) wait, You….. are breaking up with me?  

26. XAVIER:  Yes, look, I don’t expect you to move out. It’s not you it’s me and I reckon you can keep the dog. / 



27.  SASHA: / Rover. 


28. XAVIER:  Right, Rover. 


29. SFX. Cell phone ringing.



30. SASHA:  Aren’t you going to/ 

31. XAVIER:  I’ll ring her later.

32. SASHA: Hu..herrr, who is she? Don’t lie to me!



33. XAVIER: Sabrina.


34. SASHA: Sabrina, Sabrina your cousin. I don’t get it


35. XAVIER: (SPEAKING SOFTLY) she…. She isn’t. Sabrina she, she is my wife. Now don’t talk just listen. (RAISING VOICE) That’s another thing too you never listen. (VOICE SOFTENS) Sabrina and I, we were on a break and um, then came you. You became an escape that I was unable to escape from. But, I  have to. I know you must have a million questions, but, Sasha, just move on! Like I said  before. You can keep Ro…Rover, obviously I’ll move out the apartment and I will pay this months rent too. No need to thank me you’re welcome. The point is I want to work on my marriage. This, this is over. 

36. SASHA: (VOICE SHAKING) I am pregnant. 



37. XAVIER: You can’t be!

38. SASHA: Why not Xavier, you denying our baby now?


39.  XAVIER: Sabrina is pregnant. Look, I know this doctor I went to school with. He’s  a good bloke.  I’ll pay for it all, take you there myself.  You can’t possibly want to!

40. SASHA: Get! Get Out! Get out now!



41. XAVIER:  Fine, I don’t want that thing, I wash my hands. I’ll be back for the box in the kitchen tomorrow, a few of my stuff are in there. I had my brother get anything else I might need , so, don’t worry about packing anything away. Give it to the YMCA, I don’t care.  

42. SFX.  A lock spinning, doorknob turning and Door slamming

End of Scene 1







Scene 2
LOCATION: OUTDOOR/ RESTAURANT. DAY THE ROSE CAFÉ 

Characters: 
1. Sasha 
2. Sal (Sasha’s mother)
3. Waitress 


43.  SFX.  Vehicles honking, people chattering and coffee brewing 


44. WAITRESS:  Hia, welcome to the Rose Café, can I get you a menu?



45. SAL:  Hello love, no need, I’ll have a tall americano and Sash?

46. SASHA:  Hi, a large Earl Grey please. Oh and one of those lovely cinnamon rolls heated. 

47. SFX. Writing on paper. 

48. WAITRESS: Sure thing, got that, anything else? 

49. SAL: That’ll be all, cheers love.


50. WAITRESS: cheers.

51. SAL: As lovely as it is to see you dear, I must say I was a tad concerned about your tone over the phone. 



52. SASHA:  I know mummy and I’m sorry for not reaching out as much as I should of. Life was ( CHUCKLES) being life and  well, the office, Xavier and everything just/

53. SAL: / ahh how is Xavier, it feels like forever since I’ve seen him. 



54. SASHA: I’m pregnant!

55. SAL: Aww congr/



56. SASHA: mom, and Xavier, Xavier he’s/

57. SAL: ohh that’s typically men and their cold feet dear, your father was the same. Oh, Phillip, rest his soul, he damn near had a heart attack when I handed him that pregnancy test  25 years ago. 



58. SASH: Mum, he wants me to get an abortion, he bro… broke up with me (VOICE BREAKING) he is married to who I thought was his cousin and/ 


59. SAL: Not the blonde with the tits? 



60. SASHA: sigh, yes.



61. SAL: I always knew that bit/


62. SASHA: / I really don’t want to do this. My life is literally in a shambles. 



63.  SFX. (SASHA GOES INTO A MINI PANIC ATTACK BREATHING RAPIDLY AND HEAVILY)Fumbling, glass rattling and people whispering.

64. WAITRESS: Is she okay, should I call 999? 



65. SASHA: I’m fine, I’m fa….fine.


66. SAL: Get her some water please. 


67. WAITRESS: Sure, sure right away. 


68. SAL: Here drink this.



69. SASHA: (SIPPING) ahh I feel fine mom.



70. SAL: Don’t tell me you’re fine Sasha! I’m taking you to hospital now, get your coat.


71. FX. Chairs scraping and door opening.



72. COMMERCIAL BREAK

SCENE 3
LOCATION: HOSPITAL (NIGHT)
CHARACTERS
1. Dr. Sullivan 
2. Sal
3. Sasha 
4. Nurse Richards 


73. SFX.  Heart monitor beeping, wheelchair rolling and curtains being drawn. 

74. DR. SULLIVAN:  Hello Miss Lyttle, my name is Dr. Sullivan.



75. SAL:  How is she, is she okay Doc?

 
76. DR. SULLIVAN: I know you had quite the scare, but, I assure you anxiety amongst pregnant women is more common than you think. Your hormone levels are changing and it is important for you to avoid stressful or strenuous activities during this time. Now, your blood pressure is a bit high, but this can be attributed to again, your stress level. I’m writing you up for a two-week sick leave and please Miss Lyttle, rest. 



77. SASHA: (CLEARS THROAT) um, how, how is my baby? 

78. DR. SULLIVAN:  your baby’s heartrate is normal and everything seems to be okay. If you like I can have the nurse perform an ultrasound for further confirmation, and so that you can, well, see your baby. 



79. SASHA: Ahh, that’ll be great, thank you doctor.
 

80. SFX. Curtains drawn and door closing. 


81. SAL: Sash, should I call Xavier? 


82. SASHA: No, he made it clear what his stance was on the baby and I. 



83. SAL:  Don’t get mad, but, I did try to call him multiple times and it didn’t go through.



84. SASH:  I’m not upset mom, I’m disappointed/


85. SAL: / Sash/



86. SASHA: / Disapointed, in myself because after everything, after this. A small part of me still was hoping, wanting Xavier to care. 


87. SAL: Don’t feel bad for being human darling. Come here. 



88. SFX. ( HEAVY BREATHING, SKIN AND FABRIC RUBBING AGAINST EACH other and soft patting. 



89. SAL: There, there love. Everything will be all right.

90. SFX. Knocking of a door and curtains being drawn. 



91. NURSE RICHARDS: Good afternoon, my name is nurse Richards, I am here to perform your ultrasound. How are you today? 


92. SASHA: I’m feeling much better thank you. 


93. NURSE RICHARDS: That’s good to hear. 



94. SFX. Squeezing of liquid out of a tube. 

95. NURSE RICHARDS: Now, this might be a little cold , it’s regular standard ultrasound gel. 



96. SASHA: ah, okay.


97. SFX. ULTRASOUND SONOGRAM NOISES. 



98. SASHA: Is, is um, everything okay? 


99. NURSE RICHARDS: wait, just one second, and ahhh, there is your little bun in the oven. 



100. SAL: aww she’s so beautiful already.



101. NURSE RICHARDS: (CHUCKLES) well, it’s a bit too soon to accurately determine the baby’s gender, but yes, a beautiful baby. Everything seems fine. 

102. SASHA: (IN AN EMOTIONAL VOICE) Can I have a minute alone please? 



103. NURSE: Of course, you can, I’ll leave the sonogram on, here you go. 


104. SASHA: Thank you. Mom, by myself please, just for a minute. 



105. SFX. Curtains drawn and door closing.



106. SASHA: God, sigh, please let me know that everything is going to be okay. Give me sign. 

107. SFX. Ultrasound sonogram noises. 



108. SASHA: oh, are you touching me baby. Mom! Mom! Come quick!


109. SFX. Door opening and curtains drawn. Running footsteps. 



110. SAL: Sasha, what’s wrong, you okay?


111. SASHA: Shh, mom look. The baby, the baby is touching the walls of my stomach. 



112. SAL: Oh, my goodness, honey that’s so beautiful.


113. SASHA: you know what mom, I think I’m my going to be just fine. I’ll be okay. Just the two of us baby. 



114. SAL: The three of us, you’re not getting rid of me. 


115. SASHA: I love you mom. 



116. SAL:  I love you too sweetheart, the both of you.


117. SASHA: (SIGH OF RELIEF) Just the three of us. 

THE END 
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