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In the current times of uncertainty, visual manipulation and incorrect information I think we can grant a better understanding of ourselves and human nature by appreciating the endeavours of artists who have replicated the complexity of us and the feel of the chaotic landscape we find ourselves in. I also find chaos an interesting subject matter as everyone has their own opinion of what is chaotic in nature and what produces chaos because of their own experiences and knowledge. It is particularly peculiar in art as the artist’s agenda must be considered and what they hoped to achieve. Sometimes it’s the unpredictable brush strokes and flicks of paint that make a piece look chaotic. 
I hope to explore this personal interpretation of chaos and what it is about the pieces that produce that chaotic effect throughout this essay and the examination of my chosen art pieces. 

Largely regarded as one of Wassily Kandinsky’s greatest works I decided to include Composition VII as an example of what was at the core of most of Kandinsky’s artwork; which is human thought and emotion. It’s documented that before composing this piece (which to some may seem as a mess or a canvas in a state of chaos), Kandinsky made more than 30 draft paintings and sketches. From this I want to pose the question can something planned be chaotic and is the look of chaos desirable as it breaks the mould of what we perceive as normal in society. 

                                                      
                                                        

                                                                   Wassily Kandinsky, Composition VII, 1913 [image: Composition VII]

From the book ‘Creative Chaos’ by Drew Davidson and online articles about the act of chaos in art a core concept of ‘Chaos Theory’ emerges; “Perspective is the key to perceiving order” and “There is order in apparent randomness. Art scholars have inspected Composition VII and deduced using their perspective and knowledge of Kandinsky’s work that there are themes of ‘Resurrection’ and other religious thoughts reflecting a state of being and self.








[image: Black and Red Compression]                                                        George Condo, Black and Red Compression, 2011

George Condo’s work takes the bases of reality and subverts the expectation of a portrait and the ‘correct’ approach to elements such as composition and proportion. I’ve chosen this piece as it’s probably his most chaotic piece in terms of look but through the clutter of lines it’s possible to distinguish figures and in turn deduce that this is a crowd of people. 

An online article about ‘Visual Perception Theory’ written by Saul McLeod, 2008, goes into detail on how through ’Chaos’ using our prior knowledge and experiences we can spot patterns and see images that we couldn't at first glance.  The book ‘Knowledge in perception and illusion’ by psychologist Richard Gregory goes into his theory that we have a system of ‘Perceptual Hypotheses’, ‘Perceptual Development’ and ‘Sensory Evidence’ that enables us to develop our own perception of what we are seeing.

[image: Entrance of the Ghost]
 


















                                                       Palefroi, Entrance of the Ghost, 2017

Palefroi mix elements of chaos with more contemporary ‘formal’ approaches to their as stated on their website “Their language is a crossroads of their respective worlds. One is formal and abstract, the other narrative and figurative”. For an on looker the effect of these two worlds joining in one piece often creates a clash and a chaotic look as the idea again of what is expected of an art piece is being played with.
 
I infer that our perception of chaos is entirely dependent of our perception of order. 
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                                                                 Michael Kagan, Supersonic, 2014

Michael Kagan’s artwork focuses on the manmade, mechanical and organised machines that have pushed humans to new frontiers. This painting of a supersonic aircraft cockpit is a fine example. Every detail of the cockpit that he chooses to paint has been planned, designed and tested which makes his approach to painting his subject matter using large brush strokes, thick paint and sweeping motions more interesting. He purposefully has chosen to be imprecise and blocky to complete his painting giving it that chaotic look. That complete understanding of his subject matter has allowed him to subvert what would be expected of a painting of the same cockpit.  

[bookmark: _GoBack]Talking with Colossal he explains that “The painting is finished when it can fall apart and come back together depending on how it is read and the closeness to the work” almost an oxford definition of what ‘chaos’ means. 
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                                                                         Carl Melegari, Wen, 2016

From an interview with the Edgar Modern Gallery, Carl Melegari explained his work “I aim to explore, through the physicality of paint, the visual language of form and colour. Applying the paint both liberally and without reserve, I aim to create a figural imprint of the imagination at work, through the expressive qualities of the medium. By layering, stripping back and reworking into the paint, I strive to replicate the unmasking of self. In turn, I want to emulate the complex, shifting processes of identification that come into play between the sitter and artist, that are variable and interchangeable, forever in process”.  From this I wonder if it’s possible when applying generous amounts of paint to a canvas in the process of creating a piece of art does the artist’s end intention restrict the piece from bringing authentic, unintentional chaos. Or is it during the creation process the drips and unplanned marks that bring the state and feeling of chaos onto the canvas?
 
The focus of including this piece into my exhibition is to put it in artist Olivia McEwan’s words his “portraits employ a radically sculptural mode of painting that subverts the traditional methods of representational art”. This is a key statement to my theme and encapsulates the subversion of typical fine art and illustration where chaos can blossom on canvas. 
[image: Untitled 16 NY52]
 















                                                     KwangHo Shin, Untitled 16NY52, 2016
KwangHo is a South Korean painter whose style is reflective of abstract expressionists. His work is themed around “merging inner states with outer appearances” as stated on KwangHo Shin’s artsy page “His brushstrokes obscure his figures, whose contours can just be made out amid the pigment” “By replacing flesh and features with thick strokes of pigment, Shin reflects the tumult of thoughts and emotions that lay concealed below our surfaces”.
[image: ]The way his artwork looks completely random and splattered especially in this piece reflects complex human emotions well and I like the analogy of us being chaotic beings; this painting being an illustration of that thought. Through my research on chaos in art I found that artists who explore the human psyche often have their artwork perceived as more surrealist, abstract and chaotic looking in turn. 
                                                                               Floor plan of proposed exhibition

The exhibition would begin with the Michael Kagan’s pieces closest to the entrance to start with something quite contemporary before looking around at the two largest pieces. I decided to place Black and Red Compression on the floor as the complex image of the crowd being surrounded by people seemed fitting. Further along the gallery space I’ve placed the two figurative pieces together as a sort of self-reflection area whilst the Atrocity Exhibition album by Danny Brown plays as it is themed around drugs, alcohol and the effects they have on a person’s mind. 
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Soundtrack » - Atrocity Exhibiton by Danny Brown
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