Liam Gardiners Script & rehearsal Process workbook

my script and rehearsal process of delving into two plays Killology by Garry Owen and the scam by Peter Lloyd both Welsh authors. I used Stanislavski’s 6 fundamental questions of my character from the essential toolkit
Who - Fin being the main protagonist, is a lower-class Newport conman who owns a truck and claims to own a haulage firm he is an opportunist? (Merlin, n.d.)
When? Set in 1996 late summer past 6 in the evening
Where?  In the apple orchard on a sunny evening 
Why? Why did the writer Peter Lloyd write the play, I feel this line describes Fins ways and the reason behind the book very well direct quote? 
“Al I’m doing business with a con man!
Fin – Its not a con Alan. its confidence. Now you tell me the difference. This morning when you rang that buyer, you said yeah, I can get you the 240 tons. Where? you don’t know. Con or confidence? and when he asks who you are, you don’t say, Oh I’m Alan, I used to sell drugs in Deeside, now I run a few roadside stalls. ‘No – you’re a wholesaler. Now you can’t pull that scam, then turn around and put me down for the same thing!”
For what reason? does Fin want to con Al and Dar, He likely sees them as an easy target young lads who had issues with drugs and he knows needs help, so he poses as a friend but in fact is more of their enemy after he does them over.
How?  Is something determined on the day this is the open-ended aspect of a piece often in relation to another actor and how they respond to you however during my piece also mentioned in the tool kit was actioning verbs so I split each part of the monologue up into units and numbered and labeled them and assigned an actioning verb to them and played around with different verbs so not to only play it one way.

For the scam the character I chose for my speech was Fin, Fin being the main protagonist what drew me to the character was the epilogue ending speech which he was convincing Alan to do the deal with him although he had already been revealed to not be what he said. I enjoyed this speech as it reminded me of the wheeler dealer type person. I have met and the experience of scammers can be quite traumatic and themes of trust and so on are within this also. So, taking from experience and being able to detach from it to allow my character work to grow. I felt that the super objective of Fin was to get the money off Al by gaining his trust and acceptance of the common goal to do the deal together. Who, Fin is a lower-class Newport conman? He is talking to Alan who is also a lower-class Newport younger lad who has been living in a tent over the summer with a friend trying to earn money picking apples. Fin sees himself as a successful businessman owning a haulage company although Alan and others has started to suss and sees his true colours as not what he says he is. 
I decided to drop the accent I engrained into the character Fin and completely remake the character. So, I decided to break down my character in terms of who he was outside of the script and what are his behaviors and quirks even nonverbal for example. I decided that he will still be lower to middle class probably not eat the best quite rough around the edges although always presents himself in a shirt of sorts very frugal with money tight pocketed and not really have any family left a trail of destruction behind him and has a silver tongue like a compulsive liar I felt like getting into character a bit and thought of ways to think of different people I have met in real life situations of various salesmen and how they were.
 I also thought of how I related to anyone Iv met like this and I realized I dislike people selling me things especially if it seems like someone’s agenda or being conned or duped is the worst feeling I believe. So, `I not only looked at how the relationship between my character Fin and Al but how I relate to someone like Fin and detached from those biases and thought about some of the positive and negative traits of sales or convincing and then leading into more of the coercion. As I felt this would affect the performance and delivery as if I went with the slightly more sensitive take on this character, I would feel some hurt when mentioning his wife was found dead whereas cold hearted conmen from my experience and people like this would not feel sympathy perhaps confusion and or somewhat disappointed but any hurt would not be shown by this insensitive character I would play as this was his natural way. The words of the text lead me to this character choice and focusing on one part there I felt was pivotal and could change the way he is perceived the prelude to the “and one day she was found dead on the path” part was I couldn’t talk to her about it, I couldn’t make her out at all I got fed up etc. and then he says she didn’t seem to take it in didn’t seem to understand, I felt that the lines lead me to go towards the insensitive salesman using coercion and not really pausing or being too externally hurt at her being found dead on the path. and in terms of  in terms of characterization I felt I missed this the first time round and going a bit deeper I felt this was a better choice for someone who could actually convince Alan to give up all his money in a believable way he had to have a certain cold heartedness about him if its irony that Fin would believe he was attempting to be vulnerable at that point but the way I envisioned this character you could picture someone feeling sympathy for him if his wife died but in my experience this could just as  easily be a big lie to rope Al in to the deal. So with my decisions with the general characters ways, I then looked at my relation with salesman type people and developed that part of myself as being too purist and principle based essentially removing some layers of unnecessary opinions. To be able to convince it seems a useful skill if a teacher is to present information and guide perhaps somewhere in the grey area an actor or even someone selling an idea can simply convince Stanislavski mention in the work on oneself not to overdo it in a cathartic sense but just to be conscious of any cognitive biases that can adle a delivery of a characters. 

Killology

Who – Paulie a video game creator at 23, aged 7 during the speech born into a wealthy family slick charming, of putting and has an arrogance? Son of an industrialist wasn’t shown paternal positive validation and created the killology game in a hatred towards his father as always felt he had to compete with him. (Merlin, n.d.)

When set in recently 2017
Where – He’s reflecting to listener being on holiday in the mountains with his dad
 Why- Why the piece was written looking at an interview with Garry own on YouTube he states the current feminist world also lacking a father and the consequences also the parallel stories of two different class young boys and their fatherhood or lack of. The inspiration from Garry Owen also initially came from a book he read instilling violence into army soldiers, and he was curious as to what happens if this happens to society and would they do anything about it. 
For what reason – Paulie is reminiscing on his father and how he let him believe he could do anything and his interpretation of this when he conjured up the violent video game idea his intention is to be loved by his father. 
 How – I decided to play the piece in an idealized view of his father and somewhat afraid of him also as it mentions in the script “this is usually where he kicks off.






For Killology the character I chose was Paulie. I took a liking to the part and the play straight away although it was not the easiest to follow as there is no narrative. It was a story of two young boy’s upbringing, one rich and one poor and what happened to each of them Paulie believed he could do anything and didn’t listen too much in school and made killology a violence instilling game and Davey was not too emotionally close with his mother, his father was not present until he became seriously injured later as a teenager.
 I found for developing my skills and character that recording myself doing the monologue helped especially with the conviction of delivery. I realized more and more about carrying the story and how Uta Hagen mentions about substitution and finding myself in parts (Hagen, 1991) and not making a part or a piece about myself as this creates the ego and can make unnecessary nerves but more the delivery like the messenger. What helped me physically like what Stanislavski mentions to get into the physicality of a character and to relax fully was Going on long walks with the whole play audio recorded already and listening whilst walking particularly helped me get into the story as well as the character. Despite it being a narrative free play, I thoroughly connected with certain parts of it, the absent parent or the parent who is there but allows free reign to do whatever etc. 


Merlin. (2007) B.n.d. The complete Stanislavsky toolkit.: London: Nick Hern books, 

Hagen. U. (1991). A challenge for the actor; New York: Scribner.
