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[bookmark: _Toc162030885]Historical Background on Tugendhat House.
Tugendhat House, built by architect Mies van der Rohe, commissioned in 1928 and built between 1929-1930. The home was built in Brno, Czech Republic, for Fritz and Grete Tugendhat, a “newly married” (Schulze and Windhorst, 2012, p.161) couple, who’s “bride’s father had promised her the wedding gift of a new house…to be built by an architect of her own choice.” (Schulze and Windhorst, 2012, p.161). Her choice was Ludwig Mies van der Rohe, because as stated in Schulze and Windhorst (2012, p.161) van der Rohe’s architecture “had impressed” her as she “had been a frequent guest in Fuchs’s house”, which was designed by him. Grete recalled; “I always wanted a modern house with generous spaces and clear, simple forms” (Schulze and Windhorst, 2012, p.161-162) and this was exactly the style that Mies was able to offer the Tugendhat’s. Upon meeting Mies, Fritz and Grete were “certain he was [their] man” (Schulze and Windhorst, 2012, p.162), all because of his quiet but confident personality, and ability to give “assurance” (Schulze and Windhorst, 2012, p.162) while describing his architecture. The Tugendhat’s met with Mies on the 31st of December 1928, where he presented the final design of their dream home.
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[bookmark: _Toc162030886]Plan and Sections of Tugendhat House
The Tugendhat House is a three-storey home, situated on a sloped landscape. Spaeth (1985, p.70) states that “Mies separated the private sleeping areas from domestic social areas” to develop different spatial designs on both levels. The upper level, as shown in figure 1, is majorly made up of bedrooms for the family, with a southern façade, consisting of minimal windows. Mies did a wonderful job of connecting two-bedroom elements together by including the translucent curved glass wall, which shields the entry by curving “…180 degrees inward…” (Schulze and Windhorst, 2012, p.164) and provides a foyer with a spiral staircase going to the lower level. The upper level works perfectly, as anybody who enters the house is automatically invited to the lower level without disrupting the private zone of the home. In contrast, the lower level, as shown in figure 2, is evidently spatial, majorly being open plan but with the feature of the curved wall to distinguish the dining area as well as multiple steel columns which support the building. Furniture is placed intricately throughout the open plan living space to further distinguish different functionalities. A staircase also wraps around the south façade so that entry is also possible through the back of the home.
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	Figure 1: Tugendhat house, Brno, Czechoslovakia, 1928-30. Entrance plan.
	Figure 2: Tugendhat house, Brno, Czechoslovakia, 1928-30. Lower-level plan.
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Overall, the Tugendhat House appears to be aesthetically modern, with a lot of glass and plain walls, simple but intricately designed. The home is supported by “structure of a steel skeleton with backing masonry.” (THE BUILDING - Vila Tugendhat, 2022). In the main living area of the home, “…a large open space is subdivided by a single onyx wall and a nearly semicircular wall of ebony…” (Riley et al., 2002, p.242.), as seen in figure 3. As described by Schulze and Windhorst (2012, p.165), the ebony wall was “…rich striped black and light brown macassar…”. These walls provide warmth and division in the space, making the house feel like a home. On the south façade which faces the privacy of the garden, “…enormous sheets of plate glass bound the living area from the garden…” (Riley et al., 2002, p.242) with “…two windows [entirely sinking] into the floor.” (Riley et al., 2002, p.242.) The vast use of windows throughout the southern façade allows sunlight into the home and provides transparency between the interior and garden, which is shown in figure 4. A great part of the home’s floor was “…covered with white linoleum.” (Spaeth, 1985, p.76.) which mirrors the ceiling and gives the illusion of an even larger space. Aesthetically, the home is very neutral, but with pop of colour from décor such as “…oriental rugs…” (Spaeth, 1985, p.76) and the Tugendhat/Brno chairs designed by Mies himself, “…upholstered in…emerald green cow-hide [or] ruby-red velvet…” (Spaeth, 1985, p.76.)
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	Figure 3: Kaye Fingerle, 2000, View between the onyx wall and dining area partition.
	Figure 4: Mies van der Rohe Archive, the Museum of Modern Art, New York, Window of the Tugendhat House with electrically retractable panes.



[bookmark: _Toc162030888]Ideas and theories underpinning the design.
Mies van der Rohe gained great inspiration from the site of the home itself, with its sloping hillside and beautiful landscape. Mies’ idea was to create a two storey home, but upside down. He designed the street façade as a modest, public view, although almost windowless, it is available for anyone to view from the road (as shown in figure 5.) Whereas its “…private counterpart…” (Schulze and Windhorst, 2012, p.163) is “…tucked into the descending slope…” (Schulze and Windhorst, 2012, p.163). Furthermore, the two-storey design gave Mies the opportunity to play around with space, how it’s divided and how people move within. The main living space on the lower level was “…spatially richer…”, although being completely open plan, the continuous placement of steel columns, illuminated “…by curved and straight planes of ebony, onyx and glass.” (Spaeth, 1985, p.72.) not only acted as support, but also added great dimension to the home and ability to identify function, all while retaining its open plan and reinforcing modernity. Mies desired for the lower-level interior to flow freely into the garden space, hence why the entire southern façade was floor to ceiling glass. These windows were designed with electrically retractable panes, so that in the summer the living space felt like “…an outdoor terrace…” (Schulze and Windhorst, 2012, p.167). These panes are expressed through a section in figure 6, where it is visible that the window is rolled down behind the façade.
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	Figure 5: 1930, View of street façade.
	Figure 6: Tugendhat house. Wall section showing electrically retracted glass window.
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To summarise the Tugendhat home, it continues to be an exceptional example of modern architecture for its time and now, as Mies mastered the design of an open plan space and being able to divide it without the requirement of separate rooms. Also, the glass façade is a great example of modernity, as natural light flows throughout the space and provides transparency between spaces. Overall, the home succeeded in meeting Mies’ aims because he gave the Tugendhat’s exactly what they wished for in the home, which was privacy, generous space and simple forms.
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