Programme Notes.  

My Mix Style 
I treated all tacks as a mixer I know we could treat it like we were producers, but I didn’t feel that was my task in these circumstances. So I don’t tend to add anything I may do a little subtracting, but I work with what I got because a mix, the people who have made the track I consider the producers and the production phase should be over at this point I’ve  just been given the product to mix, So to me it’s all about trying to gel and smooth it all with EQ and compression these are mainly the only thing I use and try to get better at because that’s where the art or mixing is. My mix style is also pretty messy I tend to adjust as I go but with practice I hope to tidy up.

Sarah Passmore Stop This train 

Sarah Passmore traditionally does acoustic cover sets. So, the song I’d say fits into her bracket however she usually does more pop considered songs that are transposed onto acoustic guitar. I kept the fact that this was a cover in mind whilst mixing. 

Reference Tracks: 
John Mayer Stop This Train
John Mayer stops this train live (where the lights go) 
Sarah Passmore live set 
BBC radio 1 live lounge performances 
Tiny Desk set 

The Mix and why this was a live session performance I thought mixing it this way suited the performance better I did other mixes where I approached it like it would be a recording of a live performance for an album or something like a Spotify session, but I found rather than trying to alter the sound majorly it suited the track better to just ride the performance and adjust accordingly. So, it’s a light but effective mix. 


Vocals – very natural and powerful vocals so light processing. Strong vocals (John’s are soft) so they couldn’t sit behind the guitar or smoothly with it, so I wanted them to nicely glide over the top. I put some automation on them to rise in the verse and then let the natural power in Sarah’s voice come out in the chorus’. 

The Guitar- needed to be the superstar of the song. Done most of the work to this. Guitar felt flat and dead probably because it’s a DI Although the key being different made it a brighter feel, so I just emphasized that and made it the heart/life of the track by adding a space designer over reverb because it sounded wider and some chorus. This made it feel like the guitar was always there in focus. Added a DeEsser to tame the really plinky highs you can hear this best at 2:57 to 3:05 the guitar is finger plucked quite harshly here.   

The Cajon and bass – didn’t do much to these. Just a bass amp designer on the DI to make it sound more like a bass.  I don’t feel these are essential to the song, they are just fillers.  they just keep a pulse to the song. The song when performed live doesn’t usually use them the pulse is John tapping the strings. 



Maintain The Funk Beattrix 

Beatrix are a rap group based in south wales. This track is built around a sample from Redman’s Time 4 sumaksion with scratching. 

Main Reference Tracks:
Wu Tang Clan 36th chambers - album
Beastie Boys 
Run DMC
Redman – Time 4 Sum Aksion
LL Cool J - mama said knock you out  
 
The Mix and why 
Hip Hop tracks are usually built up of samples with the vocals being the main thing in the track. This song feels like that late 80s early 90s hip hop era, so I had that very much in mind when mixing. I wasn’t really sure where to take this track the track felt empty, so I just tried to ramp up the drums and bring vocals forward.

Samples – not much work to be done samples are usually already mixed and mastered so just EQ to taste and volume. 

Drums – parallel compression and side chain over full because the drums are a full kit sample, so I didn’t want to squash some transients to affect others lightly. Used the individual snare and kick just to add character and life to the drums. 

Vocals – Just tried to feel and suss out the flow of the MC’s and bring their voices forward. Little gate on the backings because the mic hiss felt too loud. (The Vocal EQ Chart (Vocal Frequency Ranges + EQ Tips), n.d.)


Bass – wanted to just beef up the track and sit nice with drums. (Mixing Bass Guitar in 7 Simple Steps, n.d.)





State of Decay, Another Politician

Track references
Misfits – scream 
Motorhead – ace of spades 
Sate of decay – another politician 

The Band State of Decay are a hardcore punk band, this song was recorded in the bcc studio in Swansea in one take this helped capture the rawness and aggression of the genre/track. 

The mix and why 
I approached the mix with awareness that the ‘norm’ in this music is aggression and messiness, so I wanted to sculpt this rather than correct it because the style of music is very character based.  

Vocals – wanted them to be audible but sit behind everything else so the aggression in the music came through. Saturation, gain and distortion helped dirty them. 

Guitar – needed the guitars to sit on top and scream let the highs out and panning to create a wider static feel. (How To Mix Distorted Guitar, n.d.)


Bass – wanted to fill the low end smoothly and not steal from the guitars. So, less buzz more meat. 

Drums – I wanted the bass drums to sit with the bass and be a little rumbly. The snare to have a great smack and bite and the cymbals to shine with sparkle and be very heard. I didn’t gate the toms and only a little gate on the kick because I thought the bleed through helped the style.  (11 Steps to Mixing Drums like a Pro | Waves, n.d.)


Additional Research
This was to better understand compressors and EQ and mixing  in general I did pick a few tricks that I did try but didn’t necessarily need them for now but always handy to have. Most of my research was done prior to starting the notes so I can’t pinpoint where I heard stuff, but it was mostly just YouTube and reading guides off google. I did reference a few for incite. 
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