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Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy

	WEEK ONE






 
	Day 
	Text(s)
	Focus  
	Student leads 

	
	Tues
	


	
N.B. The play texts for this module are all included in the two ‘essential’ publications on the reading list on the module descriptor – The Oxford Shakespeare: the Complete Works and English Renaissance Drama: A Norton Anthology. Please note that for the purposes of this module it is not necessary to read the entire collection of plays in these publications. A complete list of the play texts for study may be found in the column to the left, entitled Text(s), where the titles are distributed throughout the four-week course. Therefore, students are advised to consult the column to the left, for the required preparatory reading at each stage of the course.

	

	
	
	
	INTRODUCTION
· Course aims, content, structure, and delivery
· Online Moodle environment
· Assignment 1: Written exercise on early textual history and performance
· Assignment 2: Theatre review (with discussion forum)
· Assignment 3: Essay

LECTURE
ENGLISH RENAISSANCE DRAMA

Some of the main issues to think about and discuss
(i) Theatre companies: adult and boy playing companies
(ii) The players
(iii) London playhouses and other playing spaces
(iv) Staging
(v) Playwrights and the writing of plays; cases of anonymity, collaboration, revision, adaptation
(vi) The Renaissance and the revival of classical dramatic genres: comedy and tragedy
(vii) Performance and the historical record
(viii) The audiences
(ix) The printed play: printers, publishers, and booksellers in London
(x) Textual transmission: manuscripts and ‘foul papers’ (i.e. the author’s working drafts), early editions in quarto (Q) and folio (F), textual variations, lost plays and lost versions of plays, creating and editing the (copy-)text for modern scholarly editions
(xi) The Stationers’ Company and Register
(xii) Pre-publication licensing and the Master of the Revels

WORKSHOP
Written exercise on early textual history and performance

This workshop will introduce the exercise, which is the first component of assessment, to be submitted by the end of Thursday of Week Two. Students will be allocated a play to research. The session will introduce the principal resources that students will need to consult and a range of other resources that may provide further relevant information. Students will be able to begin work on the exercise in this workshop; thereafter students will be expected independently to make appointments in the Roderic Bowen Library to continue their work on the exercise. In addition, however, the class on Thursday of this week is set aside for students to continue work on their exercise.

	

	
	
	
	Preparation for the next class:
Read Shakespeare’s Coriolanus (as indicated below in the column to the left) and consult some of the ‘further reading’ on the reading list on the module descriptor, especially the general works on Renaissance / early modern drama and theatre.
Make notes
	

	
	Thurs
	
	
ASSIGNMENT
This class is set aside for students to continue work on their written exercise on early textual history and performance (the first component of assessment, to be submitted by the Wednesday of this week) in the Roderic Bowen Library and Archives Reading Room.

	

	
	Fri 
	William Shakespeare, Coriolanus, in The Oxford Shakespeare: The Complete Works, ed. by Stanley Wells and Gary Taylor, 2nd edn (Oxford: Oxford University Press, 2005)
	LECTURE
SHAKESPEARE, THE TRAGEDY OF CORIOLANUS

Some of the main issues to think about and discuss
(i) The early textual history and performance of Coriolanus 
(ii) The Renaissance and the revival of Greek and Roman antiquity
(iii) The English Renaissance revival of the classical dramatic genre of tragedy, and theory of tragedy
(iv) Coriolanus and Shakespeare’s Roman Plays: genre, sources, and literary context
(v) The expulsion of the last king of Rome, Lucius Tarquinius Superbus (‘Tarquin’), and the establishment of the Roman Republic around 509 BC, leading to the oligarchy of the patrician class and the election of Tribunes from among the plebeian class in 494 BC
(vi) The body politic as description of the city state and Menenius Agrippa’s Fable of the Belly: anatomical and medical analogy of society
(vii) The dearth and shortage of grain and its English context in the Midlands Riots
(viii) Political (inter)subjectivity, social interdependence, and the psychology of class relations
(ix) The discourse of feeding or incorporation in the play, and its material, psychological, and political meanings: e.g. hunger, appetite, psychological need, and political aspiration (tongues/voices/votes)
(x) The plebeians: a ‘many-headed’ ‘Hydra’? Plebeian political self-consciousness and group psychology.
(xi) Militant asceticism, Caius Martius Coriolanus, his mother Volumnia, and the ideology and psychology of the patrician class: abstinence from social and emotional sustenance and the conversion of vulnerability into valour in waging war
SEMINAR
SHAKESPEARE, THE TRAGEDY OF CORIOLANUS
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Coriolanus

	

	
	
	
	Preparation for next class 
Read Jonson’s The Alchemist (as indicated below in the column to the left), and consult some of the ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	WEEK TWO

	Mon 
	
Ben Jonson, The Alchemist, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)
	
LECTURE
JONSON, THE ALCHEMIST

Some of the main issues to think about and discuss
(i) The early textual history and performance of The Alchemist
(ii) The classical dramatic genre of comedy and Aristotle’s unities of dramatic action, time, and place
(iii) Social comedy, satire, and genial moralism: the play’s genre, sources, and literary context
(iv) The play in its biographical context: Jonson and the artisanal class, the emergent middle class of the early modern period, his humanist education at Westminster School and formidable learning, and his imprisonment and recusancy
(v) Bubonic plague epidemics and their impact on society
(vi) Social and economic structures and class differences
(vii) Economic enterprise, competitiveness, and self-interest; dramatic social realism
(viii) The theory of four elements (fire, air, water, earth) and four qualities (heat, cold, wetness, dryness); the tria prima (mercury, sulphur, salt) of ‘bodies’; the seven metals (gold, silver, copper, tin, iron, quicksilver, lead) and seven ‘wandering stars’ or ‘planets’ (Sun, Moon, Venus, Jupiter, Mars, Mercury, Saturn); ‘correspondences’ and the theory of the microcosm; the ‘great chain of being’
(ix) Alchemy, the philosopher’s stone as an elixir of life, and the ‘perfect body’ of gold; transmutations of metals into gold as analogy for spiritual regeneration
(x) Alchemy, the desire for knowledge and the lure of wealth: the comedic reduction of spirit to matter
(xi) Satiric reduction of individualism to narcissism, religious zeal to spiritual pride, romantic love to sexual appetite, and intellectual aspiration to greed
(xii) The rhetoric of linguistic alteration and terminological substitutions; language as obfuscation rather than communication
(xiii) The resemblances between alchemy, poetry, and theatre

SEMINAR
JONSON, THE ALCHEMIST 
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on The Alchemist
	

	
	
	
	
Preparation for next class 
Read Jonson’s Volpone (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	
	Tues 
	Ben Jonson, Volpone, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)
	LECTURE
JONSON, VOLPONE

Some of the main issues to think about and discuss
(i) The early textual history and performance of Volpone
(ii) The play’s genre, sources, and literary context: savage and sombre city comedy, classical satire (e.g. the motif of legacy hunting); blackly comic morality play (the overreaching self-destructiveness of vice); beast fable (animal lore and the medieval beast epic The History of Reynard the Fox), and Italian (Venetian) commedia dell’arte
(iii) The moral nature and purpose of dramatic poetry and satire, its dependence on shame and reputation, the critique of acquisitiveness, and the avoidance of ‘application’, ‘railing’, and bawdry
(iv) The play in its biographical context: the ‘stage war’ with Dekker and Marston
(v) The charismatic outlaw protagonist (Volpone and Mosca), the ‘machiavel’, the Jacobean anti-hero
(vi) Character types (defined by profession, social rank, and age), complex identity and disguise
(vii) Impersonation, acting, and theatre
(viii) Jonson’s humanism and learning
(ix) Unspiritual materialism, gullibility and greed contrasted with spiritual and moral values
(x) The city of Venice, associated with mercantile importance, great wealth, high sophistication, subtle dealings and corruption, and an appetite for elegant vice
(xi) Social and economic structures, class differences and markers, social convention and mobility
(xii) Economic enterprise, competitiveness, and self-interest; dramatic social realism

SEMINAR
JONSON, VOLPONE 
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Volpone

	

	
	
	
	Preparation for next class
1) Read Marlowe’s Doctor Faustus (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	
	
Thurs
	
SUBMIT WRITTEN EXERCISE ON EARLY TEXTUAL HISTORY AND PERFORMANCE TO TURNITIN BY 11.59 PM

	

	
	
Fri 
	
Christopher Marlowe, Doctor Faustus, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)

	
LECTURE
MARLOWE, DOCTOR FAUSTUS

Some of the main issues to think about and discuss
(i) The early textual history and performance of Doctor Faustus
(ii) The writing of Doctor Faustus: collaboration, revision, acting texts, and audience taste
(iii) Marlowe and the blank verse that became standard for English drama of the period
(iv) The play’s genre, sources, and literary context: The Historie of the Damnable Life, and Deserued Death of Doctor Iohn Faustus (1592); tragic morality play (Faustus as both the Everyman and the Vice, i.e. the overreaching of ‘self-conceit’ or intellectual pride); psychomachia; scholastic theology, logic and disputation; the relevance of the myth of Icarus
(v) The play in its biographical context: the reputation of Marlowe as radical freethinker, blasphemer, and debauchee; his reputation for violence, his confidential employment by the government, his death
(vi) Universities in Europe in the early modern period
(vii) Renaissance humanism and passion for knowledge of theology, philosophy, logic, rhetoric, medicine, law, ethics, politics, astronomy; scholarship and the role of textual authority; the idea of divinely imposed limitation; 
(viii) The Reformation, Calvinism, and the emergent intellectual context of doubt and scepticism
(ix) Renaissance thought on magic; Faustus’s proclivity for power and trickery
(x) The charismatic outlaw protagonist and hero (?)
(xi) A richly endowed mind dramatically exteriorized
(xii) The deadly sin of pride; the religious themes of salvation and damnation, trust and fear, faith and doubt, repentance and despair; the question of free will and (the Calvinist doctrine of) predestination
(xiii) The crisis of ‘self’, the emergent property of narrative consciousness that we are least inclined to relinquish when the body reaches the end of its biological life; the possibility that Faustus is cognitively incapable of repentance and of emotionally sustained reformulation
(xiv) Divergent interpretations of the play: orthodox or subversive? Faustus as a fool and unrepentant sinner, or as inquisitive thinker and aspirant overreacher for knowledge and greatness

MARLOWE, DOCTOR FAUSTUS 
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Doctor Faustus

	

	
	
	
	Preparation for next class
Read Shakespeare’s Twelfth Night (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes

	Theatre Review Discussion Forum

	WEEK THREE

	
Mon 
	
William Shakespeare,
Twelfth Night, or What You Will, in The Oxford Shakespeare: The Complete Works, ed. by Stanley Wells and Gary Taylor, 2nd edn (Oxford: Oxford University Press, 2005)

	LECTURE
SHAKESPEARE, TWELFTH NIGHT, OR WHAT YOU WILL

Some of the main issues to think about and discuss
(i) The early textual history and performance of Twelfth Night; the culture of the Inns of Court
(ii) The play’s genre, sources, and literary context: romantic comedy contrasted with the harsher story of the revenge on Malvolio of the subplot; error and confusion in comedy; the story of Apolonius and Silla, in Barnaby Rich, Riche his Farewell to Military Profession (1581); the Italian comedy Gl’Ingannati (The Deceived Ones)
(iii) Comic structure and the idea of a ‘happy ending’; the retrospective view that alters our understanding of the play as a whole; Twelfth Night as unbuilding this comic form
(iv) Delight mixed with melancholy; the cultivation of different perspectives
(v) The twelfth night of Christmas, festivity, revelry, the world upside-down, reversals of established norms
(vi) The play’s musicality
(vii) The Shakespearean clown, Feste
(viii) Aspects of Illyria: geographical (Mediterranean, in Shakespeare’s time under the rule of the Venetian Republic), Elizabethan England, magical and romantic, a country of the mind
(ix) The complex relationships between language and reality; the ability of language to regulate, and even create, what the characters perceive of themselves and of their world
(x) Identity: the capacity for self-deception and the theme of transformation; illusion and role-play; the process of unmasking and of growing self-awareness 
(xi) Love and egocentricity
(xii) The ambiguous erotics of theatrical transvestism

SEMINAR
SHAKESPEARE, TWELFTH NIGHT
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Twelfth Night

Preparation for next class
Read Ford’s ’Tis Pity She’s A Whore (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	
	
Tues 
	
John Ford, ’Tis Pity She’s A Whore, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)
	
LECTURE
FORD, ’TIS PITY SHE’S A WHORE

Some of the main issues to think about and discuss
(i) The early textual history and performance of ’Tis Pity She’s A Whore
(ii) The writing of ’Tis Pity She’s A Whore: elaborate scene headings
(iii) The play’s genre, sources, and literary context: tales of incest between siblings (e.g. François de Rosset, ‘Des Amours Incestueuses d’vn Frère & d’vne Soeur’ (1615)); Italianate tragedy of intrigue; love tragedy (e.g. Shakespeare’s Romeo and Juliet); revenge tragedy; city comedy or satire; chivalry and courtly love of romance; the anatomy theatre and the literary anatomy (associations of dissection, personal observation, opening, discovery, or display, and judgement)
(iv) The play in its biographical context: Devonshire gentry family; Middle Temple
(v) Renaissance Platonism, which identifies the good and the beautiful and the worship of beauty with the love of virtue; the image of lovers as perfect likenesses, as one soul mysteriously divided
(vi) Passionate love which demands a unity more complete, more self-sufficient than human life permits; the self-absorption of the lover; narcissistic suicidal aggression
(vii) Incest, which breaks the strongest of sexual taboos, as central to the play, along with sexual jealousy; the question of incest as a subject for tragedy that evokes pity, a tragic error calling for sustained, serious attention
(viii) The charismatic transgressive protagonist; the overreaching of intellectual pride justifying incest; the avenger
(ix) Psychological analysis of personality in character, e.g. love-melancholy or heroical love turning to burning lust and madness, as described by Robert Burton in The Anatomy of Melancholy;
(x) Inwardness and subjectivity that are simultaneously bodily, psychological and spiritual; Giovanni’s dismemberment of Annabella to ‘possess her heart’; the idea of extraction of moral and psychological knowledge from within the human body; sadism, symbolism, and ritual; the concretization of figures of speech (language)
(xi) The notion of lust as a foul infection which must be cleansed by tears and grace
(xii) The notion of (controlling or being controlled by) fate or temperament; stoical fortitude; Calvinist theological doctrine of predestination
(xiii) The city of Parma and social corruption; ritual and ceremony; public and private; intimacy and treachery
(xiv) Divergent critical evaluation of Ford’s plays


SEMINAR
FORD, ’TIS PITY SHE’S A WHORE
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on ’Tis Pity She’s A Whore

	Theatre Review Discussion Forum

	
	
	
	Preparation for next class
Read Marlowe’s Edward II (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	Theatre Review Discussion Forum

	
	Thurs 
	
SUBMIT THEATRE REVIEW TO TURNITIN BY 11.59 PM
	

	
	
Fri 
	
Christopher Marlowe, Edward II, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)
	
LECTURE
MARLOWE, EDWARD II

Some of the main issues to think about and discuss
(i) The early textual history and performance of Edward II, including the titles of the early editions
(ii) The play’s genre, sources, and literary context: English history play (on the reign of Edward II, from 1307 to 1327, and the protectorate up to 1330); tragedy; Raphael Holinshed’s chronicle
(iii) The play in its biographical context: the reputation of Marlowe as freethinker and debauchee
(iv) Examination of political authority and conflict, e.g. between royal prerogative and feudal rights; between military monarchy and court-centred monarchy; between allegiance to tradition and the appointment of ambitious new men; between monarch and the peers (barons), church, and common people 
(v) Civil wars, factional struggles between royal favourites and feudal magnates, church-state conflicts, issues over succession, surveillance and gossip, and their echoes in the context of the reign of Elizabeth II
(vi) Sexual desire and behaviour in the Renaissance
(vii) The entanglement of sexual desire with power in the play, eros with political ambition, and the themes of passion and cruelty, public and private, covert hypocrisy, self-interest and suffering; the play’s dramatic social realism
(viii) The marginality of homoeroticism/homosexuality and the resistant social order and hegemony of heterosexual ideology; the role of homo-sociality; the Act of Parliament in 1563 making sodomy a capital offence; the barons’ hatred of the parvenu Gaveston motivated by homophobia or moral disapproval of male-male love, patriotic dismay at the distraction of the King’s attention, and the desire to preserve traditional baronial prerogatives and maintain social and class distinctions
(ix) The ambiguous erotics of theatrical transvestism
(x) Edward’s death as Dantesque contrapasso and violation of the sacred person of the king
(xi) The play’s interrogation of the purpose and morality of theatre
(xii) The Privy Council’s letter of Nov. 12, 1589, to the Archbishop of Canterbury, on political and theological matters in plays.

SEMINAR
MARLOWE, EDWARD II
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Edward II

	

	
	
	
	Preparation for next class
Read Shakespeare’s Measure for Measure (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	
	Mon
	William Shakespeare,
Measure for Measure, in The Oxford Shakespeare: The Complete Works, ed. by Stanley Wells and Gary Taylor, 2nd edn (Oxford: Oxford University Press, 2005)
	
LECTURE
SHAKESPEARE, MEASURE FOR MEASURE

Some of the main issues to think about and discuss
(i) The early textual history and performance of Measure for Measure: plague and the closure of the theatres from May 1603 to April 1604
(ii) The writing of Measure for Measure: collaboration (with Thomas Middleton?) and revision or adaptation (after Shakespeare’s death) for the stage
(iii) The play’s genre, sources, and literary context: tragicomedy; ‘problem play’; a ‘drama of ideas’; George Whetstone’s two-part tragicomedy The Right Excellent and Famous Historye of Promos and Cassandra (1578)
(iv) Three traditional plot-components: the story of the Corrupt Magistrate; the legend of the Disguised Ruler; the tale of the Substituted Bedmate
(v) Law, justice, and the quality of mercy; moral issues and Christian ethics; grace and nature; situations admitting of different ethical interpretations; ethical ambiguity
(vi) Birth, or creation, and death; sex and death; sexual morality and exchange
(vii) The uses and abuses of power; corruption
(viii) Political order, social analysis and emotional realism
(ix) The dramatic significance or effect of the treatment of time in the play
(x) Critical reception: It has been stated that no other play by Shakespeare has aroused such violent, eccentric and mutually opposed responses. Most prominently, there is, firstly, the novitiate nun Isabella’s refusal to sacrifice her chastity to save her brother’s life, and secondly, the Duke’s character, motivation, and the way in which he administers justice at the conclusion. 

SEMINAR
SHAKESPEARE, MEASURE FOR MEASURE
Seminar discussion will be focused around close reading of passages of the text.

Guidance regarding recommended books and scholarly articles on Measure for Measure

Preparation for next class
Read The Revenger’s Tragedy (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes

	

	WEEK FOUR

	Tues
	Thomas Middleton, The Revenger’s Tragedy, in English Renaissance Drama: A Norton Anthology, ed. by David Bevington et al. (New York & London: W.W. Norton, 2002)

	LECTURE
MIDDLETON (?), THE REVENGER’S TRAGEDY

Some of the main issues to think about and discuss
(i) The early textual history and performance of The Revenger’s Tragedy: the aftermath of the Gunpowder Plot, the Catholic conspiracy of 1605 to blow up the King and Parliament
(ii) The writing of The Revenger’s Tragedy: anonymous and uncertain authorship; formerly assigned to Cyril Tourneur; collaboration
(iii) The play’s genre, sources, and literary context: (spoof) revenge tragedy (satire and parody); tragic morality play in which characters are personifications of certain qualities (indicated by the near-abstract names of characters: Vindice (Vengeance), Castiza (Chastity), Supervacuo (Over-foolish), Lussurioso (Luxury = Lust), Gratiana (Grace), and so on); the anatomy theatre and the literary anatomy (associations of dissection, personal observation, opening, discovery, or display, and judgement)
(iv) The possibility of tension between the abstract quality embodied and the character’s attitude to it (e.g. the character’s changing awareness of the quality they personify)
(v) The Malcontent or ‘Machiavellian’ Jacobean anti-hero and avenger
(vi) Perspective (foregrounding/backgrounding); different levels of (theatrical) reality in the characters (role-play and disguise)
(vii) divergent ethical and social attitudes toward private revenge: as a reaction to an offence against the life and honour of family, justified because the law offers no respite; as an ethically dubious mode of action, a ‘wild kind of justice’; as usurping the prerogative of God (or its political equivalent, the powers of the sovereign); as an abandonment of stoical restraint in the face of oppression; as a threat to public order, especially in the form of the cycle of revenge
(viii) Revenge as unable to insulate itself from the criminality it punishes; the effect of violence on the moral stature of the characters involved in it; the avenger becoming like those against whom he acts: violent, lawless, self-regarding
(ix) An astonishingly complex set of vengeful murderous plots and intrigues
(x) Politics and (in)justice; deep-seated and widespread social corruption and (dis)integration; a social order that empowers the strong to prey on the weak; tyranny in Renaissance political theory
(xi) Sexual compulsiveness, immorality, and incest, which breaks the strongest of sexual taboos; sexual license, court festivity, and expenditure
(xii) Possibly a coherent moral perspective evident in the vivid apprehension of two worlds of value which are rendered in terms of various opposites: e.g. (i.) the contrast between ‘the bewitching minute’, ‘the whispering and withdrawing hour’, when sin triumphs and virtue is dethroned, and the unending vista of damnation); (ii.) the various images of decay set against those of changelessness and permanence, such as the contrast between the images of masked and painted faces and the death’s head, or skull
(xiii) The subjectivity and agency of the characters in the play: decadent individuals or ‘actants’ governed by forces belonging to the social body and the occasion in which they act and commit crime?
(xiv) Vindice as a kind of playwright of vengeance dramas within the play; theatrical self-consciousness
(xv) Moral questions concerning festivity and theatre

SEMINAR
MIDDLETON (?), THE REVENGER’S TRAGEDY
Seminar discussion will be focused around close reading of passages of the text.

Guidance regarding recommended books and scholarly articles on The Revenger’s Tragedy

	

	
	
	
	Preparation for next class
Read Shakespeare’s Othello (as indicated below in the column to the left), and continue to consult ‘further reading’ on the reading list on the module descriptor, such as general works on Renaissance / early modern drama and theatre, or recommended works on specific plays.
Make notes
	

	
	Thurs
	
	
ASSIGNMENT
This class is set aside for students to continue work on their essay (the third and final component of assessment, to be submitted by the end of Sunday of this week).

	

	
	Fri
	William Shakespeare,
Othello, in The Oxford Shakespeare: The Complete Works, ed. by Stanley Wells and Gary Taylor, 2nd edn (Oxford: Oxford University Press, 2005)
	
LECTURE
SHAKESPEARE, THE TRAGEDY OF OTHELLO THE MOOR OF VENICE

Some of the main issues to think about and discuss
(i) The early textual history and performance of Othello: authorial revision; more than one authoritative version of the text; indeterminate text
(ii) The play’s genre, sources, and literary context: Giambattista Cinzio Giraldi, Gli Ecatommiti (The Hundred Tales); Richard Knolles’s History of the Turks; tragedy of intrigue, or of consciousness; domestic tragedy; tragic morality play
(iii) Othello as a ‘moor’; racial stereotyping
(iv) ‘Blackness’ as a word, a construct, not reducible to racial type or skin colour; ‘black’ as an adjective used to describe what one has a certain attitude toward, associated with the perception of sin and death
(v) Gender (stereotyping)
(vi) The play’s central concern with ‘normal’ and ‘abnormal’ sexuality
(vii) Othello’s tragic error and questions of fidelity, sexual jealousy, faithfulness, cynicism, trust, doubt, belief, knowledge, scepticism, proof, seeming & reality, acting the truth or wearing a mask, verbal deception
(viii) Inwardness and subjectivity that are simultaneously bodily, psychological and spiritual; the idea of extraction of moral and psychological knowledge from within the human body (‘Othello: By heaven, I’ll know thy thoughts. / Iago: You cannot, if my heart were in your hand’. III.iii.166-67)
(ix) Judgement, justice, and revenge (‘a wild kind of justice’)
(x) Fear of deep and complex feelings; anxieties about control
(xi) Narrative, storytelling, monologue, self-fashioning
(xii) The notion of controlling or being controlled by fate; Calvinist theological doctrine of predestination 
(xiii) The malcontent or ‘Machiavellian’ Iago’s active malignity (‘motiveless malignity’?) and hatred


SEMINAR
SHAKESPEARE, THE TRAGEDY OF OTHELLO THE MOOR OF VENICE
Seminar discussion will be focused around close reading of passages of the text

Guidance regarding recommended books and scholarly articles on Othello

	

	
	
	
	Following this class 
RESEARCHING, PLANNING, AND DRAFTING OF THE ESSAY, WHICH IS DUE ON SUNDAY

	
	 Sun
	

SUBMIT ESSAY TO TURNITIN BY 11.59 PM SUNDAY
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