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Introduction

Body parts and representations including masks of horned animals, live bulls and mythic creatures were used in performance in Cypriot society 16th BC -   5th BC. This dissertation will focus on the temple and the area around the temple at Kition, where a significant number of the bull masks, and figurines wearing bull masks, were deposited. I am very interested in masks, because the user makes a connecting link between the person and the object itself - the mask. It is the way people express their ideas or hide them. The presence of large numbers of skulls and masks in mortuary ritual, elite tombs, and buildings in Cyprus from the Bronze Age to the Early Iron Age must have significance. My objective is to focus on the Bull Skull Mask, for example the image on the cover page,” is a skull of a cow that could have been used as a mask, side view and in relationship to the human face, from Kition-Kathari” (Smith.2009:104), for the reason that I wonder how they used this mask. Performativity Theory will help me develop my theory that Ancient Cypriots used acting and masks to conquer the audience. These communities used Masks to express power and to display their knowledge to their subordinates. Similarly, the areas in which these remains were found show signs of being used as a stage. Is this where the elite performed in order to retain power or to celebrate?
[bookmark: _GoBack]The significance of the locations of the finds of bull masks and other bull iconography at Kition during the of Cyprus Bronze Age and Iron Age will be considered. Performance and   materiality theory [ Boivin (2010), Goffman (1956)      and Malafouris (2013)] will be applied to analysis of the masks and their possible functions. The purpose of this new theoretical approach to ritual finds at Kition is to consider whether rituals, performed with bull masks, had the function of consolidating the power of the elite, through the impact of performance on the spectators.
The main focus will be on bull masks, looking at changes from anthropomorphic to zoomorphic and back to anthropomorphic forms, and the religious/political/social and strategic power functions of the bull symbol within the communities in Kition settlements in the context of performance, ritual, art and architectural space. Were the communities merely followers or were they were participants in their leader’s performances? Do the masks influence the performances /rituals in mortuary ceremonies? Or do the communities become influenced by outsiders/traders who influence the functions of the masks between MC to Archaic period. Transitions in materials from the Bronze age to the Iron Age will also be considered alongside fluctuations related to socio-economic factors and ritual, feasting, consumption, display and religious power.
Chapter 1 Spatial and location considerations
Chapter 2 Implications of Performance
Literature Review
Karageorghis (1976) discusses the arrival of the Phoenicians in the Iron Age period. His research focuses on temples, buildings and cemeteries in the layers of stratification over time. Karageorghis highlights evidence of bull and another horned animal pottery artefacts and decorations on potteries and other finds including in the sacred areas surrounding the temples.  Karageorghis recommends that more work should be done to look at bull iconographic of site excavation of Kition.  Karageorghis, states that no material has been found from this early period on the life of the city which could be directly associated with religions activities. However, the grave with the bull mask [FS (1] outside of temple 2 and 3 needs to be considered in exploring the fluctuations of bull mask and the impact on people in Kition.
Smith’s (2009) work is based in social and political changes between Bronze Age and Iron Age Cyprus. She suggests that Phoenicians had influence in many groups, including introducing life-size masks as representations of humans and animals which could be used for performance, because of the actual size of them. Also, Smith repeatedly suggests these masks were used in an apotropaic way that might have a strong emotional impact on the audience. She suggests that gender possibly influenced the elite in their use of the masks during the transition between the Bronze Age and Iron Age. She describes how the masks were manufactured and describes the location where they were found in Kition and in which part of the temple site the masks were found, whether it was used for performance or in the walls of the temple, or Bothros or in the house-hold space. Developing Smith’s work further, the dissertation will look at performance in the sense of acting as representation of a personage(celebrity) or mythical or resonant figure to display a local power in order to maintain or create a larger hegemonic control.  Rosenberg’s (2015) article describes parallels within the same period to Cypriot use of masks in theatrical performance and draws on Dawkins (Rosenberg 2015) analyses of smaller than like-size mask forms found above a sand lawyer made in preparation for the new temple of Orthia in Sparta, suggesting that performance was not necessarily related to religious ritual. While Garcia-Gelabert et al, article (2001) is related to bull activities and customs in the Iberian Peninsula, it has a particular observation on bull masks in excavations there with a Phoenician influence, and symbolic signs of bulls in a funerary perspective. Evidences written on Stela were found in Porcula, suggesting signs of the bull could have been used in performance all over Spain during this period.
Soar (2014) explores bull leaping, dance and boxing in many artefacts found in Crete and suggests that performance in Bronze Age Crete were displays of power and prestige, articulation and materializing the social-political and cultural in performance to involve spectators in the spectacle. Soar suggests that a poor performance would lose followers, to the Cretans it was important to act well to retain power. Soar concludes that this performance was constructed to influence society and daily life connect in tune with their beliefs. This contrasts with Karageorgis’ position that Cypriot use of the bull mask had a specifically religious context.


 Conclusion


The instability of zoomorphic and anthropomorphic masks made in Kition from Bronze Age into Early Iron Age shows the extreme nature of transformation of form and function during this period. This dissertation considers the approaches of the scholars above, and Crete and the Greek mainland’s influence on Cyprus, to consider how and why Kition communities used performance to retain power and use art to communicate and express emotion to the spectators, and how parts of the bull could represent and realise emotion and sense. A significant number of the bull masks, and figurines wearing bull masks, were deposited not just in the necropolis but in the temple and the spatial area around the temple at Kition. The architectural space around the buildings needs also to be considered for evidence of transition from religious ritual to socio-political performance, so as to reflect upon the changing nature of the bull as representation, and ritual as performance, in Kition during this period.  






List of Illustration 
Cover Page, Image 1, by Smith, J. S., (2009:104).       Available from: Art and Society in Cyprus from the Bronze Age into the Iron Age. Page.104. Oxford; New York: Cambridge University Press.

Bibliography
Frankel, D. and Tamvaki. A., (1973). Cypriot Shrine Models and Decorated Tombs. Australian Journal of Biblical Archaeology- gospelstudies.org.uk, pp. pp.39-44.
Frankel, D. and Webb, J.M. (2009). Fluctuating Fortunes in Bronze Age Cyprus.  Archaeological Research on Cyprus Reveals a Complex Pattern of Developments During the Third and Second Millennia BCE. pp.23-31. HTAV. Agora. La Trobe University.
Garcia-Gelabert, M. and M. J., (1993). Simbolismos, Funerarios, Toros y retratos en la Hispania Antigua. Gabinete de Antiguidades de la Real Academia de la Historia, pp. 1-14.
Karageorghis, V. (1985). Archaeology in Cyprus 1960 -. A. G. Leventis Foundation, ed. Nicosia: Zavallis Press LTD.
Karageorghis, V., (1993). The Coroplastic Art of Ancient Cyprus. Nicosa: A.G. Leventis Foundation.
Karageorghis, V., (2006). Aspects of Everyday Life in Ancient Cyprus. S.l.: Chr. Nicolaou & Son Ltd. Nicosia.
Soar, K., (2014) Sects and the City: Factional Ideologies in Representations of Performance from Bronze Age Crete. World Archaeology, Volume Vol.46(2), pp. pp.224-241.
Steel, L., (2004). Cyprus before History: From the Earliest Settlers to the End of the Bronze Age. 1st ed. London: Duckworth.


2

image2.png




image1.png
Prifysgol Cymru
Y Drindod Dewi Sant

University of Wales
Trinity Saint David




