Choose TWO out of the Homeric Hymn to Demeter, Ovid Fasti 4.417-620 and Ovid Metamorphoses 5.341-661. Then give a detailed account of the main deities involved, their power and their activity, and suggest reasons for some of the variants.

The Rape of Persephone is a myth that survives to us through multiple written versions and artistic representations, two of the most notable written accounts being the Homeric Hymn to Demeter and Ovid’s Metamorphoses (5.341-661). The Homeric Hymn to Demeter was written approximately around the 6th century BCE, making it one of the oldest surviving versions of the myth.[footnoteRef:1]  The hymn has been linked to the Elusinian Mysteries, a widespread cult in the ancient world devoted to Demeter and Persephone, centering around this myth.[footnoteRef:2] Ovid’s Metamorphoses was completed in 7CE, under Augustus, with this myth taking place in book 5 of the 15 book long epic.[footnoteRef:3] The Metamorphoses was not Ovid’s only take on the myth of Persephone’s abduction, he also wrote a version of it in the Fasti, however, the tale told in the Metamorphoses displays more significant differences to the one told in the Hymn to Demeter.[footnoteRef:4] [1:  Homeric Hymns. Homeric Apocrypha. Lives of Homer, ed. & trans. by Martin West (Cambridge, MA: Harvard University Press, 2003), p.9.  ]  [2:  The Homeric Hymn to Demeter. Translation, Commentary, and Interpretive Essays., ed. by Helene Foley (Princeton: Princeton University Press, 1994), p.65-71.]  [3:  Ovid, Metamorphoses, Volume I: Books 1-8., trans. by Frank Miller (Cambridge, MA: Harvard University Press, 1916), p.xi.]  [4:  Stephen Hinds, The Metamorphosis of Persephone. Ovid and the Self-Concious Muse. (New York: Cambridge University Press, 1987), p.72.] 

In the Homeric Hymn to Demeter, the catalyst for Persephone’s kidnap by Hades is her own father Zeus. This is stated clearly from the very start of the poem, with “She [Persephone] was given away by Zeus” and “All according to the plans of Zeus” in lines 3 and 9 respectively.[footnoteRef:5] Despite being the cause of the events in the hymn, Zeus is barely present in the narrative. He communicates with Demeter by means of the other gods, removed from all the action. Zeus’s involvement being so minimised puts a heavier focus on the mother daughter relationship. This could be to reflect the fact Zeus had, at most, a limited role to play in the Elusinian Mysteries, and that the hymn was written in association with them.[footnoteRef:6] The focus of both the hymn and the cult that it is linked with are firmly on Demeter and Persephone, and the relationship between them.  [5:  Translation by Gregory Nagy, ‘Homeric Hymn to Demeter’, The Center for Hellenic Studies, 2018. ]  [6:  Foley, p.32.] 

The driving force behind the events of the myth in the Metamorphoses is not Jupiter, Zeus’s Roman counterpart, instead it is Venus. While it is not surprising for Venus to turn up in the Metamorphoses given the amount of erotic stories it holds, the role she takes in this tale is not necessarily expected from a goddess associated with love and femininity. In line 363, Venus sees Dis, and a few lines later instructs her son, Cupid, to “shoot your swift arrows into the heart of that god to whom the final lot of the triple kingdom fell”.[footnoteRef:7] Venus desires control over the Underworld, as she has control over the heavens and seas already through her monopoly on love and lust, and Jupiter and Neptune’s susceptibility to it. The language she uses to manipulate Cupid into taking aim at Dis is incredibly imperialistic and warlike. She tells Cupid that he “rule[s] the gods…conquer[s] and control[s] the deities of the sea”, and asks why he does not “extend your mother’s empire”.[footnoteRef:8] She goes on to declare that Pallas and Diana have “revolted” against her by retaining their virginities, and states that if they do not do anything, Persephone will do the same.[footnoteRef:9] Godly power grabbing is fitting for epic, the genre Ovid is writing in here, however, that is unlikely to be the sole reason for this militaristic, empire-building Venus. Ovid was writing the Metamorphoses under the rule of Augustus, part of the Julian dynasty who claimed descent from Venus through Aeneas, the mythical founder of Rome.[footnoteRef:10] Venus’ overt eroticism is juxtaposed with her role as Augustus’ ancestor and his strict moral legislation, Ovid invoking this comparison between them highlights the conflict in Augustus’ self-image.[footnoteRef:11] The comparison of Venus and Augustus also makes a mockery of his moral legislation in which he rewarded those who got married and had children, and punished those who remained unmarried and childless, by likening it to Venus’ drive for total control with ‘compulsory sexuality’ and punishment for those who try to rebel, like Persephone.[footnoteRef:12]  [7:  Ovid, 5.363-368.]  [8:  Ovid, 5.369-372.]  [9:  Ovid, 5.375-377. ]  [10:  Barchiesi Alessandro, ‘Venus’ Masterplot: Ovid and Homeric Hymns.’, in Ovidian Transformations (Cambridge: Cambridge Philological Society, 1999), p. 117–121. ]  [11:  Patricia J. Johnson, ‘Constructions of Venus in Ovid’s: “Metamorphoses” V’, Arethusa, 29.1 (1996), p.132.]  [12:  Johnson, p.126, 139, 144-145.] 

Persephone is characterised similarly at the start of the hymn and the Metamorphoses, in the hymn Persephone is “filled with a sense of wonder, and she reached out with both hands to take hold of the pretty plaything”, the narrative imbues her with a sense of childlikeness that Ovid also has her display with his reference to her “girlish eagerness” as she collects flowers in the grove.[footnoteRef:13] Despite the myth primarily centering around her, Persephone is fairly passive for the most part, especially in the Homeric Hymn. Hades/Dis abducts her, her mother searches for her and fights for her return, Zeus/Jupiter mediates and decides on the time split between her mother and her husband. In the Metamorphoses, unlike in the hymn, Persephone finds her own way to the pomegranate in the Underworld and eats it of her own accord. However, it is not clear that she understands the consequences of her act. Ovid calls her a “simple child” while referring to her taking the pomegranate, her actions in wandering around a garden and plucking fruit paralleling her earlier actions plucking flowers in the grove, implying that Persephone has failed to learn her lesson and has made the same mistake again.[footnoteRef:14] Persephone’s following actions diverge completely from how she is characterised in the hymn and up to this point in the Metamorphoses however. A boy named Ascalaphus witnesses her eating the pomegranate seeds and told others, condemning Persephone to stay in the Underworld at least part of the year. Persephone responds thus, “then was the queen of Erebus enraged, and changed the informer into an ill-omened bird”, the text referring to her as the queen as Erebus for the first time as she finally lives up to her title.[footnoteRef:15] The Metamorphoses is named for the stories full of change that it contains, and the first time we see a vindictive Persephone, she is causing one of these changes. There are six major transformations within the myth of Persephone in the Metamorphoses, but it is clear that there are other, subtler changes at play. Ovid works change into every part of his narrative in this epic, and with this diversion from previous versions of the myth, he takes Persephone from the simple young girl she is at the start of her tale, into the queen of the Underworld, with all the power and respect that commands. [13:  Hom. Dem. 15-16; Ovid 5.394.]  [14:  Ovid 5.535-538; Hinds, p.88-89.]  [15:  Ovid 5.543-544.] 
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