Session 4 booklet 
Nero as Art
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This workshop will examine representation of Nero and his physical characteristics, primarily in the form of images (portraiture, busts on coinage, among other media). Consideration will be given both to the image Nero which to construct for himself, but also images others created for him. I have given some an extract from Suetonius on Nero physical appearance and also some images of Nero below which you should examine, alongside the chapter uploaded onto Moodle and the link given to the article below.

Questions:

1) What types of descriptions do we get of Nero physically from Suetonius? How does this description compare with the images of Nero we get from visual media?

2) What changes can we see in the development of Nero’s image from his earlier childhood / youth into later in his reign? Why do you think these changes in image were taking place?

3) Why are images of Nero on coins so important when trying to understand portraiture?

4) Why were associations with Apollo and with Helios/Sol seemingly important for Nero?

Modern Scholarship (optional):

Bergmann, M. 2013. ‘Portraits of an Emperor – Nero, the Sun, and Roman Otium.’ In A Companion to the Neronian Age, Buckley, E. and Dinter, M. T. (eds.), Oxford: Wiley-Blackwell: 332-362.

Hiesinger, U. W. 1975. ‘The Portraits of Nero’, American Journal of Archaeology 79 (2): 113-124.


Extracts from the Sources:
“Nero was of fairly average height, with a pustular and malodorous body and blondish hair; his face was pretty rather than handsome, his eyes blue-grey and rather weak; he had a squat neck, a protuberant belly, and spindly legs… He was utterly shameless in the care of his person and in his dress, always having his hair arranged in tiers of curls, and during the trip to Greece also letting it grow long and hang down behind; and he often appeared in public in a dining-robe, with a handkerchief bound about his neck, ungirt and unshod.” – Suetonius Nero 51.

“…so Nero shows his face to Rome; his bright and shinning countenance illumines all the air, while down upon his graceful neck fall rippling waves of hair.” – Apocolocyntosis 4 – (section of verse, praising Nero and coming of a golden age).


Busts of Nero
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Nero as a child - c. AD 48-50 – in Louvre, Paris.
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Bust of Nero as a child                                     Image of Gaius Caesar (Not Caligula)
Römisch-Germanisches Museum, Cologne.

Images of Nero as an adult
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Glyptothek, Munich.                                         British Museum, London.
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Musei Capitolini, Rome.
Images of Nero on Coins

Early Coins
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Aureus. 50-54 AD [Claudian coin] – RIC 76                    Aureus. 54 AD – RIC 1
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Aureus – AD 55 - RIC 6; BMC 7
Later Coins
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Aureus - 60 AD – RIC 23; BMC 25                                Aureus - 60-61 AD – RIC 25
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Aureus - 64-65 AD – RIC 44; BMC 52                     Aureus - 66-67 AD – RIC 66

Graffito image of Nero
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· Caricature of Nero, signed by "Tullius Romanus, soldier". 

· Found in the substructures of the south front of the domus Tiberiana, the imperial residence on the Palatine. 

· See Rodolfo Lanciani, The Ruins and Excavations of Ancient Rome, 1897, fig. 55, p. 148.
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