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Task 1: Written Summary         
The foremost skill required of professional singers is that of vocal technique. Healthy sound production is essential for longevity as a vocalist, including warming up and cooling down, not straining or over-singing, using correct alignment/posture, vocal health, and knowing the limits of one’s own voice. These skills can be acquired through training with an experienced teacher, as well as reading up on or studying vocal anatomy and/or pathology.
Another crucial skill for professional singers is developing musicianship skills. This includes reading music, learning music efficiently, and pitch accuracy. This is a vital skill for ensemble work, session work, and developing/improving a musical ear. This can be utilised when learning new music, composing, collaborating and arranging. 
Professional singers going from gig to gig also need to have a solid understanding and knowledge of repertoire so as to be able to identify appropriate repertoire for different kinds of purposes. This is especially important for auditions, as choice of repertoire can make a big difference to whether a casting panel deems a singer suitable or not, especially in opera and musical theatre. 
Vocalists must possess stage presence and performance skills to ensure the audience are engaged throughout, as well as to ensure the story being told is communicated clearly. This could also include hosting and presenting skills as singers are often asked to introduce their songs and sometimes even asked to host or emcee concerts. 
A final crucial skill for gigging vocalists is networking and marketing skills. This encompasses advertising, social media management, event management and other administrative tasks necessary for booking gigs. This is key as it enables musicians to find venues, collaborations, open mic nights, and auditions. Having a strong social media presence also enables them to communicate with managers, producers, agents, directors, and other musicians from all across the world.

Reflection on Turn It In Score
As nothing has been copied from other sites, the only things flagged by Turn It In are my Harvard references, cumulating a total of 10%. Therefore, I cannot improve my Turn It In score without sacrificing proper referencing. 









Task 2: Reflective Essay
In my one-to-one vocal coaching with Catherine Roe-Williams on December 8th, we focussed on counting and identifying rhythms, an area in which I need to improve. We did this through the use of Schubert’s “Wanderers Nachtlied” and Händel’s “How Beautiful Are the Feet” from Messiah, two songs I had worked on with my singing teacher, Camilla Roberts, and our German coach, Jacqueline Pischorn. Following the work we did in sessions, I took these songs away over Christmas break and worked on them independently. I found counting the be the hardest part for me, especially while singing at the same time, as it proved a lot for my brain to think about at once. 
George Frederic Händel was born in Halle, Germany (then Prussia) on 23 February 1685 His Messiah was written in 1741 and first performed on 13 April 1842 in Dublin at Neale’s Musick Hall, which was built in 1741. Händel spent many years living in England, where he anglicised his name to Handel, removing the umlaut. He died in 14 April 1759 in Westminster, at the age of seventy-four. 
Franz Schubert was born in Vienna, Austria on 31 January 1797. Known for his extensive collection of lieder, he is considered the father of German art song, with very few famous texts from his lifetime being left unset to music. He died on 19 November 1828 in his home city, at the age of thirty-one. 
Poet and writer Johann Wolfgang von Goethe was born in Frankfurt, Germany, on 28 August 1749 and is considered one of the most important figures of German-language literature of all time. During his lifetime, he published many works, including poetry such as Erlkönig and Prometheus. His best known work, though, is his closet drama, Faust, which was originally published in two parts. Goethe died on 22 March 1832, aged eighty-two, in Weimer, Germany. His legacy includes the Goethe-Institut (German for Goethe Institute), a language centre, being named after him, and being considered to be a polymath. 
“How Beautiful Are the Feet”, written by Händel for his magnus opus, Messiah, also proved challenging for other reasons, such as the melismatic quality of the phrasing, and, given who famous the piece is, it’s crucial to get these runs and trills correct. I had previously looked at trills in my 1:1 singing, albeit briefly. I tried to use what I’d learned from studying Schubert’s “Lied der Mignon” prior, as despite the trills in Händel’s aria being more frequent and complex than those in Schubert’s, I found the work useful. 
This piece also had the advantage of being in English, which gave me one less thing to think about while singing, as I did not have to focus on reading the translation while singing or remembering diction notes, allowing me to focus on counting the timings correctly and remembering the notes I had been giving on my technique.
“Wanderers Nachtlied”, one of many lieder by Austrian composer Franz Schubert, was written in 1822. The text is taken from a poem of the same name by German poet Johann Wolfgang von Goethe, written in 1780 as a follow up to his previous poem, also of the same name. 
This piece was probably the one with which I struggled the most, as the I found counting difficult, which I believe is due to the slow tempo of the piece, as I have a habit of rushing and getting ahead of the accompaniment. The lied is in 4/4, which normally I have no issue with, but for some reason, I was singing quavers as crotchets, which meant I was getting behind the accompaniment. To compensate for this, I was speeding up and subsequently ending up ahead of the tempo. Working with Catherine was extremely useful as I likely would not have realised my error and likely would have ended up abandoning the piece.
This lied allowed me to refine my German diction and comprehension, as, while I speak German, it is my second language and thus I still have an English accent while singing and do not have the same reading proficiency as a native speaker, especially when it comes to literature, and most lieder are taken from poetic texts. Working with Jacqueline on diction has aided disguising in my accent, which is something I hope to develop further throughout the next three years. 
This coaching proved beneficial as I was able to perform this piece last minute for our January Student Spotlight, our student-led concert series, taking onboard feedback from Jacqueline, Catherine and Camilla, with positive responses from the audience.

Task 3:
Live Performance Review of WAVDA’s ‘Concert at Christmas’
I attended a performance of the Level 5 & 6 BMus students performing Vivaldi’s Gloria in D Major for their Concert at Christmas on the 13th December. In addition to the mass, they also performed a medley of Pentatonix’s arrangements of Christmas songs. 
Antonio Vivaldi was born in Venice on March 6th, 1678 to Camilla Calicchio and Giovanni Battista, the latter of whom served as Vivaldi’s primary musical educator. Vivaldi originally planned to become a priest, earning the nickname Il Prete Rosso (The Red Priest), after his famous red hair. Following an illness shortly after his ordination, he decided to no longer celebrate mass, though he remained a dedicated secular priest. At the age of eighteen, he performed alongside his father at the San Marco Basilica in his hometown. In 1703, he became violin master at a girls’ foundling home in Venice, Ospedale della Pietà, where his responsibilities involved training the young girls as musicians and preparing them to join the home’s choir and orchestra, for whom it is believed the Gloria was written. He wrote three versions of his Gloria in D, only two of which have survived, with the latter’s popularity by far outweighing the former’s. The second setting is believed to have been written in or around 1715, around the same time as the first setting.
Having sung the Gloria twice myself, I am very familiar with the challenges of learning the piece, as there are many difficult harmonies and rhythms. There are three soloists in this piece, an alto and two sopranos. The lovely soprano duet “Laudamus Te” was performed as an ensemble piece, which was similar to how it was sung when I performed it. I felt this worked nicely, as the massed voices blending as one added to the sweetness of the movement. Another notable adaption was the soprano solo, “Domine Deus”, which again was song as an ensemble piece. While normally I would argue this seems too much for such an intimate sounding piece, in this case it worked well due to the number of voices and the space in which it was performed. One contralto solo, “Domine Deus, Agnus Dei” was performed by a baritone and the other contralto solo, “Qui Sedes ad Dexteram Patris” was omitted, which I thought to be odd due to the capable female singers in the concert. 
I thought the piece was handled very capably, especially given the small numbers of singers and short period of rehearsal time. It was interesting to see the piece performed with piano accompaniment, as I felt it provided a more intimate feel to the concert, which took place in a small space, and added a nice contrast to the magnificence of the vocal lines. In addition to the singers, the conductor/musical director and the accompanist were both skilfully balancing the blend, volume and rhythm of the concert. 
Pentatonix are an American music group consisting of five members – Mitch Grassi, tenor; Scott Hoying, baritone; Kristin Maldonado, soprano; Matt Sallee, bass; Kevin Olusola, vocal percussion; and formerly Avi Kaplan, who departed in 2017 and was replaces by Sallee. The band was founded in Texas and is  best known for their unique acapella arrangements of popular songs. Following their win of NBC’s The Sing-Off in 2011, she were offered a recording contract with Sony Music under the Madison Gate Records label.  
The Pentatonix medley served as a welcome contrast to the Gloria, lifting the feel of the concert. I was not too familiar with Pentatonix’s discography prior to the concert, but the arrangements of traditional Christmas tunes in an almost barbershop quartet like style was handled nicely by the singers. I felt this medley, whether due to the arrangement of the medley or of the songs themselves, was a little bit jumpy and moved around very quickly, which was a little whiplash inducing. There were also a lot of layers to the harmonies which was nice at times, but I felt could have been used more sparingly to make the stacked chords sound more powerful. 
Ultimately, I found this to be an enjoyable concert, despite the short length, which was about thirty minutes. It would’ve been nice to see some more pieces performed, but as this was an assessment and has limited time to rehearse, it is understandable that the concert was the length it was. 
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