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Ovid Heroides 
		
        Translation 10.1-12

Softer than you have I found every species of wild animal; to none of them could I have entrusted myself [to] worse [effect] than to you.  The lines which you are reading, Theseus, I am sending to you from that shore whence your sails carry your ship without me. On that shore my sleep and you betrayed me in an evil way, you criminally ambushing me in my sleep. It was the time when glassy frost is first spreading on the earth and hidden birds are singing in the foliage. Half awake, in sluggish sleep, half lying back, I moved my hands to take hold of Theseus. He was not there!  I bring back my hands and try again, and throughout the bed I move my arms: he was not there!

         Translation 10.119-130

Therefore, shall I, about to die, not see the tears of my mother, [and] will there not be someone to close my eyes with his or her fingers? Will my unhappy spirit wander in foreign breezes, with no friendly hand to anoint my laid-out body? Will seabirds stand over my unburied bones? Is this a tomb worthy of my services? You will go to the Athenian harbour, and, received by your fatherland, when you will have stood haughtily in the face of your crowd [of followers], and will have told a good story of the death of the bull-man, and of its rocky dwelling-house cut into winding paths, tell also of me, left alone in this land! I am not to be taken secretly away from your list of honours.
Commentary 10.119-130
  
This letter is another example of the rhetorical theme of the Heroides, namely querimonia on the grounds of betrayal by an ungrateful lover. It belongs to the group of four letters involving men who have sailed away or are about to do so, and thus can be linked with the epistles of Phyllis to Demophoon, Hypsipyle to Jason, and Dido to Aeneas. The myth on which the poem is based can be traced back to Homer (Od.11.321-5), and there were subsequently many variations in the story. However, whereas the source text for the epistle is clearly, in the main, Catullus 64, there are indications that Catullus himself may have been influenced by a now lost Hellenic Greek text (Knox, 1995, p. 234). In the narratologist terminology of Morson, Ovid’s poem is an interquel, filling a gap in the story (Liveley, 2008, p. 97). Her.10 is also a perfect example of Bal’s model of the crisis narrative, which permits the expansion of a single moment of crisis into a sequence of events (Liveley, 2008, p. 92).

The section under review comes towards the end of a long declamation, which for the most part is in a restrained and well-ordered style of oration (10.75-133). In this section (10.119-130) Ariadne, apparently resigned to her own imminent death, considers the circumstances that will attend it, reflecting, possibly anachronistically, contemporary Roman concerns; it was important to be buried in order to permit the spirit or shade to rest (10.121-122, Knox, 1995, p. 254). There are echoes here of Cat.64.153 and Prop.3.7.9-12. The desire of Ariadne, expressed in language of bitter irony, for her maltreatment by Theseus not to be excluded from the memorial inscription on any public tribute to him (10.129-130), also reflects a contemporary Roman preoccupation with inscriptions. 

As far as elegiac poetic references are concerned in this passage, the sea is an impassable barrier for Ariadne, and may be taken as equivalent to the shut door barring access to the sleeping female for the elegiac lover. However, as Parkes (2019c) points out, in this case the male lover does not want to cross the threshold and does not wait to receive an invitation to do so.

It is in this passage also that a more personal and pitiful note starts to be sounded again, which Armstrong characterises as ‘slipping further into the mire of self-pity’ (2006, p. 239). The reference to not being able to see her weeping mother and to not having hers eyes closed (10.119-120) presages the plaintive pleas of the final lines of the poem (10.145-152), described as a ‘weak and tearful entreaty’ by Armstrong (2006, p. 240). This ending constitutes a marked contrast with Catullus’ Ariadne, whose long monologue (64.132-201) ends with her uttering a curse on Theseus (64.190-201), a curse which results in the death of his father, king Aegeus. That death is to be understood by Ovid’s external reader as being implied by the versoque relabere velo of 151, which foreshadows Theseus’ god-induced forgetfulness of the agreed signal to change the sails to white on his return to Athens. 

As Armstrong has noted, one god-induced instance (Cat.64.58) of being immemor may imply another, and there have traditionally been attempts, on various grounds, to exonerate Theseus, whose intentions on going to Crete were agreed to be entirely honourable (2006, 195-6). One attempt at exoneration relied on attributing Theseus’ forgetfulness to the intervention of Bacchus, whose purpose was to make Ariadne his own. In the context of a world in which gods regularly interacted with humans this would seem a better excuse than any of those relying on some mere mortal failing, such as different understandings about the meaning of words or promises (Kinsey, 1965, p. 919 in Armstrong, 2006, p. 195). However, the notion of guilt and retribution cannot just be applied to Theseus. Armstrong draws attention to the ancient and long-standing view of Cretans as liars, and as being, with their reliance on archery, perhaps not wholly honourable in war (2006, pp. 1-5). In addition, the house of Minos was far from perfect. The proud and powerful king Minos exacted a peculiar, cruel, and arguably quite disproportionate revenge on the weak Athens for the murder of his son. His wife engaged in an act of bestiality which produced the birth of a monster. His daughter Ariadne betrayed him and her brother, the Minotaur, albeit for a love of the intense ‘at first sight’ kind. Can Ariadne’s abandonment of her family and home be seen as providing a moral justification for her own abandonment? Armstrong thinks that whereas this might superficially appear to be so, the actual circumstances of the deserted island make it, before Ariadne’s Dionysian rescue, disproportionate (2006, p. 202). There are, however, distinct parallels with Medea, whose similar betrayal of family for an ostensibly honourable hero led to her too being abandoned, albeit not in life-threatening circumstances (2006, p. 208).

If the Ariadne of Cat.64 is very similar in agency to the Medea of Euripides, and to the Dido in the Heroides, all acting in such a way as to cause the abandoning hero-lover/coniunx to suffer bereavement, the Ariadne of Her.10 conforms to the more normal Heroides model. This model is variously interpreted. Whereas Muraoka (2013, pp. 1, 3) sees, in the Ovidian heroines generally, agency and power, and Armstrong (2006, pp. 240-241) sees in Ariadne ‘an exaggeratedly feminine figure, ... [who nonetheless] also exhibits sparks of spirit and even practicality which give the lie to her self-presentation as a passive victim’, Lindheim sees an absence of substantive agency. While Ovid seems to empower his heroines, he in fact, by means of ‘transvestite ventriloquism or cross-gendered narration’, creates a fantasy Woman, whose limited repertoire of behaviours produces ‘performances’ which have led to the criticism of the Heroides for being repetitive. Using the Lacan model of psycho-analysis, which has identified ‘the desire to be desired’ as the key motivation for the letter-writing heroines, Lindheim shows the limited options available to the woman who makes the abandoning male the central protagonist in her letter. Ovid’s Ariadne is a perfect example of this attitude, an attitude which produces a letter the tenor of which is one of pitiful entreaty. This model of Woman is a safe one for men in a patriarchal society, as it is essentially disempowering of women (2003, pp. 6-10, 177-8). 

Where effective agency in the single Heroides does appear, it is predominantly self-destructive or destructive. Eight suicides are implied, and two acts of harming through a curse (Hypsipyle) and an unspecified threat (Medea). In the other cases there are two returns of the missing hero, for Penelope and Hypermestra, both of whom displayed agency principally in exercising huge self-restraint, refusing to act when there was massive pressure to do the opposite; two successful appeals for rescue, for Hermione and Ariadne, albeit the latter’s rescue was unexpected in nature and there can have been no expectation at all of being able to send or deliver the letter containing the appeal; and one appeal for companionship, by Briseis, which was thwarted by the death of the hero. In support of Lindheim it is thus clear that the range of options open to the Ovidian heroines was very limited. It is only necessary to consider the way Dido organised her departure from Tyre and the building of Carthage to realise how limited they really were.

What does this mean for the external reader of the letters? Ovid assumes knowledge of the source texts and inserts references to them and to other, contemporary treatments, as mentioned above in the case of Her.10. How is it possible to read and experience the poems for their own sake while already knowing the outcome? Nonetheless, as Liveley says, we may wonder  ‘what if?’ in the ways that are prompted by the heroines’ analeptic projections and counterfactual alternatives with regard to the past, and entertain their proleptic projections of the future while knowing that the end is really other (2008, pp 99-102). Thus in the section of Her.10 under review, Ariadne imagines a kind of death for herself and a kind of triumphant return for Theseus to Athens, neither of which will occur. These alternative ‘presents’ are called ‘sideshadowing’ by Morson. It is a process which reminds the external reader that for the heroine there were at that time other possibilities. The knowledge of these ‘paraquels’ has the perhaps somewhat paradoxical result of reducing the anachronistic effect of knowing what did transpire, and so of enabling the reader to experience in a fuller way the uncertainties of the heroine’s situation (Liveley, 2008, p. 101-2). It is, of course, a skill of the poet to enable this process to take place without the artifice behind it being noticed. It may be said that both Catullus in 64 and Ovid in Her.10 are not wholly successful in this regard. The unity of Cat.64 has been subject to critical comment, especially with regard to the extensive post ecphrasis section from 265 to 408, and Ovid’s delight in making witty references to other texts can wake the reader from an immersive state of identification with the heroine, thus, somewhat to the disadvantage of both reader and poet it may be thought, undoing the reader’s willing suspension of disbelief. 

As far as psychological realism is concerned, this writer would not support Knox’s criticism of Catullus’ Ariadne as ‘hysterical’ (1995, p. 234), nor Armstrong’s criticism of Ovid’s Ariadne as ‘exaggeratedly feminine’ (2006, p. 240). Bearing in mind the extreme shock for a young woman of discovering herself abandoned on a deserted island in the night, both sets of responses can be considered to fall within the bounds of poetic normality. Although they present different reactions on the part of the heroine, as discussed above, both the Cat.64 source text’ and the Her.10’ treatments of the Ariadne myth are affecting. Where there is a major difference is in the dissipation of the affect evoked in the reader by Ariadne in the middle of Cat.64. When considering this particular poetic effect, Ovid was far wiser in stopping his version of the story at the end of Ariadne’s lament. However, as Armstrong points out, to the moral questions there are here no final answers to be found (2006, p. 216). Those who have abandoned find themselves abandoned or suffer the abandonment of bereavement. This matter of morality lies unresolved, below the surface of the emotions, in Her.10 as in it source text, Cat.64.

[bookmark: _GoBack](1742 words)


Bibliography

Primary Sources
Catullus The Complete Poems (trans. and intro.) G. Lee, (1990), Oxford, Oxford University Press.
Homer The Odyssey (trans.) E. Rieu and D. Rieu, (intro.) P. Jones, (2003), London, Penguin.
Ovid Heroides (trans. and intro.) H. Isbell, (1990), London, Penguin.
Ovid Heroides (ed.) P. Knox, (1995), Cambridge, Cambridge University Press.
Ovid Heroides and Amores (trans.) G. Showerman and G. Goold (1977), Loeb Classical Library, Cambridge MA, Harvard University Press.
Ovid’s Heroides (trans. and intro.) P. Murgatroyd, B. Reeves and S. Parker (2017), London and New York, Routledge.
Ovid The Love  Poems (trans.) A. Melville, (intro.) E. Kenney, (2008), Oxford World’s Classics, Oxford, Oxford University Press.
Ovid Metamorphoses (trans.) D. Raeburn, (intro.) D. Feeney, (2004), London, Penguin.
Propertius The Poems (trans.) W. Shepherd, (intro.) B. Radice, (1985), London, Penguin. 
Virgil The Aeneid (trans. and intro.) D. West (2003), London, Penguin.

Secondary Sources
Armstrong, R. (2006) Cretan Women: Pasiphae, Ariadne, and Phaedra in Latin Poetry, Oxford, Oxford University Press.
Barchiesi, A. (2001) ‘Narrativity and Convention in the Heroides 1’ in Speaking Volumes: Narrative and Intertext in Ovid and Other Latin Poets, London, Duckworth. 
Barchiesi, A. (2003) ‘Future reflexive: Two Modes of Allusion and the Heroides’, Harvard Studies in Classical Philology, Vol. 95, pp. 333-365. Available at https://moodle.uwtsd.ac.uk/mod/url/view.php?id=223352. (Accessed 27 November 2019)
Björk, M. (2016) Ovid's Heroides and the Ethopoeia, Lund, Lund University (Media-Tryck) Available at https://moodle.uwtsd.ac.uk/mod/url/view.php?id=196720. (Accessed 16 November 2019)
Drinkwater, M. (2007) ‘Which Letter? Text and Subtext in Ovid’s “Heroides”’, The American Journal of Philology, Vol. 128, No. 3, pp. 367-387. Available at https://www-jstor-org.ezproxy.uwtsd.ac.uk/journal/amerjphil. (Accessed 27 November 2019)
Fear, T. (1993) Critical Studies in Ovid’s Heroides 1, 2, 7, Master’s Degree Thesis, Durham University, pp. 156-238.
Gross, N. (1979) ‘Rhetorical Wit and Amatory Persuasion in Ovid’, The Classical Journal, Vol. 74, No. 4, pp. 305-18.
Jacobsen, H. (1974) Ovid’s Heroides, Princeton, MA, Princeton University Press.
Kinsey, T. (1965) ‘Irony and Structure in Catullus 64’, Latomus, 24: 911–31.
Lindheim, S. (2003) Mail and Female: Epistolary Narrative and Desire in Ovid’s Heroides, Madison, University of Wisconsin. Available at https://web-b-ebscohost-com.ezproxy.uwtsd.ac.uk/ehost/detail/detail?vid=0&sid=84486d7c-5f2e-45f1-bb9e-6e8e6f837c6a%40sessionmgr101&bdata=JnNpdGU9ZWhvc3QtbGl2ZQ%3d%3d#AN=222430&db=nlebk. (Accessed 27 November 2019)
Liveley, G. (2008) ‘Paraquel Lines: Time and Narrative in Ovid’s Heroides’ in Liveley, G. and Salzman-Mitchell, P. (eds.) Latin Elegy and Narratology: Fragments of a Story, Columbus, Ohio, State University, pp. 86-102. Available at https://kb.osu.edu/dspace/bitstream/handle/1811/34379/Liveley_Book4CD.pdf. (Accessed 27 November 2019)
Muraoka, T. (2013) ‘From the Heroides: Re-Centering Myth through  Epistolary Form’, Studies in Mediterranean Antiquity and Classics, Vol. 4, Issue 1, Article 4. Available at https://digitalcommons.macalester.edu/classicsjournal/. (Accessed 27 November 2019)
Parkes, R. (2019a) ‘Ovid’s Heroides and Rhetoric’, on-line lecture in Course HPLA 7004, University of Wales Trinity St. David, Lampeter. (Accessed 15 November 2019)
Parkes, R. (2019b) ‘The Heroides and Criticism’, on-line lecture in Course HPLA 7004, University of Wales Trinity St. David, Lampeter. (Accessed 10 November 2019)
Parkes, R. (2019c) ‘The Heroides and Location’, on-line lecture in Course HPLA 7004, University of Wales Trinity St. David, Lampeter. (Accessed 23 November 2019)
Parkes, R. (2019d) ‘Heroides 10’, on-line lecture in Course HPLA 7004, University of Wales Trinity St. David, Lampeter. (Accessed 27 November 2019)
Ramsby,  T. (2005) ‘Striving for Permanence: Ovid’s Funerary Inscriptions’, The Classical Journal, Vol. 100, No. 4, pp. 365-91.





