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This exhibition aims to bring together both visual arts and musicians to invite artists to collaborate through a short term residency based in a Swansea warehouse. The residency will allow artists to explore and experiment in different ways of thinking and perceiving the arts; culturally, historically and visually. The use of collaboration allows the event to be more interesting and different. A variety of artists including Paul Klee and Anoushka Shankar will allow us to explore culturally a diverse range of new opportunities. By placing artists together through a residency we are allowing the audience and viewer to expect the unexpected.
Some key themes in this exhibition consist of; diversity, experimentation, interpretation and collaboration. As a project; we are aiming to explore the notion between the visual representation of sound over the history of time, involving aspects such as cultural, political and social elements between the composer (musician) and visual aesthetics from the artist(s). 
I believe that these themes are important to us in the 21st century because as a society we are forever evolving through social, cultural and political aspects – whether this be a change in society or a change to laws in our Government including aspects such as an improvement in human rights involving more diversity and freedom in today's society. Through the notion of interpretation – we are able to allow the artists to express themselves in which ever way feels comfortable to them. 
By exploring the theme interruption we are aiming to challenge how art works are perceived and interpreted in modern society. What is the purpose of art? 
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Ap.euro.outlines (2008) Timeline Renaissance Realism Impressionism Rococo Baroque Gothic Cubism Neoclassicism Romanticism Post-Impressionism Futur...
The above image demonstrates how over time art has gone through many different periods – changing how we view and perceive art. We have moved from the traditional Renaissance paintings to exploring the use of abstraction, expressionism and conceptual art alongside more traditional/realism art work. Conceptual art became part of the art movement around the 1960s where artists explored the concept of creation (the input) and process rather than outcome. This movement changed art history and how we as an audience interpret art – we think more about how it has an affect, the process behind the making and how we as artists use mark making. This will be an interesting aspect to engage and involve within our project.
Diversity is another key theme throughout this project. During collaboration as a team we have discussed the use of a wide range of artists – both the male and the female and various cultures to appreciate and explore the idea of diversity and how it can unite people. As stated above, in our current society, Cochrane(2013) discusses how gender equality is much more apparent than it was prior to the mid-late 1900's. In the 1970s art and feminism had started to create an impact with artists such as Ana Mendieta pictured below she is exploring herself and her right to belong to the Earth during a male dominant time by leaving marks upon the environment of her own body. She wanted to make a statement that she had a physical belonging to the Earth. Another artist who had an impact on femininity and art was Marina Abramovic with her piece of work titled Rhythm O (1974), was a piece where she positioned herself in front of an audience showing female vulnerability.   
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Mendieta (1973-1980) Silueta Series
Lastly, through the theme collaboration we intend to create a connection and relationship to the audience and the artwork/performance. In a Guardian article, Pop (2008) Mark Titchner stated that art was based upon the idea of ''communication, context and discussion.'' This is something that I feel strongly about, although we may not intend it, the visual art speaks for itself, whether this be through sound, colour, shape, structure or mark making; everyone connects differently and the work will evoke an emotion to the audience. By placing an audience in front of the artists we will be able to seek a greater connection of communication.
For the project, we will be located in a Swansea warehouse based in SA1. 
[image: ][image: ]Propetrylink (2018) title unknown
Above shows the interior and exterior of the venue. The property type is an industrial warehouse. It consists of 10,000 square feet. This warehouse is suitable for our event because it is spacious which will give a greater impact on the audience and the performance. The building is a more traditional old working building however still remains in the current modern society which will connect to the diverse and cultural aspect of the event. The location is near the city centre which will allow easy transportation links alongside plenty of parking around the property. 
[image: ]Hughes (2018) Interior Diagram 
The above shows a simplistic diagram above shows our venue interior. This will be a scale of 10,000 square feet. Inside will consist of a set up of three zones – where the artists can collaborate in duos. When possibly performing to the audience other zones may be cleared to make more room for the audience. However, all zones could be up at once to make it more engaging for the audience to watch a selection. There will be information given out to the bottom right alongside leaflets and a shop which will sell refreshments, posters and t-shirts etc. This will help fundraise some money towards the cost of the event.
The event will be funded by Arts Council of Wales. The event will have a suggested donation to the audience – this making it accessible to all.
In respect to the venue, this has been chosen in context to lighting, space, sound and as stated above; cultural aspects. This venue is suitable for these elements due to the large size of area. It will be able to echo the sounds from the musicians having a larger impact on the performance. 
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Pollock (1948) Number 14 Gray and Klee (1920) Drawing Knotted in the Manner of a Net
Although I have discussed the 21st century, this event will imagine that artists such as Jackson Pollock and Paul Klee are able to be apart of this event (an artist with their style) the style is shown above. I believe that these artists will work well in this venue due to the large scale of their work and movement. In the works of Pollock, he uses a lot of movement in his body to create large-scale expressionist works. I feel that this is important to how we have discussed the consideration of space, audience and location in regards to Pollock's work. Paul Klee uses lines which would also need a large area of space.
The audience being part of this performance has been considered when discussing the space. A warehouse will be suitable for this as it is basic and will have room for the audience to walk around the artists and musicians as they perform. First impressions would enable the audience to be drawn to any area of the warehouse.
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Stevens (Date unknown) Study for Amplified Acoustic Guitar
Throughout our event the artist will create a piece of work where the musician will interpret it. As shown above – this is an example of a graphic score; where the composer is enabled to interpret the graph as they feel. In our event this will be created through the artists creating graphic scores and the composer responding to the piece of work. This idea was influenced by the artists who also have explored into the notation of scores such as Earle Brown, John Teske and Hans-Cristoph Steiner. In addition, investigating the works of John Cage Imaginary Landscapes where he creates a composition through people tuning to radio stations Valle and Casella (2016:1).
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