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Exhibition space essay:

My proposed exhibition is to create a space which brings together two areas within Art and Design, showcasing a collection of art cars connecting the two disciplines of Fine Art and Automotive design. The concept is to use a collection of a mass-produced vehicle which will show a visual representation of the modern and postmodern art movements. Walking through the exhibition space you will get a sense of art history decorated on the most successful piece of automotive design. Its purpose is to show the connection between art and the automotive industry, visually showing how art has an influence design and challenging the perceived class system between the low class massed produced car and the high class fine art work.

[image: ]The concept of the exhibition signifies to a modernist approach, by taking a vehicle and applying a fine art decoration to the exterior follows the modernist idea, by changing an objects old and dated exterior to something contemporary. Rejecting the cars exterior by embellishing a design over the top fits with the philosophy of modernism stated in After The Great Divide: Modernism, Mass Culture, Postmodernism by Andreas Huyssen “modernism itself appropriates and transforms” (1968:20). He also states that modernism is an “alternative relationship between high and mass culture” (1968:8). I have interpreted this to what I am trying to communicate, the car itself is an object of mass culture and by altering the surface in an artistic approach to change its purpose to something purely aesthetic. 

[image: ]The idea is inspired by BMW with their series of BMW Art Cars, where the two differ is the BMW cars are made for the racing vehicles originally created for the Le Mans twenty-four-hour race. mine uses a perceived lower value base, using a car which will be available to the masses not the elite. Focusing on a modernist styles and artists. Stated in Autopia: Cars and Culture by Peter Wollen, Joe Kerr “BMW, the German automobile company were persuaded to commission the American artist Alexander Calder to decorate a BMW car”, “in the Le Mans 24-hour race” (2002:37), the artist that followed were Frank Stella, Roy Lichtenstein and Andy Warhol. I would envision a selection of current modern and post-modern artists’ works to decorate my collection, much like BMW did during their period of production.

Linking with the idea of the BMW art car and my concept to take a plain surface and by applying a design changing it purpose, from something designed to transport people to a fine art piece. The car I plan on using is something which is available to the masses which I will convert to something for the elitist. Taking the concept further breaking down the class values by having something seen as low class in an easily obtainable vehicle in a high society space, being viewed in a fine art exhibition with its fine art exterior. The car I plan on using is a Volkswagen Type One Beetle. The Volkswagen Type one is the highest produced single model car, producing twenty-one and a half million cars between the first car build in Germany in 1938 to the last made in Mexico in 2003. This success is reiterated in Bernhard Rieger’s The Peoples Car “The Volkswagen Beetle has been adopted as a national icon in countries as diverse as Germany, the United States and Mexico” (2003:326) labelled as a “a good bargin” (2003:5) and “to become the “people’s car”” (2003:1). This association with the lower class for those with smaller incomes makes it perfect for what I wish to communicate, turning this image for the lower-class to something viewed in an upper-class environment.

Due to my selected lower class vehicle, the work and exhibition could be considered as postmodern, with the challenge of class and the perceiving of a low valued functional object becoming something purely aesthetic and of a higher value. Focusing on what I am doing, taking a collection of type one Beetle’s altering their exteriors to something purely artistic and artificial to change the purpose of the object, representing a disruption between classes. Corresponding this to postmodernism “postmodernism work of art disruption” Simon Malpas The Postmodern (2005:29). “calling for a transformation” (2005:30), the transformation of the exterior of the vehicle and its newly allocated purpose, “focuses entirely on the stylistic features” (2005:31), which is what I am proposing not altering the overall mechanical functionality of the vehicle, working only with the exterior aesthetic to change the meaning.

Looking at a sense of place I need to consider the environment both for the exhibition space and theoretical sense of place, from being within the car to around the exterior of the vehicle, alongside walking around the exhibition to view the cars. Leading me to Making Sense of Place: Multidisciplinary Perspectives by Ian Convey, Gerrard Corsane, Peter Davis, relating with my concept by explain sense by “people should be allowed to themselves define place” (2014:4), how in cars the inside is our own personalised sense of place “For an individual” (2014:4), where the time is most spent when traveling and for most our experiences with cars are within vehicle. With my concept, I am challenging this by making the exterior the new sense of place. By doing this I am challenging the environment of what the purpose of the car is and the environment the car is situated, referring to “sense of place and the environmental” with how depending on my layout will affect the sense of place of the work and exhibition. This is what I will need to consider when placing the work within and around my space, ensuring that I am communicating the correct message through my sent of place.

[image: ]My proposition is to have a collection of type one Volkswagen Beetles, decorated in a modern and postmodern designs, visually representing the message of the separation of and perceived class system, shown by combining two art forms of Automotive Design and Fine Art. I plan to exhibit this in a confined space large enough to house a substantial collection of decorated Volkswagen Beetles in a style of modern and postmodern artworks, with plain white walls and floors and simple overhead lighting so not to distract from the exterior alterations to the Beetles. Placing the cars around the space to allow viewers to instinctively flow between cars starting with modern and organically leading to postmodern. 
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