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[bookmark: _Int_kqkt2SHE]In this essay, I will aim to show my progression through the Acting for Musical Theatre module in level 5. I will discuss the work I did, specifically a duet task we were assigned. How I found that assignment and what I learnt from that experience. Finally, I will go into detail about a showing we performed in the hilarious musical theatre revue ‘I Love You, You’re Perfect, Now Change’. I will evaluate my research, the rehearsal process, and the performance of the piece. I will also be reflecting on my own personal interpretation of the work. 
[bookmark: _Int_oYolTB4r]At the start of this module, we were assigned a task by our lecturer. Our task was to find a partner in the class and perform a scene and a song from a musical with them. Before this, we worked on events in scenes and songs to assist us with this task. Joe Deer and Rocco Dal Vera wrote in their book ‘Acting in Musical Theatre’ how to easily find the events in scenes (Deer & Dal Vera, 2016, p.87). I found that splitting a scene up into sections and titling them as events helps me understand the meaning and direction of the whole scene. We also worked on personal objectives and payoffs. This allows an actor to create motives for their character. The duet that my partner and I chose to perform was the song ‘Are You There’ from the show ‘Bare: A Pop Opera’. We chose this song as it has enormous potential for connection between the two characters and the song bounces between spoken dialogue and singing. This gave us the opportunity to explore both the singing and acting side of a song. Oren Boder says that simply singing the song is not enough to convey the story and that “emotion and honesty win over technical perfection” (Boder, 2025). This task for me was much more challenging than I expected.  My partner and I juggled with several different song choices, which made our rehearsal time a lot shorter when we finally decided on a song. There were also some collaborative challenges that came up with this task. I was confident with the song and learned and practiced it extensively. However, while I valued my duet partner’s contributions, our commitment styles differed. As the date for our duet approached, we were not certain as a pair of our harmonies and lyrics. This panicked me, as I put a lot of effort into the task, and I feared that it would not show in the performance. Overall, I was pleased with how my performance went. We were able to cover up parts that were not as confident with, and I was happy with my acting through song.
[bookmark: _Int_eeC7SexX][bookmark: _Int_8o9aJ4rJ][bookmark: _Int_FsaHXxmN]The final part of this module was a showing of the musical theatre revue ‘I Love You, You’re Perfect, Now Change’. Before auditioning for this project, I underwent research, so I could be fully prepared for the audition. I learned about composers, the book writer, the lyricist, the original director, and original producers. I also watched different productions of the show to get an understanding of what the show entails. By doing this, I felt prepared for my audition for the revue. I was happy with how my audition went. I was confident in my song choices, and my scenes were well prepared. After receiving our roles in the show, I was able to start fully preparing for the performance. I was fortunate enough to be heavily involved in the show. I was also selected to be an assistant director for this project, which was an incredible opportunity for me as directing is an avenue I would love to delve into in the future.  Having multiple scenes, songs, and different characters gave me the opportunity to experiment with many character choices. Joe DiPietro, the book writer, and lyricist of ‘I Love You, You’re Perfect, Now Change’ wrote in the author’s note in the script that he wanted the actors playing these parts to not play the comedy; if you are acting truthfully, then the comedy will naturally come through. The book ‘Different Every Night’ by Mike Alfreds assists my understanding of this. He states that actors who play truthfully accommodate each other's impulses, and that creates fresh moments in scene work (Alfreds, 2007), p.25). 
We had a two-week intense period of rehearsal, where we pieced together everything we had previously worked on with our director and choreographer and then refined it. My role as assistant director was utilized extensively here. I supported with staging, offered my own ideas, and collaborated with the other assistant directors, deputy stage manager, and dance captains. I loved this part of the process; it was amazing to see the whole piece take shape in such an abbreviated time. Throughout the rehearsals, we perfected our scenes with the director, learned our songs with the music director, and linked everything together to make the show complete. There was one scene in the show that was difficult for me to navigate. The scene was called ‘Busy, Busy, Busy’ where I was portraying the character, Stan. The scene was between two people, and it demanded a constant connection between the two characters. My partner and I faced obstacles with the connection side of the scene. To combat these challenges, we used Stanford Meisner’s practices for connection. His techniques allow actors to stay engaged and present with the person they are acting with (Ates, 2024). It took a lot of time and diligence from both of us alongside our director, but we were able to connect with each other and get the scene to a high standard. We did two showings for ‘I Love You, You’re Perfect, Now Change’ and overall, I was satisfied with my performance. I did not let nerves get the best of me, which I often do during live performances along with pressure. I feel I made appropriate acting and vocal choices and played my characters truthfully, aligning with Joe DiPietro’s ideology. 
To conclude, I thoroughly valued this experience. I am much more comfortable and confident with my acting through song. I know to be honest in a character and to not play the comedy of a scene and a song. This module gave me many tools I need for a career in musical theatre. I will take all I have learnt from this experience and put it into my professional practice going forward as I progress into level 6 of my degree as well as after I graduate university. 
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