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BASE LINE

The Base line is an imaginary line that runs along the
base of most lowercase letters.

Typography




DESCENDER

The Descender is the part of some lowercase letters,
such as p, Y, g, which hang below the baseline.

‘Tvpography




DESCENDER LINE

The Descender Line is an imaginary line that runs along
the bottom of the descenders.

Typography




MEAN LINE

The Mean line is an imaginary line that runs along the
tops of most lowercase letters without ascenders.




X -HEIGHT

The X - Height is the mean height of the lowercase letters
without ascenders or descenders and is measured from
the base line to the meanline.

‘Typography:




ASCENDER

The Ascender is part of some lowercase
letters such as h, b, d, which are above the mean line.

Typograpny




ASCENDER LINE

The Ascender Line is an imaginary line that runs along
the tops of the ascenders.

Typograpny




CAPITAL LINE

Where this does not coincide with the ascender line it

marks the tops of capital letters (height is taken from the
base line)

lypography




POINT SIZE

Point Size is measured from the ascender line to the
descender line and is used to define any given type size.




SERIF

A Serif is a short finishing stroke at the end of stems,

arms and tails of letters. They may be bracketed, hairline
and slab.

Typography




SANS SERIF

Some font styles do not have serifs. These are classed as
a Sans Serif. There is more information on font
classifications later on.

Typography
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SET WIDTH

The Set Width refers to the fixed width of a letter. These
can be uniform or vary greatly.




STEM

The Stem is the straight vertical and full-length diagonal
strokes as in P, I, A.




COUNTER

Counter refers to the inside shape that is
enclosed by the strokes of letters such as C,U.

culop




BOWL

Fully rounded oval and circular forms, complete as in O,
Q or modified as in P, B.

culop




Projecting or enclosed horizontal stroke as in E, F, L.




BAR
Closed horizontal strokes as in H, e, A.




CROSS STROKES

Cross Strokes are short horizontal strokes that cut across
the main stem of the letter, such as f, t.

4




TAIL

Tall is a stroke descending from left to right as in K, Q, R.




LINK

Link is the stroke connecting the bowl and loop parts of

the lowercase g.




BERK

Beak is the name given to one sided serifs on the arms of
letters suchasE, F, C, G, T, Z




EAR

Ear is a small stroke springing from the right of the bowl
of letters such a g and the stem of r.




SHERRED

A term used to describe a cleanly cut-off terminal of a
letter such as C, G.




SPUR

A short spike as at the base of a stem of G or S.




SPINE

The main member of S excluding the arms.

Q




TERMINOLOGY
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CHARACTER

The term given to any single typographic sign or symbol
of a font.

Al(t?%.g




LOWER CASE

The term given to the small letters of a font.

abcdefghyjklmnop...




UPPER CASE

ABCDEFGHIJKL...




NUMERALS

The number characters of a font. Ranging numerals are
the same height as capital letters. Non-ranging numerals
have ascenders and decenders.

1234567890
1234567890




AMPERSAND

The name of the character ‘&’ used in place of ‘and’ in
titles but never in body text.

& & @ &




LIGATURE

Two or three characters joined together as one to aid in
the visual flow of a word.
However, not all fonts have this option.

Giraffe Giraffe




The last or first line of a paragraph that has flowed into
the next column or page.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. In ut vehit velit. Morb
sodlales tellus at misl commodo et rhoncus
Justo malesuada, Mauris a leo ut mi
blandit consectetur in vel massa Nam vel
odio sed justo consectetur suscipit eget sit
amet hbero. Ut molestie pretium nulla at
blandit. Fusce eu laucibus leo. Vestibulum
ultricies dignissim consectetur ipsum nec
corper.

Maecenas consectetur congue mauris 1d
gravida, Nullam luctus luctus venenatis
Cum socns natoque penatibus et magnis

dis partunent montes, nascetur ridiculus

Praesent eu metus sit amet elit fmngilla
luctus. Integer ac urna urna, eu pharetra
arcu. Nunc sollicitudin pellentesque
laoreet. Nullam lobortis nulla in sem
auctor eu 1aculis turpis suscipit. Ut interd-
um emm ac vehit imperdiet nec emismod
sapien volutpat. Etilam sed sem non eros
clementum vanus vitae eget lacus.
Aliquam digmssim adipiscing neque, ul
rhoncus arcu mollis quis

Class aptent taciti sociosqu ad hitora

lorquent per conubia nostra, per inceplos
himenaecos. Ahquam adipiscing gravida
dolor in dictum. Morbi tellus neque,
blandit ac pharetra ut, vehicula a sapien

Donec magna libero, dapibus ut interdum
sit amet, congue vel urna. In non dw
hgula. Curabitur non diam non nulla
vulputate suscipit ut blandit magna, Nam
dapibus tellus vitae leo pretium lorem
ipsum dolor sit amet, consectetur adipisc-
ing elit Aenean euismod omare venenatis
Nullam a dolor higula, in imperdiet justo
In non du hgula




wiDow

The name given to a single word at the end of a

paragraph.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. In ut velit velit. Morby
sodales tellus at msl commaodo et rhoncus
Justo malesuada, Mauris a leo ut mi
blandit consectetur in vel massa. Nam vel
odio sed justo consectetur suscipit eget sit
amet libero. Ut molestie pretium nulla at
blandit. Fusce eu laucibus leo. Vesubulum
ultricies dignissim consectetur ipsum nec

Corper.

Maecenas consectetur congue mauris id
gravida. Nullam luctus luctus venenaltis
Cum socns natogue penatibus el magnis

dis partunient montes, nascetur ridiculus

Praesent eu metus sit amet ehit fnngilla
luctus. Integer ac urna urna, eu pharetra
arcu. Nunc sollicitudin pellentesque
laoreet. Nullam lobortis nulla in sem
auctor eu laculis turpis suscipit. Ut interd
um emim ac velit imperdiet nec euismod
sapien volutpat. Euam sed sem non eros
elementum vanus vitae eget lacus.
Aliquam dignissim adipiscing neque, ut
rhoncus arcu mollis quis

Class aptent taciti sociosqu ad hitora

lorguent per conubia nostra, per inceptos
himenaeos. Aliquam adipiscing gravida
dolor in dictum. Morbi tellus neque,
blandit ac pharetra ut, vehicula a sapien

Donec magna libero, dapibus ut interdum
sit amet, congue vel urna. In non du
higula. Curabitur non diam non nulla
vulputate suscipit ut blandit magna. Nam
dapibus tellus vitae leo pretium lorem
ipsum dolor sit amet, consectetur adipisc-
ing elit. Aenean euismod ornare venenatis
Nullam a dolor ligula, in imperdiet justo
In non dur hgula




RIVERS

The term given to the white space that can run through a

narrow column of Justified text.

Lorem ipsum dolor
sit amet, consectetur
adipiscing elit. Proin
non pretium felis. In

commodo  suscipit
ipsum, eget
vulputate nulla

scelerisque sit amet.
Cras congue lorem
non rutrum fringilla.
Proin vulputate
suscipit  lobortis,

Nulla cursus risus
quis sem ornare
feugiat. Nunc non
ligula nec erat
scelerisque pharetra.

Suspendisse a
tincidunt dui.
Mauris orci nunc,
ullamcorper at
lacinia ut, rhoncus et
quam. Cras at

dictum massa, ac
fermentum  neque
morbi sagittis enim,
ullamcorper egestas.

Fusce a dui aliquam,
venenatis nisl eget,
egestas mauris.
Integer placerat orci
at mauris fermen-
tum, eget iaculis
eget purus vel,

feugiat euismod est.
Sed tincidunt velit in
ipsum pharetra, sed
convallis velit
rhoncus, tellus
gravida consectetur
aliquet, risus libero
pellentesque nisl, at
suscipit felis tellus
id diam.

Donec  dignissim
tortor quis  dui

tempus, quis blandit
nisi tincidunt. Sed
faucibus luctus
sapien a gravida.
Curabitur et sem

posuere, ultrices
risus sit  amet,
semper sapien.
Suspendisse a
tincidunt dui.
Mauris orci nunc,
ullamcorper at

lacinia ut, rhoncus et
quam.

Aliquam erat
volutpat. Phasellus a
viverra odio, nec
venenatis dolor.
Pellentesque turpis
magna, adipiscing
eu orci a, tempus
lacinia tortor., Nul
larisus tincidunt.




TYPE CLASSIFICATION
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CLASSIFICATION MINEFIELD

There are thousands of different types faces available to
the modern designer. Classifications help you to sift
through and find a suitable one for your designs.

You will find that there are many different ways, views and
opinions when organising type into classifications and
sub-classifications.




GENERAL CLASSIFICATIONS

Here are five general classifications that will help you to
categorise your fonts.

1. Graphic.
2. Freehand.
3. Blackletter.
4. Serif.

5. Sans Serif.




GRAPHIC

A Graphic typeface is generally used on a title or poster
and is used to grab attention and is almost never used in
blocks of body text. Also referred to as Display Faces.

Eg: Cracked, Stencil, Old Dreadful.




FREEHAND

Typefaces that have a hand written feel and are italic in

their natural state. There are two main types of freehand
typefaces: Brush Script and Copperplate.

BRUSH SCRIPT COPPERPLATE SCRIPT

Having the appearance of free-hand drawing with A group of typefaces based on traditional 18th
a brush.

Century engraved letters.
Eg: Brush Script.

Brust Serncpt

Eg: Embassy.

Copperplate Sergst




BRUSH SCRIPT

Having the appearance of free-hand drawing with
a brush.

Eg: Brush Script.

Grastt Serncpt




COPPERPLATE SCRIPT

A group of typefaces based on traditional 18th
Century engraved letters.

Eg: Embassy.

Copperplate Senget




BLACKLETTER

The first movable type styles and they are based on the
decorative manuscript handwriting of the time.

Eg: Fraktur.

Blackletter




SERIF

The global classification given to typefaces that have
serifs. There are five main sub-classifications of serif
typefaces. More on these in a moment.




SANS SERIF

The global classification given to typefaces that do not
have serifs (Sans Serif = Without Serif). There are four

main sub-classifications of sans serif typefaces. More on
these in a moment.




SERIF CLASSIFICATIONS

SERIF SUB-CLASSIFICATIONS

Here are five serif sub-classifications.
1. Humanist.

2. 0ld Style.

3. Transitional.

4. Modern.

5. Slab.
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SERIF SUB-CLASSIFICATIONS

Here are five serif sub-classifications.
1. Humanist.

2. Old Style.

3. Transitional.

4. Modern.

5. Slab.




SERIF - HUMANIST

Also known as Venetian, these typefaces are based on handwritten scripts
and have a strong calligraphic feel to the shape and flow the characters. A
clear indicator for this style is the angled crossbar on the lower case ‘e’.

General Characteristics

» Strong calligraphic influence.

= Contrast in stroke weight.

« High angle of axis from vertical.
* Angled ‘e’ crossbar.

Adobe Jenson Pro 100pt

Contrast in High angle
stroke weight of axis

-

C

Strong calligraphic Angled
influence crossbar

—




Also known as Venetian, these typefaces are based on handwritten scripts
and have a strong calligraphic feel to the shape and flow the characters. A
clear indicator for this style is the angled crossbar on the lower case ‘e’.

General Characteristics

» Strong calligraphic influence.

» Contrast in stroke weight.

» High angle of axis from vertical.
» Angled ‘e’ crossbar.

Adobe Jenson Pro 100pt

Contrast in High angle
stroke weight of axis

u
£ -

C

Strong calligraphic Angled
influence crossbar

—




SERIF - OLD STYLE

Old Style is more a general term as this classification includes both
Venetian and Transitional font types. However, there is a distinct
progression from early Old Style typefaces to later ones. This middle period
shows a move away from the calligraphic influences and the fonts are more
balanced and refined.

General Characteristics

« Less calligraphic influence.

« Greater stroke contrast.

« Horizontal ‘e’ crossbar.

* Reduced angle of axis from vertical.

Caslon 100pt

Reduced Horizontal
angle of axis crossbar

N o

C

Contrast in Less calligraphic
stroke weight influence




Old Style is more a general term as this classification includes both
Venetian and Transitional font types. However, there is a distinct
progression from early Old Style typefaces to later ones. This middle period
shows a move away from the calligraphic influences and the fonts are more
balanced and refined.

General Characteristics

» Less calligraphic influence.

» Greater stroke contrast.

» Horizontal ‘e’ crossbar.

* Reduced angle of axis from vertical.

Caslon 100pt

Reduced Horizontal
angle of axis crossbar
| il
>

Contrast in Less calligraphic
stroke weight influence




SERIF - TRANSITIONAL

These later Old Style fonts are far more refined and were well suited to the
advancements that were being made in printing during the mid-eighteenth
century. The clarity of the character shapes and the introduction of the
standardised point size system by Pierre Fournier, helped revolutionise the
printing industry.

General Characteristics

= High amount stroke contrast.
= Almost vertical axis.

= More refined serifs.

Baskerville 100pt
High contrast Vertical
in stroke weight axis

I
/
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Refined serifs




These later Old Style fonts are far more refined and were well suited to the
advancements that were being made in printing during the mid-eighteenth
century. The clarity of the character shapes and the introduction of the
standardised point size system by Pierre Fournier, helped revolutionise the
printing industry.

General Characteristics

» High amount stroke contrast.
» Almost vertical axis.

* More refined serifs.

Baskerville 100pt
High contrast Vertical
in stroke weight axis
N
/

. oA A
Refined serifs




SERIF - MODERN

Also referred to as Didone, these typefaces are developed in the late
eighteenth and early nineteenth centuries. They continue to widen the
contrast of stroke weights and push the capabilities of print. Due to their
strong vertical stress they are not a good choice for small body copy but
they do work well at larger heading sizes.

General Characteristics

= Strong vertical stress.

« Extreme contrast in stroke weight.
« Very thin, unbracketed serifs.

« Tight apertures.

Didot 100pt

Extreme contrast
in stroke weight

Stront vertical Very thin, Tight
Stress unbracketed apertures
serifs




Also referred to as Didone, these typefaces are developed in the late
eighteenth and early nineteenth centuries. They continue to widen the
contrast of stroke weights and push the capabilities of print. Due to their
strong vertical stress they are not a good choice for small body copy but
they do work well at larger heading sizes.

General Characteristics

e Strong vertical stress.

« Extreme contrast in stroke weight.
 Very thin, unbracketed serifs.

e Tight apertures.

Didot 100pt

Extreme contrast
In stroke weight

Stront vertical Very thin, Tight
Stress unbracketed apertures
serifs




SERIF - SLAB

They also share many visual similarities with sans serif design
characteristics.

General Characteristics

= Thick heavy serifs.

« Little variation in stroke weight.
» Large x-height.

» Vertical axis.

Rockwell 100pt

Little variation in
stroke weight

Thick heavy Vertical axis
serifs

These are easily recognisable as a classification due to their thick heavy
serifs. Slab serifs are primarily designed for use as headings and displays.

Large
x-height




These are easily recognisable as a classification due to their thick heavy
serifs. Slab serifs are primarily designed for use as headings and displays.
They also share many visual similarities with sans serif design
characteristics.

General Characteristics

» Thick heavy serifs.

» Little variation in stroke weight.
 Large x-height.

* Vertical axis.

Rockwell 100pt

Little variation in
stroke weight

Thick heavy Vertical axis Large
serifs X-height




SANS SERIF CLASSIFICATIONS

SANS SERIF SUB-CLASSIFICATIONS

Here are four serif sub-classifications.
1. Grotesgue.

2. Neo-Grotesque.

3. Humanist.

4. Geometric.
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SANS SERIF SUB-CLASSIFICATIONS

Here are four serif sub-classifications.
1. Grotesque.

2. Neo-Grotesgue.

3. Humanist.

4. Geometric.




SANS SERIF - GROTESOUE

These are the earlier versions of Sans Serif typefaces, specifically referring
to those designed in the late 19th century and the early 20th century. Many
of these early Grotesque fonts have an awkward appearance caused by
the weight distribution around the bowls and irregular curves of the
characters. This is most noticeable in the ‘a’ and ‘g’.

General Characteristics

« Contrast in stroke weight.

« Large x-height.

« More likely to have a two story lower case ‘g'.
« Spurred ‘G'.

Franklin Gothic 100pt

Contrast in
stroke weight

O
=
large
X-height

Spurred ‘G’




These are the earlier versions of Sans Serif typefaces, specifically referring
to those designed in the late 19th century and the early 20th century. Many
of these early Grotesque fonts have an awkward appearance caused by
the weight distribution around the bowls and irregular curves of the
characters. This is most noticeable in the ‘a’ and ‘g’.

General Characteristics

» Contrast in stroke weight.

 Large x-height.

» More likely to have a two story lower case ‘g’.
e Spurred ‘G’.

Franklin Gothic 100pt

Contrast in
stroke weight

ot
large
X-height

Spurred ‘G’




SANS SERIF - NED-GROTESOUE

These fonts are based on the Grotesque style of typefaces and originate
from the late 1950's. Their characteristics are similar to the Grotesque style
but have a more refined construction. They have less variation in the stroke
weight and have a more neutral overall appearance throughout each of the
characters. This enables Neo-Grotesque typefaces to bring clarity to a
design.

General Characteristics

» Reduced contrast in stroke weight.
- Large x-height.

* Single story Lower case ‘g'.

« Tight apertures.

Helvetica 100pt

Tight apertures

’ large

x-height

Reduced contrast
in stroke weight




These fonts are based on the Grotesque style of typefaces and originate
from the late 1950’s. Their characteristics are similar to the Grotesque style
but have a more refined construction. They have less variation in the stroke
weight and have a more neutral overall appearance throughout each of the
characters. This enables Neo-Grotesque typefaces to bring clarity to a
design.

General Characteristics

* Reduced contrast in stroke weight.
 Large x-height.

» Single story Lower case ‘g’

» Tight apertures.

Helvetica 100pt

Tight apertures

’ large

x-height

Reduced contrast
in stroke weight




SANS SERIF - HUMANIST

This font style is based on the proportions of a roman typeface and has a
strong calligraphic influence. The character shapes and flow displays
similarities to that of a character drawn by a pen or brush. There is a
noticeable contrast in stroke weight and there is a strong likelihood of
character stress away from the vertical. Humanist typefaces are also
considered to be more legible for body copy than other Sans Serif styles.

General Characteristics

» Noticeable contrast in stroke weight.
= Open apertures.

» Less vertical stress.

» Calligraphic influences.

FF Meta 100pt

Open apertures

g = -
- W

Noticeable contrast Less vertical
of stroke weight stress




This font style is based on the proportions of a roman typeface and has a
strong calligraphic influence. The character shapes and flow displays
similarities to that of a character drawn by a pen or brush. There is a
noticeable contrast in stroke weight and there is a strong likelihood of
character stress away from the vertical. Humanist typefaces are also
considered to be more legible for body copy than other Sans Serif styles.

General Characteristics

» Noticeable contrast in stroke weight.
* Open apertures.

* Less vertical stress.

» Calligraphic influences.

FF Meta 100pt

Open apertures

. . P
- W

Noticeable contrast Less vertical
of stroke weight stress




SANS SERIF - GEOMETRIC

Based on modernist design principles as well as basic geometric shapes.
These font styles display a more consistent stroke weight through both
straight and curved sections of the characters. The upper and lower case
‘0’ will either appear to be a perfect circle or have an exaggerated
squareness depending on the geometric origin of the typeface. Geometric
typefaces are less legible for body copy than other Sans Serif styles.

General Characteristics

- Little or no contrast in stroke weight.
» Geometric appearance of characters.
 Large character widths.

Avant Garde Gothic 100pt Eurostile 100pt
|
o
Large character Geometric Little or no contrast

width appearance in stroke weight




Based on modernist design principles as well as basic geometric shapes.
These font styles display a more consistent stroke weight through both
straight and curved sections of the characters. The upper and lower case
‘0’ will either appear to be a perfect circle or have an exaggerated
squareness depending on the geometric origin of the typeface. Geometric
typefaces are less legible for body copy than other Sans Serif styles.

General Characteristics

e Little or no contrast in stroke weight.
» Geometric appearance of characters.
» Large character widths.

Avant Garde Gothic 100pt Eurostile 100pt
u
-
Large character Geometric Little or no contrast

width appearance in stroke weight




TYPE SIZES

TYPE SiZES TYPE SIZES
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classed as Display Sizes. Popular
proportional sizes are indicated in
the paint size menu in most
design applications such as
InDesign and Illustrator,

appearance of being either larger or smaller than ather
fonts, this is called Appearing Size.

It is an optical effect created by the size of the X-height.
Faonts with a small X-height will appear smaller than a font
with @ large X-height even though they are the same point
size.
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TYPE SIZES

Type sizes up to 14pt are used
mainly for the setting of body text.
Although computers will allow you to
have fractional point sizes it is
general good practice to use whole
point sizes.

Composition sizes range from 4pt to
14pt but 8pt to 11pt are the sizes
generally used for body text.

v 10 pt
11 pt

12 pt
14 pt
18 pt
24 pt
30 pt
36 pt
48 pt
60 pt
72 pt




TYPE SIZES

12pt to 14pt in the Composition | 6pt
sizes are generally used for
headings or sub-headings. In some v 10 pt
Instances these sizes are used for 11 pt

the visually impaired as body text. [ 12 pt




TYPE SIZES

Type sizes larger than 14pt are
classed as Display Sizes. Popular
proportional sizes are indicated in
the point size menu in most
design applications such as
InDesign and lllustrator.

| 6 pt
E?..u‘.... 8 pt
9 pt

v 10 pt

11 pt

12 pt

14 pt

18 pt
24 pt
30 pt
36 pt
48 pt
60 pt
72 pt




APPEARING SIZE

Fonts that are the same point size can often have a visual
appearance of being either larger or smaller than other
fonts, this is called Appearing Size.

It is an optical effect created by the size of the X-height.
Fonts with a small X-height will appear smaller than a font
with a large X-height even though they are the same point
size.

NPX hpx hpx




TYPE ARRANGEMENTS

TYPE ARRANGEMENTS

There are five basic way of arranging lines of type.
1. Justified

2. Range Left (Align Left)

3. Range Right (Align Right)

4. Centered

5. Asymmetrical
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TYPE ARRANGEMENTS

There are five basic way of arranging lines of type.
1. Justified

2. Range Left (Align Left)

3. Range Right (Align Right)

4. Centered

5. Asymmetrical




JUSTIFIED

Type set with all lines the same length and
aligning on both the left and the right is
referred to as Justified type.

Extra space is placed between the words on a
line to allow it to fill the width of the column.
This can cause Rivers to appear in narrow
columns.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam vitae
tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et ante.
Etiam accumsan ac dui interdum faucibus.




Type set with all lines the same length and
aligning on both the left and the right is
referred to as Justified type.

Extra space is placed between the words on a
line to allow it to fill the width of the column.
This can cause Rivers to appear in narrow
columns.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam vitae
tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et ante.
Etiam accumsan ac dui interdum faucibus.




RANGE / ALIGN LEFT

Type is set with varying line lengths and Lorem ipsum dolor sit amet, consectetur
P
even word Spacing_ The lines of type adipiscing elit. Sed elementum dui a justo
f vulputate adipiscing. Curabitur vestibulum,
Range (A“gn) 0!’1 the Left and are tellus et pharetra aliquet, lectus orci egestas
uneven on the rlght- sapien, eu tempus est eros nec enim. Fusce

semper eros sed auctor pu]vinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




Type is set with varying line lengths and
even word spacing. The lines of type
Range (Align) on the Left and are
uneven on the right.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




Type is set with varying line lengths
and even word spacing. The lines
of type Range (Align) on the Right
and are uneven on the Left.

RANGE / ALIGN RIGHT

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




Type is set with varying line lengths

and even word spacing. The lines
of type Range (Align) on the Right
and are uneven on the Left.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




CENTERED

Type is set with varying line lengths
and even word spacing. The lines
of type uneven on both the left and
the right but are an equal distance
from the center of the column.

This type arrangement can be
‘molded’ to create interesting
shapes but is normally restricted to
small amounts of copy.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis

sem a rhoncus.Vivamus lobortis orci eleifend

mollis suscipit. Donec eget diam vitae tortor

cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




Type is set with varying line lengths
and even word spacing. The lines
of type uneven on both the left and
the right but are an equal distance
from the center of the column.

This type arrangement can be
‘molded’ to create interesting
shapes but is normally restricted to
small amounts of copy.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Fusce
semper eros sed auctor pulvinar. Sed suscipit
convallis sem a rhoncus.Vivamus lobortis orci
eleifend mollis suscipit. Donec eget diam
vitae tortor cursus mollis vel et ante. Etiam
accumsan ac dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas
sapien, eu tempus est eros nec enim. Vivamus
lobortis orci eleifend mollis suscipit. Donec
eget diam vitae tortor cursus mollis vel et
ante. Etiam accumsan ac dui interdum




ASYMMETRICAL

In this arrangement, each line is
set with no predictable pattern in
length or position. This occurs
when incorporating an image into
the body of text. The text will
runaround the image creating the
asymmetrical type set.

Lorem ipsum dolor sit amet,

consectetur adipiscing elit.

Sed elementum dui a justo

vulputate adipiscing.

Curabitur vestibulum,

tellus et pharetra aliquet,

lectus orci egestas sapien,

eu tempus est eros nec enim.

Fusce semper eros sed auctor

pulvinar. Sed suscipit convallis sem a

rhoncus.Vivamus lobortis orci eleifend mollis

suscipit. Donec eget diam vitae tortor cursus

mollis vel et ante. Etiam accumsan ac dui
interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas




In this arrangement, each line is
set with no predictable pattern in
length or position. This occurs
when incorporating an image into
the body of text. The text will
runaround the image creating the
asymmetrical type set.

Lorem ipsum dolor sit amet,

consectetur adipiscing elit.

Sed elementum dui a justo

vulputate adipiscing.

Curabitur vestibulum,

tellus et pharetra aliquet,

lectus orci egestas sapien,

eu tempus est eros nec enim.

Fusce semper eros sed auctor

pulvinar. Sed suscipit convallis sem a

rhoncus.Vivamus lobortis orci eleifend mollis

suscipit. Donec eget diam vitae tortor cursus

mollis vel et ante. Etiam accumsan ac dui
interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Sed suscipit convallis
sem a rhoncus.Vivamus lobortis orci eleifend
mollis suscipit. Donec eget diam vitae tortor
cursus mollis vel et ante. Etiam accumsan ac
dui interdum faucibus.

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Sed elementum dui a justo
vulputate adipiscing. Curabitur vestibulum,
tellus et pharetra aliquet, lectus orci egestas




INDICATING PRRAGRAPHS

iNDICATING PRRAGRAPHS

When a paragraph
changes, the reader must
be made aware of the fact.
Indicating paragraphs
allows for a steady pace
and easy reading.

Without designed
paragraph indicators,
reading can become
laborious and the only clue
to a paragraph change is a
short line of text.




INDICATING PRRAGRAPHS

When a paragraph
changes, the reader must coidieque nam. Ecs notemporibus efficiantut

.~;.| at .|--.{|_|‘.|rl:.'¢-' sentenhae disputando. Cu
be made aware of the fact. Probo nowim ancilles fus an. peo at eradit
Indicating paragraphs nas commodo invenire splendide, |

Et putent delenit sea. Cu sed suas posse

allows for a steady pace el in, vllum achmodum voluptasia ad mes

. Sed hene 1udicabat delicatissinma 1d, cu eun
and easy reading. it oniopam - gociaus - Qualisqu
Eam et error homero expetendis. Postulant

A
splendade torguatos vim e, 1us novum dolore

Without designed maiestatis nec te, eum eu cibo eusipdia. B

paragraph indicators, i e e . o
reading Can become {.I:FI.I-'J ;'1_.;||"_.I'I|'.'||'-‘ 1 r'_:-‘ U "I-.1|,.;.-,-:|'.

1 ntellegam eu. MNasl autem explican quo cu, vis
FEIDDNEUS Nt 11 Bir; dllE

to a paragraph change is a Propac singulis intellegat pro e
short line of text.




FIRST LINE INDENT

. . . Loron S dolor sit amet, od ey =1at
One method of indicating civibus cotidieque nam. Eos no temporibus

paragraphs is to use a first line efficantur, usu at aliquando sententiae
indent at the start of a new disputando. Cu has audire menandn, eu eam
guem consctetur. Probo novum ancillae s an,
paragraph proe at erudith fursset mandamus. Ns Lem
modo alia gui, te has commodo invenir
splendsde
Et putent detenit sea. Lu sed suas posse
sangEulis, u lum admodum voluptaria ad mea
Sed hune 1udicalat delicatissima d, cu eum
blandit  antiopam gloriatur Qualisque
marestabis eum ad
Eam et error homero expetendis. Postulant
splendide toequatos vim e, ius novum dolore
eprcuret ne. Cu facer accusamus sea, solet
maiestatis nec te, eum eu abo eunpuchs. Ei
mostro malussaot ‘-1||‘":T.1I| P, Sea 1ol ore
nullam 1d, ea aos odio causae perfecto. Et
mpetus urbanitas sit. Ut vam possim dedectus
Eirmod democritum ad s, sea maluisset
gam eu. Misl autem explicari quo cu, vis
vemam persequens te t (OB brute
-";:| weentur, wsu ea velit atomorum torquatos

Fropnae singulis intellegat proeu




One method of indicating
paragraphs is to use a first line
indent at the start of a new
paragraph.

Lorem ipsum dolor sit amet, od  teugpat
avibus cotdieque nam. Eos no temporibus
ethaantur, usu  at  abquando  sententiae
disputando. Cu has audire menandn, cu eam
gquem consetetur. Probo novum anct llae s an,

pro at

erudity fusset mandamus. Ne quem
modo alia gqui, te has commodo inverre
splendade

Et putent delerut sea. Cu sed suas posse
sengulis, ullum admodum voluptaria ad mea
Sed lune wadacatat delicatissim 1d, cu eum
Dlancdit  antiopam elosiatur. Qualisque
marestatis eum ad

Eam et error homero expetends. Postulant
splendade toequatos vim e, 1us novum dolore
vpaCural ne Cu facer accusamus s¢a, solet
malestatis nec te, eum eu Abo eunpy dis. Ei
nostro maluwsset vulputate pn, sea dolore
mullam 1d, ea o8 i Causae perlecto. Bt
mpetus urtanitas sit. Ut vim possim dedectus.,

Eirmod democnitum ad wus, sea maluisset
ntellegzam eu. Nasl autem ¢ plicar quo cu, Vis
vernam persegquens e T ut rute
Tr-_':_:l-._':_;l_T"T'.ll. wsu ea velit atomoeum Orquatos

Propnae singulis intellegat proeu




Another popular method is to use
line spacing. This is usually in a
half line or full line spacing but
can be tailored to the size and
style of font used in the copy.

PARAGRAPH SPACING

Lorem ipsum dolor sit amet, 1d feugat cavibus
cotidieque nam. Eos no temporibus efficiantur,
usu at & |'i|l.l-.|rl-.1-I sententbiae disputando, Cu
has audire menandri, eu cam quem consetetus
Probo novam ancillae 1us an, pro at erudhbi
fuisset mandamus. Ne quem modo ala qui, te

has commodo invenire splendids

Et putent delenit sea. Cu sed suas posse
suNEulEs, u lum admodum voluptarnia ad mea
Sed lunce udicabit delicatissima id, cu eum
blamdat antiopam glosiatur ualisque

matestatis eum ad

Eam et error homero expetendis. Postulant
splendide toequatos vim e, 1us novum dolore
epecurel ne. Lu lader acCusamus sed, solet
maiestabis nec te, eum eu Ao eunpahs Ei
ty

nostro malurs=et YL tate pn, sea dolore

nullam 1id, ea aos odio causae perbecto. Et

mpetus urbanitas sit. Ut vim possim delectus

Eirmod democritum ad ws, sea maluisset
ntellegam eu. N sl auten exphicar quo cu, vis
viruam  persegquens  te o ut Drute
neglegentur, usu ea velit atomorum torquatos

Propnae singulis intellegat proeu




Another popular method is to use
line spacing. This is usually in a
half line or full line spacing but
can be tailored to the size and
style of font used in the copy.

Lorem ipsum dolore sit amet, 1d feugat avibus
cotideque nam. Ecs no temporbus efficiantur,
usu at abquando sententiae disputando. Cu
has audire menandre, eu cam quem consetetus
Probo novam ancillae s an, pro at erudhiti
fuisset mandamus. Ne quem modo a La Quu, te

has commodo mvenere splendide.

Et putent delemt sea. Cu sed suas posse
senguls, ullum admodum voluptania ad mea
Sad lune 1udicalat delicatissima 1d, cu eum
Dlandit anbiopam eloriatur ualisque

maiestatis ¢um ad

Eam et error homero expetendis. Postulant
splendade torquatos vim e, 1us novum dolore
-;}".Lll";l e i_-L' 1a0er adCuSsamus s, '-v.'|l_‘1
maiestatis nec te, eum eu abo eunpadis. Ei
ostro maluessot '-ulp_rt._lll_ o, sea dolore
nullam 1d, ea eos odio causae perfecto. Et

mpetus urtamnitas sit. L tvim possim dedectus

Eirmod democritum ad s, sea maluissot
intedlezam eu MNisl autem ¢ plicar quo cu, Vis
veruam  persequens  te fro ut rute
neglegentur, usu ea velit atomorum torquatos

Mropmae singulis intellegat proeu
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LINE LENGTH

LINE LENGTH

Correct line length is one that compliments the point size
and the type face that is being used. If the ling length or

measure is too narrow or too long it can have a negative
effect on the flow of reading.

WiDE MERSURE
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LINE LENGTH

Correct line length is one that compliments the point size
and the type face that is being used. If the line length or
measure IS too narrow or too long it can have a negative
effect on the flow of reading.




NARROW MERSURE - JUSTIFIED

It is very difficult to obtain good typesetting when working to a narrow
measure, that is three or four average words or less.

In a Justified column layout large gaps are likely to appear between the
words creating 'rivers' of white space.

Lofem ipsuam dodor sit quem mado ala qui t Eam <t ermor homero urbamtas st Ut vim st amet, od Peugat
amet id feumat  has commodo invenir expetendis.  Postulant  possim delectus avibus ootidseque
avibus cotidieque  splendide splendhde torquatos Evrmod lemocritum  nam Eos ne
N Eos no Bt putent delenit ses vim e us novum d s, sea maluesset emponbus efhicantur,
temporibus efficlantur, sed suas posse  dolore epicurel ne, Cu antellegam  eu ™18 Sy at aliquando
s at aliquando  singulis, ulluany facer accusamus sea, wtem  explicari quo  sententiae disputando
sententiae disputando. admodum  voluptaria  solet masestatis nec te, cu Vis vemam  Cu has audire
u WS audlire d e Sed hine eum eu Abo eunpadis persequens e ‘o ut Nenandn, U «am
menandr,  eu am ludwcabat debcatissinn Ei nostro maluisset  brute neglegentur, usu  quem consetetu
Jueim consetetur id, cu eum blandat vulputate e St v velit At robo novam ancllae
Probo novam  ancillac nbiopann glonatur dolore nullam «d, ea torquatos Frogpr us an, pro at erudit
us an, pro at eru diti Qualisque  masestatis  eos odao causae  singulis mtellegat pro  fuisset mandamus. |
lusset mandamus. MNe eum ad perfecto. B impetus u.Lorem ipsum dolos quem modoe ala qui, t




It is very difficult to obtain good typesetting when working to a narrow
measure, that is three or four average words or less.

In a Justified column layout large gaps are likely to appear between the
words creating 'rivers' of white space.

Lorem spsum dolor sit
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NARROW MERSURE - RANGED

It is very difficult to obtain good typesetting when working to a narrow
measure, that is three or four average words or less.

Using Align Left can resolve the issue of rivers but it can create other
issues as the ragged side becomes more noticeable and distracting.
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It is very difficult to obtain good typesetting when working to a narrow
measure, that is three or four average words or less.

Using Align Left can resolve the issue of rivers but it can create other
Issues as the ragged side becomes more noticeable and distracting.

Lorem ipsum dolor sit
amet, 1d feugat
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WIDE MEASURE

Reading becomes labored and difficult when the measure is
disproportionately wide for the type size being used. The readers eye can
waver between the lines, particularly if there is not much space between

the lines of type.

Lorem 1psum dolor sit amet, 1d feugiat avibus cobidieque nam. Eos no tempon bus efthaantur usu at aliquando sententiae

disputando. Cu has audire menandsi, eu eam quem consetetur. Probo novam ancillae ius an, pro at eruditi fuisset mandamus,
MNe guem modo aha qui, te has commaodo invenire splendids

Et putent dedenit sea. Cu sad suas posse singulis, ullum admodum voluptana ad mea. Sed hine iudicabit delicatissami id, &

eum blandit antiopam glonatur. Cualisque malestatis eum ad
Eam et erroe homero ¢ spetendis. Postulant splendide toequatos vam e, 1us novam dolore epacurer Ne. Lu fader accusaimus
soq, solet matestatis nec te, cum eu abo cuinps lis. Ei nostro malwsset vulputate pn, sea dolose nullam id, ea eos odio causae
perfecto. Et impetus urbamtas sat. Ut vim possam delectus

Eirmod democritum ad s, sea mal uisset intellegam eu. Nisl autem explican quocu

neglegentur, usu ea velit atomorum torquatos. Propriae singulis intellegat pro eu.Lorem ipsum dolor sit amet, id feugiat

vis vieniam persequens te, Pro ut brute

vibus coticheque nam, Eos no temponbus efhicantur, usu at aliquando sententiae disputando. Cu has audire menandrn, eu
eam quem consetetur. Probo novum anallae ws an, pro at erudits fuisset mandamus, Ne quem modo ablia quu, te has
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Reading becomes labored and difficult when the measure is
disproportionately wide for the type size being used. The readers eye can
waver between the lines, particularly if there is not much space between

the lines of type.

Lorem ipsum dolore sit amet, id feusat avibus cotidieque nam. Eos no tempon bus efficiantur, usu at aliguando sententiae
B
yat erudati fursset mandamus.

disputando. Cu has audire menandn, eu eam quem consetetur. Probo novam ancillae wus an, pn

Ne quem modo alia qui, te has commodo invenire -pl-;n-.ll-.l-g
Et putent delemit sea. Cu sed suas posse singulis, ullum admodum voluptana ad mea. Sed hine rudicalat delicatissami id, cu
cum blandit antiopam glonatur. Qualisque maiestatis eum ad

Moro |_-w-,p_'1-g|'ut|L Postulant splendide torguatos vim @1, 1us novum dolore CpPacun
sea dolose nullam 1d, ea eos OdiO Causar

Eam et erroe Iy 1 ne. Cu facer acousamus
s, solet matestatis nec te, eum eu abo eunpuchis. Ein nostro malwsset vulputate pn,
perfecto. Et impetus urbanatas st Ut vim possam delectus

Eirmod democritum ad s, sea malusset intellegam eu. Nisl autem explican quo cu, vis veniam persaquens te, Pro ut brute
lr-.'}:i'L'::I_TITl'_I. wsu ea velit atomorum wquatos Proprae sis ks |'rT|,'|||,::.'1|' PO eu. Lodem ipsum dolor sat amet, o heugnat
avibus cotideque nam. Eos no temponbus ethaantur, usu at aliquando sententiae disputando. Cu has audire menandn, eu
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OPTIMUM LINE LENGTH

A good readable line length is 50 to 65 characters and spaces per line. This
will average out to about 8 to 12 words per line.

The line length should also remain proportional to the type size. The larger
the type size, the wider the column measure. The smaller the type size the
narrower the column measure.

Lorem ipsum dolor sat amet, od feugat avibus cotidieque eum eu cibo eunpadis. Er nostro malusset vul putate pri, sea
mam. Eos no temponbus  efficiantur, usu at  al quanda dotore nullam wd, ea eos odio causae perfecto. Et impetus
sententiae disputando. Cu has audire menandn, eu eam urbamitas sat. Ut vim possim delectus

quem consetetur. Probo novum ancillae ius an, pro at erudits Esrmod democritum ad us, sea maluisset intellegam eu. MNis
fuisset mandamus, Ne quem o .|||.-._||_|| te has commodo autem explcan quo Cu, Vis vemam persequens te. Pro ut
nvenire splendade brute neglegentur, usu ea velit atomomum torquatos. Propeia
Et putent delenit sea. Cu sed suas posse singulis, ullum singulis intellegat pro ew Lorem spsum doloe sat amet, id
admaodum voluptaria ad mea. Sed hine iudicabit delicatissam feugiat civibus cobdiegque nam. Eos no  temponbus
wd, cu eum Blandit anbiopam glomatur. Qualisque mawestats efticiantur, usu at .||||.|I.I-.|1|I.i-~ sententiae disputando. Cu has
eum ad audhire menandn, eu cam gquem consetetur Probo novum
Eam et error homero expetendis. Postulant splendide ancillae us an, pro at eruditi fuisset mandamus. Ne quem
toequatos vim el, 1us novum dolore epicure ne. Et impetus modoe alia qui, te has commodo invenire splendide

urbanitas sat. Cu fader accusamus sea, solet malestatis mec te, Et putent delemt sea. Cu sed suas posse singulis, wllum
Lorem ipsum dolor sit amet, wd feugiat Qualisque maiestatis eum ad explicar quo cu, VIS Vernsam
avibus  cobdiegue  nany Eos no Eam et error homero  expetends porsequens te Pro ut btute
tem o bus efficiantur usu at Postulant splendide torquatos vim e, neglegentur, wsu ea velt atomorum
abquandoe sententiae disputando. Ch lus novum  dolore  epscuret ne.  Et torquatos. Propriae singulis intellegat
has audire menandn, eu eam quen impetus  urbamnatas st Cu  facer pro eu Locem (psum dolor sit amet, id
cornsetetur. Probo novum anallae ius accusamus sea, solet malestatis nec te feugiat avibus cotidieque nam. Eos no
an, pro at eruditn fussset mandamus, Ne eum ou abo eunpdis. B nostro temporibus ethciantur, usL at
quem modo abia qui, te has commodo  malusset vulputate pri, sea dolore aliquando sententiae disputando. Cu
nvenire splendsde. nullam »d, ea eos Ao Causax et 1eCto has awdire menandn, ea ean quem
Et putent delenat sea. Cu sed suas poss Et impetus urbamitas sit. Ut vim possim consetetur.  Probo novum ancillae wis
sangulis, ullum admodum voluptaria delectus. an, pro at erudit fuasset mandamus, Ne
ad mea. Sed hunc wudicabet delscatissinu Bwrmod democritum ad s, Sea quem modo alia qui, te has commodo

d, cu eum blandit antiopam glonatur maluwsset intellegam ew. MNisl autem  invernre splendide




A good readable line length is 50 to 65 characters and spaces per line. This
will average out to about 8 to 12 words per line.

The line length should also remain proportional to the type size. The larger
the type size, the wider the column measure. The smaller the type size the

narrower the column measure.
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TYPOGRAPHIC SPACING

Getting a good balance of space between lines of type is
important to the compaosition. The eye of the reader
should be able to run easily and naturally along a line of
type and return to the following line without difficulty.

At larger type sizes the spacing between pairs of
characters may need to be adjusted to improve the flow
and appearance of the words.
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TYPOGRAPHIC SPACING

Getting a good balance of space between lines of type is
Important to the composition. The eye of the reader
should be able to run easily and naturally along a line of
type and return to the following line without difficulty.

At larger type sizes the spacing between pairs of
characters may need to be adjusted to improve the flow
and appearance of the words.




LERADING - LINE SPACING

Leading refers to the visible space between lines of type. Adding extra
leading can help the reader if the text is set in a wide measure or if the
chosen font has a large x-height. However, too much leading can inhibit the

flow of reading so it is important to get the correct balance.

Palatine 10pt with 10pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus. In in neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quam, eget feugiat odio scelerisque eu.
Integer vel molestie arcu. Fusce vel
consectetur lacus, sed euismod risus,
Aenean elementum volutpat libero, sit
amet fermentum metus blandit et. Nunc
nis| mi, varius sit amet bibendum quis,
pulvinar ac leo. Praesent vitae ipsum
venenatis, auctor tellus at, venenatis

urna. Nam consequat urna iaculis mollis.

Consequat pretiom. Mullam semper
accumsan erat, a tempus lacus vehicula
vel. Sed ultricies tristique purus, et
finibus nisl rutrum cursus. Donec luctus
nulla risus, cursus congue metus
molestie at. Sed id pretium magna, in
convallis neque

Palatino 10pt with 12pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus, In in neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quam, eget feugiat odio scelerisque eu.
Integer vel molestie arcu. Fusee vel
consectetur lacus, sed euismod risus,
Aenean elementum volutpat libero, sit
amet fermentum metus blandit et. Nunc
nisl mi, varius sit amet bibendum quis,
pulvinar ac leo. Praesent vitae ipsum
venenatis, auctor tellus at, venenatis
urna. Nam consequat urna iaculis mollis,

Consequat pretium. Mullam semper
accumsan erat, a tempus lacus vehicula
vel. Sed ultricies tristique purus, et
finibus nisl rutrum cursus. Donec luctus
nulla risus, cursus congue metus
molestie at. Sed id pretium magna, in

Palatino 10pt with 15pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus, Inin neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quaim, eget feugiat odio sceletisque eu.
Integer vel molestie arcu, Fusce vel
consectetur lacus, sed euismod risus.
Aenean elementum volutpat libero, sit
amet fermentum metus blandit et. Nune
nisl mi, varius sit amet bibendum quis,
pulvinar ac leo, Praesent vitae ipsum
venenatis, auctor tellus at, venenatis

urna. MNam consequat urna iaculis mollis,

Consequat pretium. NMullam semper

accumsan erat, a tempus lacus vehicula




Leading refers to the visible space between lines of type. Adding extra
leading can help the reader if the text is set in a wide measure or if the
chosen font has a large x-height. However, too much leading can inhibit the

flow of reading so it is important to get the correct balance.

Palatino 10pt with 10pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus. In in neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quam, eget feugiat odio scelerisque eu.
Integer vel molestie arcu. Fusce vel
consectetur lacus, sed euismod risus,
Aenean elementum volutpat libero, sit
amet fermentum metus bﬁindit et. Nunc
nisl mi, varius sit amet bibendum quis,
pulvinar ac leo. Praesent vitae ipsum
venenatis, auctor tellus at, venenatis

urna. Nam consequat urna iaculis mollis.

Consequat pretium. Nullam semper
accumsan erat, a tempus lacus vehicula
vel. Sed ultricies tristique purus, et
finibus nisl rutrum cursus. Donec luctus
nulla risus, cursus congue metus
molestie at. Sed id pretium magna, in
convallis neque.

Palatino 10pt with 12pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus. In in neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quam, eget feugiat odio scelerisque eu.
Integer vel molestie arcu. Fusce vel
consectetur lacus, sed euismod risus.
Aenean elementum volutpat libero, sit
amet fermentum metus blandit et. Nunc
nisl mi, varius sit amet bibendum quis,
pulvinar ac leo. Praesent vitae ipsum
venenatis, auctor tellus at, venenatis

urna. Nam consequat urna iaculis mollis.

Consequat pretium. Nullam semper
accumsan erat, a tempus lacus vehicula
vel. Sed ultricies tristique purus, et
finibus nisl rutrum cursus, Donec luctus
nulla risus, cursus congue metus
molestie at. Sed id pretium magna, in

Palatino 10pt with 15pt leading

Lorem ipsum dolor sit amet, consectetur
adipiscing elit. Integer quis nisl nisi. Sed
at mauris lacus. In in neque viverra,
venenatis metus nec, fermentum odio.
Pellentesque pharetra velit ut purus
eleifend lobortis. Fusce ultricies aliquam
quam, eget feugiat odio scelerisque eu.
Integer vel molestie arcu. Fusce vel
consectetur lacus, sed euismod risus.
Aenean elementum volutpat libero, sit
amet fermentum metus blandit et. Nunc
nisl mi, varius sit amet bibendum quis,
pulvinar ac leo. Praesent vitae ipsum
venenatis, auctor tellus at, venenatis

urna. Nam consequat urna iaculis mollis.

Consequat pretium. Nullam semper
accumsan erat, a tempus lacus vehicula




KERNING

At large type sizes certain
character pairings get a
distorted amount of visual
space between them. The
process of reducing this
space is referred to as
Kerning. It is most likely to
occur between upper case
pairings that may be part
of a heading.

Kerning could also be
required between large
sized lowercase pairings
but is not needed at
normal composition sizes.




At large type sizes certain
character pairings get a
distorted amount of visual
space between them. The
process of reducing this
space is referred to as
Kerning. It is most likely to
occur between upper case
pairings that may be part
of a heading.

Kerning could also be
required between large
sized lowercase pairings
but is not needed at
normal composition sizes.
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TRACKING - LETTER SPACING

Tracking refers to the consistent Palatino 20pt

adjustment to letter spacing along a

full line of type or full word. Adding T

extra space between each character YFDglﬂﬁW 10

can give a lighter feel to a logo name

or create a more solid block of colour Typog[aphy 100

if tracking is reduced.
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body copy and composition sizes. T}’P 0 gr aphy
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Tracking refers to the consistent
adjustment to letter spacing along a
full line of type or full word. Adding
extra space between each character
can give a lighter feel to a logo name
or create a more solid block of colour
If tracking is reduced.

Tracking is generally not used in
body copy and composition sizes.
However, it can be handy to tweak a
paragraph to remove an orphan.

Palatino 20pt
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WORD SPACING

Word spacing is generally not
altered as modern digital type has a
good balance of space between
words. In compaosition sizes the
space between words should be
equal to the thickness of the space
used by a lower case ‘i’ of the
typeface and point size being used.

Futura 12pt

Too much space between
words hinders smooth reading
by the spotty effect this has
on the eye.

Toolittlespacebetweenwordswill
slowdownthereaderbecauseyou
cannotclearlyseewhereoneword
endsandthenextonestarts.

The correct space varies
according to the design of the
letterform. However, a useful
guideiisitheithicknessiofithe/lower
casei'i’linitheitypeisize/andfontito
beiused.
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