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Opening 
Respected Professor Wang and Miss Deng, good morning. My name is Xiaocong Zhou, and I would like to share with you an approach to translating The Book of Songs based on the compiling standards of the book The Governing Principles of Ancient China.

1. [bookmark: OLE_LINK5][bookmark: OLE_LINK6]Introduction 
The book, The Governing Principles of Ancient China collected the essentials of the traditional Chinese classics before the Tang Dynasty (唐). Especially, the chapter The Book of Songs contains wisdom of ancient Chinese in self-cultivation, governing and philosophy. However, most poems collected in The Governing Principles are incomplete. Some poems only have titles. Therefore, modern non-Chinese readers cannot fully understand the implied meanings of the poems and the relation between those poems and the book. For modern non-Chinese readers, to understand the book, it is necessary to read the original poems in The Book of Songs. Hence, there is a need to a readable, understandable translation that meets Wei Zheng’s 魏徵compiling standards. There are many existent translations of The Book of Songs. Some of them focus on rhythm and text structure, some focus on philological analyse, but few focuses on the modern non-Chinese readers’ requirements.[footnoteRef:1] [footnoteRef:2]To solve this problem, we need to understand how Wei Zheng compiled and selected poems through analysing historical background information and the preface to The Governing Principles. Then, we also need a proper translating style and apply it based on Wei Zheng’s compiling standards in the translating process. This presentation aims to briefly explain how to translate the poems following the steps above. [1:  Liu Yang, ‘Cultural loss in the English translation of Chinese poetry’, Babel, Vol 56, Issue 2, 2010(01), pp. 168-185.]  [2:  Wen Jun文軍, Hao Shujie郝淑傑, ‘Guonei Shijing yingyi yanjiu ershinian 國內《詩經》英譯研究二十年’, Waiguo yu yan xue 外國語言學, 2011,000(002), pp.93-98.] 


2. The three compiling standards
Without knowing the main purpose and compiling standards of The Governing Principles, a translation may deviate from the compilers’ original idea. The main purpose of compiling this book can be determined in historical background information. The Emperor Taizong of the Tang Dynasty 唐太宗 ordered his ministers to compile the book. The compilation started right after he took the throne when he was about 28, and it finished in 631 CE.[footnoteRef:3] The Emperor Taizong started his army life when he was 18. [footnoteRef:4] Therefore, before he became the second Emperor of the Tang Dynasty, he did not have enough time to systematically learn how to govern an empire and how to cultivate himself deeply. He urgently needed a book that can help him learn a huge number of Chinese classics in a short span of time. This is the main purpose of the compilation. That is why the compilers only selected the essential parts related to governing principles and self-cultivation.[footnoteRef:5] Therefore, in terms of translation, I chose the annotations that are about governing principles and self-cultivation.  [3:  Wu Feng吳楓, Jianming zhongguo guji cidian簡明中國古籍辭典 [A Concise Dictionary of Ancient Chinese Books], (Jilin: Jilin wenshi chubanshe, 1987), p.910.]  [4:  Liu Xu 劉昫 (887-946), Jiutangshu舊唐書 [The Book of Tang], (Beijing: Zhonghua shuju, 2013), vol 1, p.23.]  [5:  From ‘Gu yuan ming chen deng故爰命臣等’ to ‘shi fei yi ri事非一日’ Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.38.] 

[bookmark: OLE_LINK3][bookmark: OLE_LINK4]Wei Zheng further explained the three compiling standards and the compiling process in the preface to the book. In the first compiling standard, Wei Zheng mentioned that the previous kings and emperors had collected various books, but many of them focused on rhetoric, fallacious stories and other trivial things, and thus deviated from sages’ original ideas.[footnoteRef:6] Those books were removed first. Therefore, the first compiling standard is only selecting the essential books about sages’ teachings and governing principles. It means that the translation should avoid all controversial and trivial ideas. After removing trivial books, Wei Zheng found it is still impossible for Taizong to read the remaining books in a short span of time, so the compilers selected the essential parts from each of the remaining books for Taizong.[footnoteRef:7] In addition, in the second compiling standard, the compilers also classified the contents in four main categories, namely, governing principles of kings, duties of ministers and government officials, standards of scholars and virtue of queens and women.[footnoteRef:8] The translation of the poems should follow Wei Zheng’s classification and use the four categories as tags to help readers easily search and understand each poem. The third compiling standard is succinctness and understandability. Wei Zheng thought that the book should not be too forthright, but it must be succinct and understandable.[footnoteRef:9] This compiling standard matches Pan Wenguo’s three basic principles of translating classical Chinese texts, namely, readability, understandability and succinctness.[footnoteRef:10] It hints that the translation must be succinct and understandable. In the next part, I will explain how to apply the three standards above in the translating process. [6:  From ‘ jin gu huang wang近古皇王’ to ‘shu zong bai duan, ni guai de yi zhi zhi. 術總百端，彌乖得一之旨.’ Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.37.]  [7:  ‘Yu ling jian ben zhi mo, yuan shi yao Zhong, bing qi bi chuan hua, cai zi qiu shi. 欲令見本知末,原始要終,並棄彼春華,采茲秋實’Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.44.]  [8:  Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), pp.40-42.]  [9:  From ‘Yin er shen zhi, chu lei er zhang. 引而申之,觸類而長’to ‘ Guan bi bai wang, bu ji er su. 觀彼百王,不疾而速.’Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.44.]  [10:  Pan Wenguo 潘文國, Pan Wenguo xueshuo yanjiu wenji 潘文國學術研究文集 [Selected Academic Papers of Pan Wenguo], (Shanghai: Shanghai foreign language education press), p.569.] 


3. Thick translation
[bookmark: OLE_LINK1][bookmark: OLE_LINK2]After determining the three compiling standards, we also need a proper translating style. Firstly, the target readers are modern non-Chinese readers who presumably know little about classical Chinese texts and Chinese history. In this case, translation with ‘scholar-type’ annotation that Pan Wenguo advocates is a responsible and suitable translating style.[footnoteRef:11] The ‘scholar-type’ annotation refers to plenty of accurate annotations which contain essential background information.[footnoteRef:12] This translating style is also called ‘thick translation’. Combining it with the three compiling standards can help readers understand the implied meaning and mood of the poems. For example, in the poem Zijin 子衿, Wei Zheng selected the first line ‘ Your ultramarine collar, my worried heart. Though, I cannot go to you, why don’t you send me news? 青青子衿,悠悠我心.縱我不往,子寧不嗣音.’[footnoteRef:13] Many existent translations do not provide annotation or footnote. Some interprets this poem as a love story about a man missed his date with a woman. The woman felt angry but also noticed how deeply she loved the man.[footnoteRef:14] However, according to the first standard, Wei Zheng would not select love poems. Moreover, if we explain the poem in such a way, it does not fall in any of the four main categories mentioned in the second standard. Readers will be confused. It does not mean that these translations are incorrect, but they are not proper in the context of the book The Governing Principles. Similar issues occurred in many other poems such as, Waley’s translation of the poem Jiming (雞鳴) and the poem Fuyou (蜉蝣). [footnoteRef:15] To solve the problem, in my translation, I stated the historical background information in the annotations and explained some key words in the footnotes. In the annotation, I stated that the poem was written in a time of turmoil in Chinese history. Schools were closed, and students were forced to drop out of schools. The poem denounces the government’s neglect of schooling. Simultaneously, in the footnotes, I interpreted ‘your ultramarine collar (青青子衿)’ as that the colours of Chinese traditional robe collar represented people’s family condition in ancient times. Ultramarine collar meant that one’s parents are alive, so ‘ultramarine collar’ refers to young people. In this poem, it refers to students in schools in ancient China.[footnoteRef:16] Comparing with the translations I mentioned above, my translation aims to reflect Wei Zheng’s original idea. In addition, readers will not misunderstand the poem as a love story, and they will be able to understand that Wei Zheng was using this poem to remind the Emperor Taizong the importance of schooling and peace. [11:  Pan Wenguo 潘文國, ‘Jing dian ying yi xin li yao you duzhe’ 經典英譯心里要有讀者 [Translation of Chinese Classics should be Considerable to Readers] Pan Wenguo xueshuo yanjiu wenji 潘文國學術研究文集 [Selected Academic Papers of Pan Wenguo], (Shanghai: Shanghai foreign language education press), p.610.]  [12:  Pan Wenguo 潘文國, ‘Zhongji wai yi, ci qi shi ye’ 中籍外譯，此其時也[It is the Time to Translate Chinese Classics to English] Pan Wenguo xueshuo yanjiu wenji 潘文國學術研究文集 [Selected Academic Papers of Pan Wenguo], (Shanghai: Shanghai foreign language education press), p.597.]  [13:  Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.401.]  [14:  Pei Puxian 裴普賢, shijing pingzhu duben 詩經評註讀本 [An Annotated Edition of the Book of Songs], (Taibei: Sanmin shuju三民書局, 1995), vol 1, pp. 333-335.
Qu Wanli 屈萬里, shijing quanshi 詩經詮釋 [An Annotation of the Book of Songs], (Taibei: Lianjing聯經, 1983), p.154.
Shijing 詩經, The Book of Songs, translated by Arthur Waley, (New York: Grove Press, 1996), p.74.]  [15:  Shijing 詩經, The Book of Songs, translated by Arthur Waley, (New York: Grove Press, 1996), p.77, P.150.]  [16:  From ‘Fu mu zai, yi chun yi qing父母在, 衣純以青’ to ‘Qing jin, qing ling ye, xuezi zhi suo fu. 青衿, 青領也, 學子之所服’ Kong Yingda 孔穎達（574-648）, Maoshi zhengyi 毛詩正義 [A Standard Annotation of The Book of Songs], Shisanjing zhushu 十三經注疏 [The Commentary of The Thirteen Confucians Classics], (Beijing: Beijing daxue chubanshe 北京大學出版社, 2000), p.367.] 


4. The translation of Guanju
[bookmark: _Hlk57708791]	What is more, I translated the first poem Guanju based on the standards and the style of thick translating, in order to determine if this approach is proper. The selected parts of the poem in The Governing Principles are in bold. 
The original text[footnoteRef:17] [17:  Qu Wanli 屈萬里, shijing quanshi 詩經詮釋 [An Annotation of the Book of Songs], (Taibei: Lianjing聯經, 1983), p.4.] 

‘關關1雎鳩2, 在河之洲.
窈窕淑女3, 君子4好逑.

參差荇菜5, 左右流之.
窈窕淑女, 寤寐求之.

[bookmark: _Hlk57129707]求之不得, 寤寐6思服7.
悠哉悠哉8, 輾轉反側.

參差荇菜, 左右采之.
窈窕淑女, 琴瑟友之.

　	參差荇菜, 左右芼之.
[bookmark: _Hlk57127862]　	窈窕淑女. 鐘鼓9樂之.’
My translation
On the islet in the river, 
‘Coo coo’1 the egrets2 singing.
Fair lady,3
The lord4 seeking.

Layer by layer, water plant5 grows.
Left and right, the lady seeks.
Fair lady,
Day and night,6 the lord seeks.

Sought the lady but cannot,
The lord thinks 7day and night.
He tosses and he turns,
The lord thinks day and night. 8
	
Layer by layer, the water plant grows.
Left and right, the lady gathers.
Fair lady,
Will be heartened by zithers.

Layer by layer, the water plant grows.
Left and right, the lady deals,
Fair lady,
Will be gladdened by drums and bells.9
Tag
The governing principles of kings, virtue of queens and women
Footnotes
1 The character guan (關）is used to simulate the sound of egrets, because the ancient pronunciation of this character is ‘kruan’ which is close to the English word ‘coo’.
2. Egret, Jujiu（雎鳩）is a kind of waterfowl. The male bird is faithful to the female bird, therefore, it referred to virtuous and faithful couples in ancient China. 
3. The words yaotiao shunv (窈窕淑女) mean well-educated, demure, elegant and virtuous women.[footnoteRef:18][footnoteRef:19] I translated it to ‘fair lady’.  [18:  Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.381.]  [19:  ‘The character yao means virtuous. The character tiao means elegant. 善心為窈，善容為窕’, Kong Yingda 孔穎達（574-648）, Maoshi zhengyi 毛詩正義 [A Standard Annotation of The Book of Songs], Shisanjing zhushu 十三經注疏 [The Commentary of The Thirteen Confucians Classics], (Beijing: Beijing daxue chubanshe 北京大學出版社, 2000), p.29.] 

4. The word junzi (君子) means lord or king.[footnoteRef:20] It also means men of noble character. [footnoteRef:21] Wei Zheng compiled the book for the Emperor Taizong and ministers at that time, so I chose the first meaning. [20:  ‘The word Junzi is a general name of the lord of male nobilities in ancient time. 君子:古代統治者和一般貴族男子的通稱’, Xiang Xi 向熹, Shijing cidian 詩經詞典 [Dictionary of The Book of Songs], (Beijing: Shangwu yinshuguan 商務印書館, 2014), p.271.]  [21:  ‘The word Junzi means man of noble character.（君子：品德優秀的男子）.’ Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.381.] 

5. The word xingcai (荇菜) is a kind of water plant named Nymphoides peltata. Nymphoides peltata are Latin words which cannot be pronounced smoothly in the poem, so I translated it to ‘water plant’.
	6. The character wu (寤) means ‘wake up’. The character mei (寐) means ‘fall asleep’. Together wumei means ‘all the time’ or ‘day and night’.
	7. The character fu (服) means ‘think about something’.
	8. The character you (悠) means ‘think’. When repeating the character twice, it means keep thinking about something. Therefore, I translated this line to ‘The lord thinks day and night.’
	9. The characters zhong gu (鐘鼓) mean bells and drums. In ancient China, only lords and kings had rights to ask musician to play them in great ceremonies.[footnoteRef:22] They symbolize the royal wedding in this poem. [22:  Qu Wanli 屈萬里, shijing quanshi 詩經詮釋 [An Annotation of the Book of Songs], (Taibei: Lianjing聯經, 1983), p.4.] 

Annotation
	This poem was written to praise the virtue of the wives of lords (the fair lady) in ancient China. It describes how a lord of noble character gladdened a fair lady and married her.[footnoteRef:23] This poem is the first poem of The Book of Songs because it is a good example to all husbands and wives. If husbands respect their wives like the lord, and the wives are demure and virtuous like the fair lady in the poem, every family will be in harmony. Then, the world will also be harmonious and peaceful because families are basic units of human society. Moreover, the poem also hints the emperors and the queens that they should be virtuous like the lord and the fair lady in the poem, in order to set good examples for the people. Another reasonable interpretation is that the poem hints that the leader of the country should seek and treat virtuous and capable ministers like the lord seeking and treating the fair lady in the poem.[footnoteRef:24]  [23:  ‘The poem Guanju is talking about virtue of queens and wives. (關雎后妃之德也)’ Wei Zheng魏徵 (580-643), Qunshuzhiyao yizhu群書治要譯注 [An Annotation of The Governing Principles of Ancient China], (Beijing: Zhongguo shudian, 2012), p.442.]  [24:  Kong Yingda 孔穎達（574-648）, Maoshi zhengyi 毛詩正義 [A Standard Annotation of The Book of Songs], Shisanjing zhushu 十三經注疏 [The Commentary of The Thirteen Confucians Classics], (Beijing: Beijing daxue chubanshe 北京大學出版社, 2000), p.23.] 

This example shows how the three compiling standards, footnotes and annotations help readers understand the implied meaning of the original poem. In addition, they may also understand that Wei Zheng selected this poem because he wished that the Emperor Taizong can be a person of noble character and be a good example to all families in the world and a good emperor who can respect virtuous and capable ministers. If I solely provided the translation with no footnote or annotation, the poem might will be misunderstood as another ordinary love story.

5. Conclusion
To sum up, The Governing Principles of Ancient China is an important collection of Chinese classics before the Tang Dynasty, and The Book of Songs is one of the most important parts of it. Sages’ teachings, governing principles and philosophy in The Book of Songs are still constructive and practical in modern daily life. It should be shared with everyone, especially, the huge number of non-Chinese readers across the world. However, without a proper translation of the original poems, most readers may not properly understand them. The key to this problem is Wei Zheng’s three compiling standards given in the preface to the book. Once they are identified, a translator will have the correct direction of translating. In case of my translation, I can apply thick translating to create a readable, understandable and succinct translation.

Ending
That is all for today. Thank you for listening. Any questions or suggestions will be appreciated. Thank you!
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