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Module Aims
· To provide students with the opportunity to undertake appropriately challenging work on an independent project. 
· To enable students to hone skills developed during the course of their studies. 

Module Overview

The module will enable students to develop an independent project that reflects an area of specialism that can be utilised as an element of their professional development planning. It is anticipated that the project will be flexible in nature, in order to cater for the broad interests and needs of the student cohort. The assessment format will remain similarly flexible so that a range of project approaches is possible. A student might, for example, choose to focus upon the creation of a project performance that enables them to specialise in training for the sustained performance of a demanding dance technique. Alternatively, a student might investigate a topic area such as the educational uses of dance at primary school level and, through field work, develop a practical presentation that assesses fundamental issues and draws evaluative conclusions. Whatever project routes are selected they will be done so through negotiation with the module tutor who will also act as overall supervisor.

While the detailed content of the module will vary from year to year its organisational structure is designed to ensure that students are encouraged to develop work that arises from a secure knowledge base and is centred upon conceptual exploration appropriate to their level of study. Tutors will, therefore, ensure that students submit initial proposals for their Independent Project so that tutorial discussion can then take place. Following this proposals will be refined if necessary and a development strategy implemented. Tutors will also at this early stage negotiate with students the detailed assessment format that is deemed most appropriate for the planned project. In this way individualised learning will be enhanced within the broad learning outcomes of the module.

Assessment Criteria

	Component A: Essay (4500 words) 

	In an essay you are expected to develop an investigation into a dance-based topic area. You will be expected to demonstrate a high degree of conceptual understanding through comprehensive research. You will also be expected to display a high degree of skill in the practical development and realisation of the project.

	Criteria 1: Develop a sophisticated investigation into a dance-based topic area. 
Criteria 2: Demonstrate a high degree of conceptual understanding in the topic area.
Criteria 3: Display a high degree of skill in the practical development and realisation of the topic area. 

	75%

	Component B: Critical Evaluation (1500 words) 

	In a 1500 essay you are expected to critically evaluate your project through reflective analysis at an advanced level. You will need to reflect on the practical development and realisation of the topic area, making reference to your conceptual understanding. It is expected at this level that you provide supporting evidence to prove your point of view, and reference any sources accurately. Please refer to the module criteria when completing this evaluation. 

	Criteria 4: Critically evaluate the completed project through reflective analysis of their work at an advanced level. 
	    25%



	
Overall mark = 100%

Please note the overall mark is an average of the two components listed above.




	Assessment Deadline: 5pm on Friday 15th December 2017
Please refer to the Programme of Study Handbook for submission policies and procedures. Failure to submit will result in formal action.









Week of October 2nd 
Session Aims: During this week you will receive an introduction to the module. You will be provided with examples of previous projects, which will allow you to identify any instances of excellence or potential downfalls. You will be expected to consider potential projects ideas, analysing their strength, weaknesses, opportunities and threats. When you have decided on a chosen topic area you must prepare a project pitch that will be presented to the module tutor and peers. 

Week of October 9th  
Session Aims: During this week you will be invited to pitch your project to the module tutor and your peers. Your pitch needs to be well informed and demonstrate clear aims and objectives. You will be expected to answer questions from the tutor and your peers, to which you will provide knowledgeable and considered answers. You will be invited to attend a one to one tutorial session with the module tutor to negotiate the development and realisation of the project, and gain approval. You will then be expected to plan your project setting realistic and measurable targets on a weekly basis. 

Week of October 16th 
Session Aims: During this week I will be researching what impulses are and where they come from. The week will be heavily focused on determining what exactly an impulse is, gaining professional definitions of the term, and then turning my attention to where in the human construct an impulse is created and derived. I will also begin my research into theories determining the reasons for elicited movement within listeners of music, determining characteristics of music that elicit a physical response. To exact my research, I will visit the library to find books, access online documentation such as journal articles, and articles on websites. I will also focus on determining theories about why the human construct moves to music through impulsive reaction, gaining insight through in depth research, once again, visiting libraries to search through books for information, accessing the internet, scholarly articles, and resourcing videos from online resources. 
                  
Week of October 23rd 
Session Aims: During this week, I will focus my attention upon determining how music affects the way people move, and/or act in response to the auditory stimuli. I will also be researching the use of music in improvisational sessions to gain knowledge and inspiration to develop a strategic approach to testing the theories previously found determining reasons for physical response. During this week I will develop a unique approach to exploring how impulsive reactions change according to musical genre, constructing a playlist correlating with theoretical approaches to making people dance to music, ensuring a broad spectrum of musical genre so I may be able to compare participants impulsive reactions to an appropriate level. I will create observational forms including points for discussion such as style of movement, dynamics, level of movement, weight of movement, mood, and relationship with other participants. I will construct a plan for two experimental sessions (both identical but with different participants).

Week of October 30th 
Session Aims: During this week I will conduct my first experimental session with my first group of participants, my peers (third year BA Dance). During the session I will take observational notes to mark down my initial reactions to the participants impulsive reactions to the differing musical genre as well as videoing the sessions to ensure ability to evaluate later. Once my experimental session has been conducted I will analyse the collected data. I will observe the video footage evidence for each song or piece of music played in the session repeatedly to accurately document my observations on paper within the observation forms previously created. I will then continue to research further, determining more evidence about how we react impulsively to music. 
             
Week of November 6th
Session Aims: During this week I will conduct my second experimental session with my second group of participants, the first years on the BA Dance course. During the experimental session I will observe and make notes about what I observe ensuring my initial reaction to the participants’ reaction is on paper. I will also ensure that this session is filmed, enabling further analysis later, as well as video evidence of the experimental sessions. Once the session has concluded I will retreat to the video footage, evaluating what I have observed, and filling in the forms previously created to ensure I understand each aspect of response. I will watch the video recordings repeatedly until I gain the appropriate level of knowledge of each participants’ impulsive reaction to the music. I will then research further into how people react to certain genres of music. 

Week of November 13th 
Session Aims: To begin this week I will plan the structure of my essay, ensuring I am well prepared to commence writing. During this week I will focus on writing the introduction of my essay, ‘Why We Move. How We Move. An Exploration in To Our Impulsive Reaction to Music’. I will dedicate an appropriate amount of time to the beginning section of work ensuring that I begin with a strong opening. I will then proceed to write of my findings about impulses. I will dedicate a section of 500 words to this area of work enabling full explanation and detailed description of my findings. Concurrently I will be continuing to investigate and research impulses, and theories of why we move to music.  

Week of November 20th 
Session Aims: Commencing this week, I will focus my attention upon writing the section of my essay dedicated to the theories reasoning why the human construct desires to move when listening to music. I will use 1000 words as a guide to write this section, ensuring separation of each theory and discussing each fluently to the upmost extent. For four days I will write 250 words ensuring I complete my target by the end of the working week so that I may continue researching for the remainder of the weekend. Each day I will attempt to analyse and annotate articles of research I have discovered, as well as visit the library to find books, and watch videos to further enhance my knowledge of the subject area.

Week of November 27th 
Session Aims: During this week I will write the section of the work dedicated to how we move. Within this section I will include analysation of the experimental session observations and pose suggestions for the responses participants execute, relating them to findings of others and the theories about why people move/dance to music. I intend upon using 1,750 words as a guideline for the length of this segment of work. Alongside this area of work, I will be continuing to research, analyse, and annotate articles of research I have found, ensuring I evidence their relevance within my written work. During this week I will also be writing my literature review, based on the topic of why we move/dance to music. I will work on this section of work on a separate document before transcribing it into the main body of my essay, ensuring completion before it is inserted. 

Week of December 4th 
Session Aims: During this week I intend on concluding my essay by writing my conclusion which will be roughly 250 words (guideline). I intend on finishing on a high note, summarising my findings in a professional manner, and discussing briefly my experience with the project as whole. It is also during this week that I will plan my evaluation, constructing a plan of topics and points I wish to make in the evaluation ensuring I am critical of my work, yet constructive, discussing both strengths and faults within my work. 

Week of December 11th 
Session Aims: During the last week of the project I will focus my attention upon writing my evaluation. Following the plan I have previously constructed, I will write the evaluation progressively for a period of three days, enabling reflection time of my work during the write up. I will also be refining my essay, ensuring I am within my word count and that it is as articulate, appropriate, relevant, and intellectually as is possible. I will also refine my evaluation, ensuring once again that I am within my word count as I am wary of protruding over my word count. I will read through both bodies of work, correcting, changing, and rectifying, ensuring the best possible outcome from each. 
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