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According to John K. Bollard: ‘One key to understanding the Mabinogi is to recognize that it probes issues of importance to all of us, most especially the matter of distinguishing between right and wrong and behaving accordingly.’ Discuss with reference to the Four Branches of the Mabinogi.
The Mabinogion is acknowledged as one of the best examples of Middle Welsh literary construction, and the tales told in the Four Branches represent a significant portion of this creation. While there are many themes interwoven throughout the numerous stories which make up the Mabinogion, John K. Bollard suggests that at its core the Mabinogi addresses issues which are crucial to society such as separating between right and wrong and conducting yourself with this difference in mind. Sioned Davies suggests that of all the tales it is the Four Branches which ‘convey most effectively the appropriate moral behaviour that is essential for a society to survive.’[footnoteRef:1] This essay will focus specifically on the tales of the Four Branches, using the translation by Sioned Davies, and demonstrate how Bollard’s statement regarding the moral exploration within the Four Branches is inherently visible in the texts. To do this it will be suggested that two of Bollards themes, that of ‘friendship’ and ‘feud[footnoteRef:2]’, which he proposed in his article on the Structure of the Four Branches, can be broken down into smaller elements. From a close reading of the text it seems that these elements are common markers of ethical discussions, whether moral, political or legal, and can therefore be applied to the texts to more easily identify these situations taking place. Identifying these elements as markers in the text will also allow easier comparisons between the discussions to support analysis of the techniques the author uses to explore these types of issues within the tales of the Four Branches and ultimately demonstrate Bollard’s statement to be true. [1:  S. Davies, ‘” He Was the Best Teller of Tales in the World”: Performing Medieval Welsh Narrative’, in Performing Medieval Narrative, ed. By E. Birge Vitz, and N. Freeman Regalado, and M. Lawrence (Cambridge: Brewer, 2005), pp15-26 (p.26).]  [2:  J.K. Bollard, ‘The Structure of the Four Branches of The Mabinogi’, in The Mabinogi: A Book of Essays, ed. By C.W. Sullivan III (New York: Garland, 1996), pp.250-276, (p.253).
] 

Friendship is a prominent theme throughout the Four Branches and can be broken down into two main elements – that of ‘keeping your word’ and of ‘honourable conduct’. Promises made and the actions taken by the characters to fulfil those promises, and thus ‘keep their word’, are highlighted and commended as morally appropriate. Promises are strongly linked to honour in many of the tales as they form the basis for the legal system, so far as it is, which is in place during this period and is therefore a common marker for some form of ethical dilemma. Throughout the Mabinogion there is a traditional honour-based system, where kinship and hierarchy dictate insult and compensation. Honour is extremely important, meaning any loss must immediately be rectified to ensure a continuing balance in society. Sarhad is the legal term for restoring lost honour, which measures the shame of the given insult against the social statuses of those involved to decide what reparation could be demanded by the injured party.[footnoteRef:3] Because there was no central judge and jury each Sarhad debt would be subject to those involved having enough honour to ‘keep their word’ and repay their debts or the social boundaries governing justice and keeping peace and order would be damaged.  [3:  T.P. Ellis, ‘Legal References, Terms and Conceptions in the Mabinogion’, Y Cymmrodor the magazine of the Honourable Society of Cymmrodorion, 39, (1928), 86-148 (p.115).] 

Any action taken inevitably also has certain behavioural traits linked to it, allowing the author to shape characters through their actions. ‘Honourable conduct’ is a summary of several behavioural traits demonstrated to be morally superior throughout the Four Branches, often in scenarios where the lauded behaviour is shown to result in positive consequences. Some examples include chastity, humility, loyalty and bravery, all of which are behavioural traits the author praises. Emphasis on these traits is often given by presenting social situations with moral dilemmas and contrasting different behavioural responses to highlight what should be considered correct, meaning the presence of the element of honourable conduct is almost always a marker for some form of ethical discussion. 
In the Third Branch Manawydan and his wife Rhiannon, along with Pryderi and his wife Cigfa, are travelling together when Rhiannon and Pryderi get caught in a trap laid by a sorcerer. Cigfa laments the loss of Pryderi and Manawydan seems to interpret her lamenting as fear that he will eventually try to take advantage of her, or refuse to protect her from others who would do so, now that Pryderi is gone. Manawydan however, proclaims that he ‘would be true to Pryderi’[footnoteRef:4] and that there would be no ‘truer friend’[footnoteRef:5] than him. Manawydan’s promise to be a chaste friend to Pryderi provides evidence of ‘honourable conduct’ identifying this interaction as part of a moral exploration. With Cigfa’s husband gone the responsibility to protect her likely falls to the next of kin, which Manawydan, as her father in law, could qualify as especially since owing to the enchantment their land is ‘uninhabited, without people’.[footnoteRef:6] The fact that Manawydan makes a promise to fulfil this role that society says he should, brings in the element of him ‘keeping his word’.  [4:  S. Davies (trans.), The Mabinogion, (Oxford: Oxford University Press, 2007) p.40.]  [5:  Davies (trans.), The Mabinogion, p.40.]  [6:  Davies (trans.), The Mabinogion, p.37.] 

Cigfa is clearly relieved by Manawydan’s proclamation; she is described as having taken ‘courage’ from his promise. The implication of Manawydan’s original assumption about Cigfa’s fears in this situation, along with her obvious relief at his response, suggest a cultural expectation of inevitability regarding the morally incorrect behaviour. This allows the author to contrast this expected behaviour with Manawydan’s actual behaviour as a technique to emphasise the correct and honourable conduct which should be followed in this situation. At the end of the tale Manawydan beats the sorcerer and wins back his friend, his wife and restores the lands to their former state. That Manawydan is able to win by having ‘struck a good bargain’[footnoteRef:7] with the sorcerer shows how the author implies that his behaviour was the correct moral behaviour required to keep society in working order, and that his actions have had lasting positive consequences for him.  [7:  Davies (trans.), The Mabinogion, p.46.] 

In the First Branch there is a similar situation emphasising chaste behaviour as morally superior and thus ‘honourable conduct’, marking this interaction part of an ethical discussion. The character Pwyll takes on the place and responsibility of Arawn King of Annwfyn for a year, in order to pay off a debt incurred after offering him insult. During his time in Annwfyn Pwyll is disguised as Arawn and so sleeps in his bed along with his wife, the Queen. However, each night Pwyll ‘turned his face to the edge of the bed’[footnoteRef:8] and ‘did not say a word’[footnoteRef:9] to the Queen until the next day. The author emphasises the fact that Pwyll did not take advantage of the Queen despite Arawn’s original deal having offered Pwyll ‘the most beautiful woman you have ever seen to sleep with you every night’[footnoteRef:10]. When Arawn learns of Pwyll’s behaviour he is very surprised, describing Pwyll as a ‘friend whose loyalty was steadfast and secure’[footnoteRef:11]. Pwyll’s willingness to go beyond their deal and act chastely emphasises another morally superior behaviour, that of humility, as even the Queen herself states it must have been hard for Pwyll ‘to have fought off the temptations of the flesh and kept his word to’[footnoteRef:12] Arawn. This interaction shows how the elements of ‘honourable conduct’ are demonstrated through behaviour, chastity and humility in this case, and identify the interaction as an ethical discussion.  [8:  Ibid. p.5.]  [9:  Ibid. p.5.]  [10:  Ibid. p.4.]  [11:  Ibid. p.7. ]  [12:  Ibid. p.7.] 

The First Branch begins with a claim of Sarhad being made by King Arawn of Annwyfn against Pwyll of Dyfed. This immediately introduces the element of ‘keeping your word’ marking this out as another interaction where ethical discussion will be present, in this case, a legal dilemma. Pwyll offers Arawn insult by setting his hunting dogs on a kill already made by Arawn, an action which is against the law in most circumstances, and thus Arawn accuses Pwyll of a ‘lack of manners and discourtesy’[footnoteRef:13]. Pwyll does not seem to be aware of his own wrongdoing, so Arawn describes his insult and advises that while he will not ‘take revenge’[footnoteRef:14] he will ‘bring shame upon’[footnoteRef:15] Pwyll for the insult. Pwyll asks how he can ‘redeem [the] friendship’[footnoteRef:16] of Arawn after discovering Arawn is a ‘crowned King’[footnoteRef:17] of Annwyfn. Arawn requests his Sarhad payment in the form of a favour – the defeat of an enemy he cannot kill. Pwyll must spend a year in Annwyfn in the disguise of Arawn and once he has defeated the foe, he will have paid his debt. The terms seem simple enough and even show an interesting parallel where the punishment fits the crime – Pwyll claimed the stag Arawn killed and now Arawn is claiming a kill from Pwyll by forcing him to defeat his enemy while wearing his guise.  [13:  Ibid. p.4.]  [14:  Ibid. p.4.]  [15:  Ibid. p.4.]  [16:  Ibid. p.4.]  [17:  Ibid. p.4.] 

However, it has been pointed out by several scholars that Pwyll’s original action was ‘ill-advised’[footnoteRef:18] and full of ‘foolhardy arrogance’[footnoteRef:19] especially considering his high social status as chieftain of Dyfed. The basics on the laws regarding hunting, and ownership of the spoils, were likely to be well known, especially by the noble classes to which Pwyll belongs. This brings up interesting questions about why Pwyll would proceed to set his dogs upon another hunters kill knowing it is legally, and socially incorrect. Patrick Ford discusses the interpretation of Pwyll as a ‘bungling incompetent’[footnoteRef:20] who must constantly be ‘saved from the consequences of his own incompetence’[footnoteRef:21]. However, this reading of Pwyll as a young and arrogant fool does not support the previously discussed demonstration of traits such as chastity and humility which Pwyll displays later in the tale during his payment for the Sarhad done to Arawn. Fife suggests this scene presents a legal dilemma and that a closer look at the Welsh Laws of the hunt is necessary to understand Pwyll’s actions from the point of view of the contemporary audience they were written for. One law in the Daneweiniau states ‘If it happens that a person goes hunting and looses his hounds on an animal, then if idle hounds meet it and kill it, the animal will belong to the first hounds, which started it, unless the idle hounds belong to the King.’[footnoteRef:22] In the Cyfnerth redaction a law states that ‘the King may loose his hounds three times before any other hunter may release his’[footnoteRef:23].  [18:  J. Fife, ‘Legal aspects of the Hunting-Scene in Pwyll’, Bulletin of the Board of Celtic Studies, 39 (1992), 53-67 (p.53) ]  [19:  J. Fife, ‘Legal aspects of the Hunting-Scene in Pwyll’, p.53]  [20:  P. Ford, (trans) (ed.) The Mabinogi and other Medieval Welsh Tales, (California: University of California Press, 1977) (p.24).]  [21:  P. Ford, (trans) (ed.) The Mabinogi and other Medieval Welsh Tales, p.24.]  [22:  J. Fife, ‘Legal aspects of the Hunting-Scene in Pwyll’, p.72.]  [23:  J. Fife, ‘Legal aspects of the Hunting-Scene in Pwyll’, p.72.] 

While not entirely honest, Pwyll could well have claimed that his dogs brought down the stag which would then, entitle him to the whole kill no matter the other pursuer. It could even be the case that he had yet to release his hounds three times that day, making Arawn’s hunt illegal from the start. How far the contemporary audience would have been familiar with the intricacies of hunting law cannot be said. However, the presence of a claim of Sarhad, and thus the element of ‘keeping your word’, imply the presence of an ethical dilemma. This would suggest that the author was familiar enough with the intricacies of hunting law to present this complex legal scenario, meaning a reading of Pwyll’s character as a ‘bumbling incompetent’[footnoteRef:24] seems quite hasty.  [24:  P. Ford, (trans) (ed.) The Mabinogi and other Medieval Welsh Tales, p.24.] 

It is also interesting to note that Pwyll’s responses to Arawn at the start of their conversation do not imply a fool. Each time Pwyll speaks it seems he is trying to find out what Arawn’s status is, as if he is waiting to decide how to act. On his arrival at the scene Arawn tells Pwyll that he ‘will not greet’[footnoteRef:25] him and Pwyll responds ‘perhaps your rank is such that you are not obliged to’[footnoteRef:26]. This does not seem to be a response you would expect a young and arrogant sovereign to give to a stranger who refuses to greet him. Arawn then accuses Pwyll of ‘discourtesy’[footnoteRef:27], and Pwyll responds, ‘if I have done wrong, I will redeem your friendship’[footnoteRef:28]again not a response a sovereign would likely give a stranger accusing them of insult. Pwyll’s use of the word ‘if’[footnoteRef:29] is a good example of how he continues to avoid implicating himself until he is sure of the rank of the stranger. Pwyll’s responses actually seem to be quite clever; wise to not return an insult to a stranger whose status he does not know and, dependant on if he was ready to lie about the stag, either cunning enough to avoid admitting any wrongdoing, or humble and patient enough to await an explanation of the accusation before acting further.  [25:  Davies (trans.), The Mabinogion, p.3.]  [26:  Ibid. p.3.]  [27:  Ibid. p.4.]  [28:  Ibid. p.4.]  [29:  Ibid. p.4.] 

Annwyfn is the Welsh name for the ‘otherworld’ and the contemporary audience would likely have been aware that Arawn, as the King of this ‘Otherworld’, was likely a supernatural character, at least in part. It therefore stands to reason that Arawn could simply have been manipulating Pwyll all along. It is a common motif – that of the ‘otherworld figure seeking, indeed requiring, the aid of a mortal in battle’.[footnoteRef:30]  [30:  J.K. Bollard, ‘The role of myth and tradition in the Four Branches of the Mabinogi’, Cambridge Medieval Celtic Studies, 6 (Winter) (1983), 67-86. (p.72).] 

There are many unanswered questions regarding the hunting scene in the First Branch and yet an ethical dilemma is being presented. Pwyll follows through with honour and fulfils Arawn’s request to defeat his enemy. His success unites ‘the two realms through his courage and prowess’ thus earning the name ‘Pwyll Pen Annwyfn’. The author presents to the audience, a clear example of how ‘honourable conduct’ and ‘keeping his word’ to fulfil the Sarhad payment, as required by law, resulted in a positive outcome. The lasting consequences of this are described as a friendship which has united the two realms.
The purpose of the Sarhad payment was also to prevent the insulted party from exacting revenge upon the offender or his kin. Ellis mentions that ‘in archaic societies, the first remedy for a wrong was revenge’[footnoteRef:31] but that once society became more structured ‘the right to compensation was substituted’[footnoteRef:32] for revenge in an attempt to stop endless feuds. [31:  T.P. Ellis, ‘Legal References, Terms and Conceptions in the Mabinogion’, p.116.]  [32:  T.P. Ellis, ‘Legal References, Terms and Conceptions in the Mabinogion’, p. 116.] 

Feuds are another theme which run throughout the Four Branches and are also able to be broken down into two elements – ‘revenge’ and ‘dishonourable conduct’, which are the other common markers of an ethical discussion within the text. Revenge is an element which causes much strife wherever it is pursued. Situations where characters seek their own revenge instead of following the laws and requirements of society are demonstrated by the author to have lasting negative consequences and often lead to the downfall of those involved. The author emphasises how no society can work without mutual rules and understanding, otherwise chaos will reign.
Just as the element of honour in the theme of friendship, the direct opposite is present in the theme of Feuds – ‘dishonourable conduct’. This element is also a summary of behaviours which are attributed to certain actions that are criticised by the author. Examples include; disloyalty, unfaithfulness, arrogance and selfishness, all of which often lead to undesirable consequences for those who personify them. 
It is important to note, that the last stage of Sarhad is not the fulfilment of the debt. It is the acceptance of the injured part that the balance has been restored and no further compensation can be claimed nor ill will harboured. Brynley Roberts points out that “legal justice is necessary for the smooth working of society, but without the graces of forgetting and forgiving, human pride will render the best systems unworkable.”[footnoteRef:33] [33: B. Roberts, Studies on Middle Welsh Literature, (Lampeter: Edwin Mellen Press, 1992) p101.] 

In the Fourth Branch, Sarhad is done to Lord Math son of Mathonwy, who rules over Gwynedd, by his own nephews Gwydion and Gilfaethwy. Math had a ‘special attribute’[footnoteRef:34] wherein he could only live if he was either at war or had his feet in the lap of a virgin. His current foot holder was named Goewin and Gilfaethwy was lovesick for her. Gwydion tricks his uncle, the King, away from the castle into an unnecessary war with Pryderi, so as to leave Goewin unprotected, and allow his brother to rape her.  Valente accuses Gwydion of being ‘careless of the obligations he owes others as a man in a closely-knit social group’[footnoteRef:35]. Valente also rightly points out that this act of rape against Math’s foot holder is ‘tantamount to a threat to Math’s life, since he cannot live without placing both his feet in the lap of a virgin’.[footnoteRef:36] The rape is also a huge insult against the honour of their Uncle, as ‘the safe keeping of virgins lay within the kings…protection’[footnoteRef:37].  [34:  Davies (trans.), The Mabinogion, p.47.]  [35:  R. Valente, ‘Gwydion and Aranrhod: Crossing the borders of gender in Math’, in The Mabinogi: A Book of Essays, ed. By C.W. Sullivan III (New York: Garland, 1996), pp 1-9, (p.6). ]  [36:  Valente, p.6]  [37:  M.E. Owen,’ Shame and Reparation: Women's Place in the Kin’ in The Welsh Law of Women, ed. By M.E. Owen, and D. Jenkins (Cardiff: University of Wales Press, 1980). Pp40-68, (p.49).] 

The actions of Gwydion and his brother were unsubtly dishonourable in conduct; selfishness in tricking Math to get what they wanted no matter the consequences for anyone else, disloyalty to their Uncle by lying to him and damaging his honour, as well as arrogance in deliberately disregarding the law. The author uses the consequences of these actions to demonstrate how their dishonourable conduct damages the structures of society. Through Gwydion’s actions, Pryderi ends up dead, Goewin is raped and Math could potentially have died. Catherine Byfield suggests that Gwydion’s ‘disregard for social or familial obligations, demonstrates his amoral nature’[footnoteRef:38]. Once Math returns and hears about the insult, he claims Sarhad payment from the brothers. However, he does not request the King’s price, instead he claims payment in the form of humiliation, a parallel to what they forced Goewin through. Math transforms them into wild beasts and forces them to alternately bear each other’s offspring. The brothers eventually complete their penance, fulfilling their debt for the Sarhad they have done to Math. Math then bids them to return to his side and tells them ‘you have had peace and you shall have friendship’[footnoteRef:39] letting them know that they have been forgiven now that they have paid their debt to him.  [38:  C. Byfield, ‘Character and Conflict in The Mabinogi’, Bulletin of the Board of Celtic Studies, 40 (1993), 51-72 (p.66).]  [39:  Davies (trans.), The Mabinogion, p.54.] 

However, while order may have been restored, it is only temporary, Gwydion continues throughout the rest of the tale to manipulate others around him acting as ‘a catalyst whose actions trigger the conflicts within the tale’[footnoteRef:40], a similar parallel to the character of Efnysien in the Second Branch. Gwydion continues to act dishonourably throughout the rest of the tale. He shows no familial loyalty to his sister, arrogantly manipulates everyone around him and selfishly punishes Blodeuwedd for her crimes against Lleu instead of letting him claim his recompense from her. Although no immediate downfall seems to befall Gwydion Andrew Welsh suggests that instead the Fourth Branch ‘may be a series of cautionary tales, warnings of the trouble that comes from too much tampering with the …structures of society.’[footnoteRef:41]  [40:  C. Byfield, ‘Character and Conflict in The Mabinogi’, (p.70).]  [41:  A. Welsh, ‘Doubling And Incest’, Speculum, A Journal Of Medieval Studies, 65(2) (1990), 344-362 (p360.).] 

In the First Branch Rhiannon helps Pwyll trick her unwanted suitor Gwawl into a situation where he is beaten until he is forced to accept that she will not marry him. Gwawl is then set free under the condition that ‘no claim or vengeance shall be sought’[footnoteRef:42] for the trick and loss of Rhiannon which he ‘accepts…gladly’[footnoteRef:43]. Gwawl is therefore unable to claim Sarhad in this situation and so he leaves and is not heard from again. Gwawl is shown to have kept his word as no revenge is pursued and Rhiannon and Pwyll’s tale proceeds unhindered. However, as previously discussed, in the Third Branch a sorcerer casts a spell over Dyfed and eventually traps Pryderi, Pwyll’s son, and Rhiannon in a tower. Near the end of the tale we learn that this sorcerer is in fact Llwed son of Cil Coed, and that he has cast his enchantment to ‘avenge Gwawl son of Clud’[footnoteRef:44] for the Sarhad originally done to him by Pwyll and the payment he was cheated out of. Revenge is inherently not acceptable in society, however Gwawl was forced into abandoning his claim of Sarhad, making Llwed’s actions more understandable. Unfortunately, no matter that the scenario was not fairly played, to stop society falling into chaos Gwawl must ‘keep his word’. It is not altogether clear if Gwawl is aware of Llwed’s actions, but nevertheless Llwed’s act against Pryderi and Rhiannon is unlawful, eventually leading to his downfall against Manawydan. Throughout this tale the element of ‘honourable conduct’ is portrayed through Manawydan’s behaviour; chastity when dealing with Cigfa, humility in taking on jobs below his station, loyalty to Pryderi by taking care of his wife in his stead, and bravery in taking on the sorcerer to help free his friend and wife. His eventual triumph over Llwed shows how the element of ‘revenge’ is shown to have no benefits for those involved and is instead a destructive force, nearly getting Llwed’s pregnant wife killed. The author again uses the technique of contrasting the two behaviour of the two characters, Manawydan’s honourable conduct, and Llwed’s unlawful revenge seeking, to emphasise the necessary moral choices for a continuing society.  [42:  Davies (trans.), The Mabinogion, p.14.]  [43:  Ibid. p.14.]  [44:  Ibid. p.45.] 

A similar demonstration of the pitfalls of revenge is shown in Branch Two where King Matholwych accepts the payment for the Sarhad done to him by King Bendigeidfran’s half brother Efnysien but then goes on to take revenge on Bendigeidfran’s sister after the fact. Bendigeidfran’s keeping of his word by fulfilment of the Sarhad payment, along with the dishonourable conduct of Matholwych in disregarding this and pursuing revenge, make this an ethical discussion similar to Llwed’s regarding not upholding a promise. However, Unlike Llwd, who simply loses his cause against Manawydan, Matholwych is killed in his final battle. While Llwd was wrong to pursue revenge, the original Sarhad was not honourably formed, meaning while he ultimately had to lose to keep societies balance, he did not need to suffer needlessly. In contrast Matholwych deliberately continued a feud by seeking revenge even after he was paid Kings price, and more, to settle the Sarhad. The consequences of Matholwych’s disregard for societal boundaries and laws are therefore more severe. 
However, the Fourth Branch seems to interestingly suggest that the sovereign can provide the authority needed to settle compensation claims and even endorse revenge. Dishonourable behaviour in the form of unfaithfulness marks an ethical dilemma in the Fourth Branch where the injured ends up requesting permission from the King to seek revenge. Blodeuwedd behaves dishonourably by being unfaithful to her husband Lleu with Gronw Pebr, and together they conspire to kill him. Nearly dead at the spear of Gronw, Lleu goes to Math and tells him that he must have ‘recompense from the man who caused me this distress’, to which Math replies ‘he cannot continue like this, owing you recompense’ thus giving Lleu permission to seek his revenge in the guise of claiming compensation. Lleu eventually kills Gronw with a spear, a parallel to how he was attacked, representing the fulfilment of the compensation he is owed. This permissible revenge contrasts with all the previous criticism of revenge the author has offered. It almost implies that while the author believes in the concept, they are also very aware that the law is still unable to maintain complete order, especially within the noble classes. Ultimately, the laws are not always effective, the offender can choose not to honour the terms of Sarhad, or the recipient of the payment could be dissatisfied and take matters into their own hands, exactly what Sarhad is there to prevent. The Four Branches reflect a changing world, from a kinship-based law system slowly moving to a more central political order and the author is well able to exploit the limitations of both systems for dramatic effect. 
In conclusion the Mabinogion is clearly ‘not ambivalent about its values’[footnoteRef:45], and the truth of Bollard’s statement is visible in every facet of the text. Having identified key elements, which are often present when the author is posing situations for ethical debate, it has allowed us to distinguish the techniques used by the author to explore the behaviours and morals required to keep society functioning. From contrasting differing behaviours and choices, to demonstrating the lasting consequences of certain actions, the author has been able to build a set of tales which ‘produced mixed emotions in the hearts of listeners’[footnoteRef:46] while still offering complex ‘ethical dilemmas concerning moral, political and legal issues’[footnoteRef:47]. The Mabinogi may not be primarily a set of moral rules and judgements but it’s author skilfully weaves in exploration of these issues, as all good stories do, after all these are issues are vital to the progress of society as whole. [45:  A. Welsh, ‘Doubling And Incest’, Speculum, A Journal Of Medieval Studies, 65(2) (1990), 344-362 (p.361).]  [46:  Davies, (p.25).]  [47:  Davies, (p.25). ] 
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