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2012/2013
Write an essay of 2,500 words on ONE of the topics below; please present your work clearly and remember to include a BIBLIOGRAPHY or list of any secondary works (books, articles) that you have consulted as part of your preparation for the essay. You will be formally notified of the deadline for submission of the essay.
This essay will count for 50% of your overall module mark for this 20-credit course.

Write ONE essay on a topic chosen from the following list, and support your observations with examples from the literary text(s) specified in the question: please note that if you use any texts not studied on the first half of this module (i.e. before reading week) as the primary basis for your essay you will not receive a grade for your work. Remember to connect your general or theoretical observations to detailed commentary on the literary text as far as you are able.

Remember to follow the School of Cultural Studies Reference Guidance booklet for your presentation of references, etc. within the essay. Any quotations within your essay should be properly referenced, with a footnote or endnote.
1) What is the psycho-biographical approach to literature? What are the assumptions or claims on which it is based? Are they justified? Assess the value of this form of literary criticism. Support your answer with reference to Edgar Allan Poe’s short story, ‘The Black Cat’.
2) Why has Hamlet seemed to require a psychoanalytic interpretation? What insight has been provided by psychoanalytic approaches to the play, and what might the problems with these approaches be?
3) According to the classical psychoanalytic view the depth to which anyone is in love may be measured by the size of the share taken by the aim-inhibited instincts of affection. These instincts or desires are inhibited by repression. Roland Barthes begins A Lover’s Discourse explaining that ‘Everything follows from this principle: that the lover is not to be reduced to a simple symptomal subject’. Assess the extent to which Barthes’ portrait of the lover draws on structuralism rather than psychology/psychoanalysis.
4) In Jacques Lacan’s theory of the Mirror Stage in child development, narcissistic identification with the image of the self in the mirror is linked to idealisation of the other in later life. Explore the interplay between narcissism and idealisation of the other in the poetry of W.B. Yeats.
5) Describe how psychoanalytic approaches to literature have changed as a result of the encounter with structuralism. Illustrate your answer with reference to AT LEAST ONE literary text you have studied on this course.
6) ‘All literary works contain one or more sub-texts, and there is a sense in which they may be spoken of as the “unconscious” of the work itself. The work’s insights, as with all writing, are deeply related to its blindnesses: what it does not say, and how it does not say it, may be as important as what it articulates: what seems absent, marginal or ambivalent about it may provide a clue to its meanings.’ To what extent do you agree with this statement by Terry Eagleton? You should support your answer with reference to AT LEAST TWO literary works you have studied on this course, ONE of which should be EITHER Edgar Allan Poe’s short story, ‘The Black Cat’, OR Shakespeare’s Hamlet.  

