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Task: You will work individually to curate an imagined space and place for an exhibition, music concert, by designing an interior or fashion show, or a film festival, etc. It is up to you to choose a space/place appropriate to your discipline, and to conceptualise within it a rationale for what you want to curate. Your assessed outcome will be to write a text, composition, catalogue or commentary of 1500 words. This will involve research practices and approaches applied to art, design and sound theories and approaches to spatial practices and places. Before handing this in, you will be given the chance to explore your ideas in a 'Collaborative presentation’ which will consist of, for example 2, slides per person in a group presentation of up to 5 team members. You will receive formative feedback which you can use to develop your ideas before your final hand in.


In this essay I will be curating an idea of the exhibition I have named: The Design of Horror I will be exploring horror film memorabilia and how they can have a lasting impact on the public consciousness. For as long as they have been active in the public consciousness, horror films have had iconic and eye-catching designs for their most significant characters, usually the villain or monster. In many cases the costume designs of these characters carry deep reflections of the society that originally birthed them, ranging from commentary on the political climate of the time to just taking aesthetic influences to further flesh out a character’s backstory. My exhibition aims to showcase some of these examples of designs and the messages and influences behind them, so the general public has an easier time reading into the subtext of stories and why certain design choices were made.
I have decided to use the Mission Gallery in Swansea for the exhibition as it is an accessible space with plenty of room, floor and wall space respectably; to include relevant thought-provoking pieces. 

As stated previously, I will be using the Mission Gallery for my exhibition: The Design of Horror. The Mission Gallery is located on Gloucester place Swansea, not far from the town center making it easily accessible for anyone interested; especially those based in Swansea. 
The interior itself has a rather high ceiling, long walls and plenty of open floor space to host a number of display cases of varying sizes. At the far end of the exhibit hall, an alcove which I have decided not to use sits; I will be using the curtain provided to cover this space.  (See figure 1 for reference)
This type of space is ideal for any exhibition as it is so malleable, while also being easily accessible to the general public; as so this space is ideal for my exhibit The Design of Horror.  



At the heart of the space will be a podium, three mannequins will sit wearing the iconic costumes of the three most famous horror icons; Freddy Krueger, Jason Voorhees and Michal Myers. These three icons have been chosen specifically as they each can be identified be a wider audience than just horror fans. Another reason for their inclusion would be their identification as classic slasher icons, due to both the stories they inhabit, their specific personalities portrayed and the roles they fill in those stories.
The mannequins on display will face in separate directions (See figure 1). Mannequin #1 will be designated Freddy Krueger, the mannequin will be wearing the iconic Red and Green sweatshirt, the black fedora and black trousers worn by Robert Englund in A Nightmare on Elm Street (Figure 2). In the display case, the most recognisable item from the character: the glove (Figure 3). Mannequin #2 will be for Jason Voorhees, the costume will consist of the Classic Hockey Mask with a dark green work shirt and dirty beige trousers (Figure 4). In the display case will a replica mask alongside be the iconic machete (Figure 5). Finally, Mannequin #3 will be for Michael Myers, the costume consisting of dark blue overalls and the classic white unnerving mask (Figure 6). In the display case for Michael Myers, the kitchen knife will be on show (Figure 7). Within each display case for the mannequins there will be an information card explaining: 
· The Character
· The film it was used in
· The personality of the Character
· Some notable highlights of the Props on Display
· The inferred subtext of the design choices
Within the display cases near the back wall will exhibit various memorabilia from many different films within the horror genre, they will be grouped by a common theme whether it be director or symbolism within the story. Most notably, a replica from the series Hellraiser; a puzzle box used by a character to open a portal between our dimension and another (Figure 8). 

A timeline of significant developments within the horror genre will be placed by the entrance and exit to the exhibition; this is so the items seen throughout the exhibition have context to the timeframe and society they were created in. 
To understand the type of timeline that would be in the exhibit, here are some examples of events that would be included: La Manoir du Diable an 1896 film widely considered the first horror film, Hays Code an industry standard rule set made by the government in 1930, Freaks a studio film in 1932 that was banned in many cinemas, Cat People a film from 1942 that used parts of the Hays Code and subverted it’s meaning to use as a plot device, Psycho a film made in 1960 that arguably started the slasher sub-genre. 
The timeline itself would be a mixed media styled board, including screens to show clips of the films featured alongside their explanation, excerpts such as the Hays Code itself or commentary from directors, stills of significant moments from the films and photographs of relevant memorabilia that left its mark on the horror genre. 

For the two remaining walls of the exhibition, there will be a collection of different works from the horror genre, such as: stills from the films, screens to show clips, excerpts of commentary from the director or relevant newspaper clippings. All these items will be analysed and critiqued in an information card next to the piece of work the commentary is about; these analysations and critiques will be sourced from academic writings. To be able to display these writings I would need to required copy right licenses and permissions from the writers. The inclusions of the academic writings would give the viewer more understanding of the creative process and the interpretations of the films, excerpts and stills on display. 
One example of the creative process being explored, challenged and understood would be excerpts from behind the scenes of the films The Thing (1982) and The Thing (2011). Alongside the excerpts, concept sketches, first versions of the film before effects and post processed clips of the films will be shown. Each of these will be analysed and compared to one another to see the differences in the creative process of each film when coming from the same concept.
Another example being included in this section of the exhibit, would be excerpts, clips and stills from the film franchise Texas Chainsaw Massacre. A good commentary for this franchise comes from Carol Clover’s Men, Women and Chainsaws (1992) where it examines the role of the final girl and how the many systems of a horror film facilitates this as well as how the audience reacts to the developments on screen. Cover’s book has found its home in the way my exhibition displays the information alongside the intended media it analyses and critiques, giving it a greater context. While not only is it displayed in a way that lets the viewer take away meaning, it’s displayed alongside likeminded pieces that covers the role and symbolism of costumes, props and design choices shown within the exhibition.
While Clover’s book lends itself well to the Texas chainsaw massacre franchise, it covers wider themes seen throughout the horror film genre. One such theme covered is the way she uses sexualised language when talking about specific scenes within horror movies, such as “penetration scene” in relation to the final girl using the killer’s own weapon against them. This example could easily be placed within the information card for Jason Voorhees’ as the potential victim uses Jason’s own machete against him; while this at first glance may not seem sexualised in the common terms, Clover’s analogy would say that it gives his machete a phallic symbology in the way that it gives him power over his victims along with the balance of power changing when the machete is used against him. 

In conclusion, my exhibition will be showing the significance of design, explaining the context of the design process and reading between the lines to find an understanding of the symbolism used within the horror film genre. There will be original costumes, props and media displayed, alongside replicas and commentaries both academic and literary works on the exhibition pieces. Each have a higher purpose to give the viewer an enlightened understanding of the design process, time frame and inspiration of each and every display piece. 
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