Hades as an archetype of the ideal husband in ancient Greece: an analysis of male marriage ideals as represented in the divine, with reference to specific sources.

In my dissertation I will analyse how the Greek God Hades represented the male ideals of a husband and groom. Modern scholars have recently tended to focus primarily on Persephone, the female half of the coupling, and rarely discuss how Hades might have represented the ideals a male was expected to reach in a marriage of the ancient Greek world. I will focus on attributes that were considered proper behaviour, qualities and appearance for men, both before the marriage as well as during, and I will assess if Hades meets any or all of these apparent ideals, as well as those he does not. 

[bookmark: _GoBack]To do this I will use both feminist and gender theories to try and understand what ancient Greek society expected of men in courtship and marriage, both socially and ritually. My research will compare these expectations with iconographical, literary and theatrical representations of Hades in the ancient Greek world, with a specific focus on the Homeric Hymn to Demeter. Despite the large volume of archaeology and ancient literature seemingly linked to the Hymn there are issues and debates on it as an original work, as seen in Richardson (5. 1974) due to our only surviving copy coming from a fifteenth century manuscript; and therefore, its validity is often questioned. 

To attempt to combat this I will combine the ancient sources  with modern scholars’ commentaries, such as those of Richardson (1974) and Foley (1994), to determine what modern scholars see as original and what could be added or modified content. I shall also explore controversies in scholarship concerning the struggles of analysing subjective concepts of ‘ideals’ within a now dead society. These issues are amplified when considering the Greek world which contained many different societies that each had different stances on what the ‘ideal groom’ was, a point most modern scholars avoid addressing by focusing on ancient solely Attica. With this in mind I will restrict my ancient evidence from the beginning of Archaic Greece (776 BCE) to the end of Classical Greece (336 BCE). This means I will start my research with ancient works like Hesiod and Homer whilst also attempting to diminish the influence that Roman hybridisation may have had on representations of Hades post-conquest, but still allow me to observe the difference between different contemporaneous Greek cultures 


Chapter one – What are marriage ideals; did the Homeric hymn to Demeter shape them?

· What the ancient world defined as marriage ideals in Greece and what I define as idealised traits. Highlight common representations of the ideal bridegroom in the ancient world. Use gender theory to supplement, as well as some feminist theory where applicable.
· Using a combination of modern sources, ancient literary sources and some archaeological evidence to support.
· Variations of different regions, such as Sparta, Sicily, Locri as well as other colonies and polies.
· May have common symbols or words from ancient religion. Perhaps certain motifs are taken from each society, such as kidnapping, or the gifts given as symbol of the Gods.
· Effects of Hymn to Demeter on contemporaneous marriage, e.g. local rituals, marriage rites, specific archaeological evidence.


Chapter Two -Hades main functions as a deity and how he meets the ideals of marriage in the ancient world

· Use ancient sources such as Hesiod and Homer for the mythic context.
· Present quotes from ancient sources about Hades in the Greek world and his functions as a god. Focus on examples where Hades and his mythemes seem to appear as something other than a chthonic death and underworld god (Jones. 3724. 2005).
· Link Hades behaviour in myth to the expected behaviour of men who were courting and marrying in the ancient world:
· Elements of seduction in courtship.
· Asking familial permission to marry a woman.
· Fidelity and questions of loyalty.
· Ability to provide for his household.
· Reflection of male power in romantic relationships,
· Siring offspring  - Looking into the Orphic poems for insights into these, as they are a later development not originally from the Homeric and Hesiod Myths.
· Control over the household, and its importance in society.
· Hades link to Persephone, who is frequently associated with new brides, strengthens his own association with marriage rather than weakens it, as marriage requires both parties.
· Hades is often portrayed as the Groom of dead unmarried women in tragic plays (Rose. 238. 1925) (Edmonds III. 181. 2004).
· Examine Locri and consider why Persephone is accompanied by Hades, whilst Aphrodite appears alone, without husband or a lover. Dated around 460 B. C.E. (Boardman. 184-5. 1995) same area known to be on the road near Mycenae (Burton. 1. 2011)
· The appearance of cockerels at Locri have many links to inherent masculinity and male sexuality (Sourvinou-Inwood, 108, 1978).
· Pinakes at Locri where depictions of both Hades and Persephone were offered as “wedding dedications” (Sourvinou-Inwood, 104, 1978), materiality could be considered here as well as possible individual insertion into myth.
· This could imply Hades is a key part of Persephone’s role as a marriage goddess.


Chapter Three – Hades, Persephone, Demeter and Zeus. Gender relations in the divine


· Tie in the complexities of Hades appearance in the Eleusinian mysteries and archaeological finds (Burton. 2. 2011) (Carpenter. 77. 1991).
· Discuss why he may appear in contexts dedicated to Persephone and Demeter.
· The importance of masculinity in ritual spaces and how it changes social interactions.
· Why depict Hades and not other gods or god couples in wedding scenes? Are there any points where Hades doesn’t meet the requirements of the ideal groom and husband?
· Are the changes in depiction regionally based or could this be Hades having different roles?
· Hades shows fertility in how he provides for his “house”. Hades has a sceptre, cornucopia which is a frequent implicatory for wealth and fertility (Carpenter. 77. 1991).
· Why is there focus of female gods associated with marriage such as Hera, Demeter, Aphrodite and the lack of male gods?
· Analysis of Persephone and Demeter as maid and maiden, and how this affects views of marriage (Foley. 111. 1994).
· The Homeric Hymn acts as an exploration of power dynamics in gendered relations, concerned with ownership over young women rather than their freedom (Foley. 110. 1993).
· Hades shares superficial similarities with his brothers, but he serves much more passive roles when he is depicted (Sourvinou-Inwood, 104, 1978) (Carpenter. 129. 1991).
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