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Genre & Duration – Animated psychological short film. 20 minutes.
Logline
Animated and narrated in Salad Fingers-esque style, a human sized larva awakens to find that they have still not metamorphosized. When their “child”, a mummified corpse, runs away, they must follow the child’s path and in doing so learn about pieces of their life they have forced themselves to forget. 
Characters
Charlie (larva) – The main character of the story. This larva has a haggard appearance as well as a full mouth of rotting teeth. They have made their home in a baby ward in a hospital. Charlie tends to be easily angered and not very self-aware. The most important thing to them is Lucy, their “child”, and they will do anything to hold onto this being. Charlie has an addiction to the pills that Leopold has been testing on them. Although Charlie is aware that this addiction is not healthy, they always seem to give into it anyways. 
Lucy (mummified corpse) – Lucy is a tiny mummified corpse. She is shriveled and dried, and as the story goes on and Charlie begins to realize what he has been holding onto, she falls apart more and more. When Charlie is high, she is capable of growing spider legs and running away. Lucy herself can either be interpreted as not actually existing as an object, but more in Charlie’s mind, or as a real physical body of a lost child. 
Oliver (snake) – Oliver is Charlie’s neighbour in the hospital ward and lives in the room across the hall from them. He is an aspiring DJ and tends to play loud lo-fi music that can be heard throughout the halls of the hospital. Although he may not be the smartest, he is fully aware of emotions and is perceptive. He offers Charlie music every once in awhile that he thinks Charlie might understand or be moved by. 
Leopold (harpy eagle) – Leopold is the resident drug dealer and has a knack for seeing those who are at their lowest. He develops new “mixes”, as he calls them, and tends to use Charlie as a subject for experimentation. He thinks himself as a kind of psychiatrist and believes that he is helping those who take his drugs to find an “inner palace” where people may have a place to face their demons, but really he exploits those in trouble in order to gain money or other favours. 
Other larva – This character is seen in Charlie’s fever dream and represents his partner. 
Synopsis
	Charlie wakes in the morning in the baby ward of the hospital that him and his child live in, and claws their way out of the cocoon that they spent the night in. They gasp for air and in the same breath begin calling for their “child”, Lucy. Charlie finds her in her own cocoon and picks her up, whispering to her to stop her crying and telling her that they still have the day and that tomorrow will be better. Charlie suggests they have a picnic together to get the day going. 	
	After leaving the baby ward, Charlie takes Lucy into their arms and pushes Lucy into their stomach, making it look as though Charlie is pregnant. Due to Charlie being a larva, their skin is slightly translucent, and Lucy can be seen floating within. After this, Charlie hears his neighbour’s lo-fi music playing loudly through the walls. He makes a comment about how trash the music is and walks over to Oliver’s door to ask him to stop. After pounding on the door and getting quite flustered, Oliver finally answers, and Charlie tells him off. Oliver tells Charlie that although he thinks Charlie is a prick, he still feels bad for him and has found a song that he thought Charlie might like. Oliver goes to his desk, grabs a cassette player with headphones, and hands them to Charlie. After Oliver closes the door, Charlie throws the cassette player into their picnic basket and walks out to the courtyard. 
	In the courtyard, Charlie sees Leopold and tries to ignore him. Instead Charlie sits underneath a tree and begins having their picnic with Lucy. Charlie pulls Lucy out of their stomach, and when they realize they forgot Lucy’s favourite food, they begin to panic and scrape at the nearby tree to get some sap out of it to spread on some bread for Lucy. When Leopold sees this struggle, he comes over and offers Charlie a “new mix”. Charlie declines, but Leopold insists and leaves the pill on a nearby picnic table. After Leopold leaves, Charlie goes to the table and takes the pill. After the pill is swallowed, Lucy grows spider legs and runs off into a nearby corn maze. Charlie is visited by a vision of a run-down moth telling them where Lucy ran off to, and then proceeds to follow into the maze.
	The leaves of the corn in the maze have faces all over them, Charlie notices this but ignores it and continues walking though. There are slime trails all over and a vision of the moth comes to Charlie again and leads them along the same trails that they have clearly taken in the past. Suddenly, however, Charlie notices a red string and realizes that that was Lucy’s favourite colour. Charlie instead follows this string and finds themselves at a natural pond with a starfish that is continuously dipping it’s limbs into the black water, eating itself, regenerating, and then continuing the process. Charlie asks the starfish if they have seen Lucy, but the starfish can only talk about how delicious it is to have instant gratification and replies only with a “sure” to Charlie’s question. Charlie continues to follow the red string into the pool of black oozy water and slugs their way down the decline of walls. 
At the bottom, the water seems to be held up by some unseen force as Charlie falls through the end of it into a cavernous hallway. Charlie continues to follow the red string past a closed wooden door. Behind the door is a child’s nursery with a large hole in the center of the room. Hanging from the red string above the hole is another larva unlike Charlie. Charlie ponders at this and has a short discussion, mostly with themselves, to the other larva. Charlie finds a pomegranate and has a snack while contemplating what to do. Charlie decides there’s nothing else they can do but cut the other larva down, and as they go to do this the other larva begins muttering “I’m sorry, please live” repeatedly. This stops Charlie from cutting them down for the moment, and Charlie ponders if they know this larva or not. As Charlie ponders, the room begins to mold, the baby’s cot gets an outline in water of a child, and the nearby bathing sink overflows with water. Charlie decides to cut the larva down, and it splats at the bottom of the hole. Charlie suddenly hears crying from the bottom and slugs down the walls to continue looking for Lucy. 
At the bottom they find Lucy drowning in a large pool of water. Charlie grabs her and escapes through a hole in the ceiling. At the top a stork flies overhead with their picnic basket. After it lands it begins swallowing it’s own head and then falls through the hole. Charlie finds the cassette player as well as a letter in their picnic basket, and decides it is time to go home. Charlie gives the corn a talking to and the corn moves and stretches to allow Charlie and Lucy to leave. 
On their way home, Charlie runs into Leopold again. Leopold questions them about their experience after taking the pill, and Charlie does not reveal too much except that it was unpleasant, and they would not be taking it again. 
Once Charlie is home, they hear Oliver again, but this time they are not so angry about it. In their room Charlie gets Lucy ready for bed, places the headphones over her ears, and opens the letter to read her a bedtime story. Charlie does not read it out loud however and their facial expressions contort from angry, sad, to strained happiness. Charlie puts Lucy to bed, leaves the letter open on her chest, and spins a silk noose. Charlie stands there holding the noose for some time. 
In the closing credits there is an image of a cocoon that when light shines through it an outline of Charlie can be seen. The last shot is of Lucy in her cot with the letter visible for the audience to read. 
Reflective Essay
	This class has been interesting, and I have found that throughout this module, although I have not spent too much time reading about scriptwriting itself, I have spent a lot of time reading and discussing about what makes good stories with people. This has helped me tremendously both in this module and in my outside work, including my creative project. I think the biggest thing I have taken away from this module is the ability to understand the importance of perspective, both in stories and in life. It can be easy to forget that when we see or hear something, there is almost always someone else nearby who is seeing and hearing the same things in a different way. Our understandings on stories and experiences do not fit neatly into boxes, and once one realizes this one can begin to write, or at least try to understand, the multitudes of perspectives that exist in our world. Once perspective is understood, there is nothing stopping a writer from telling a great story that not only encapsulates a hero but also makes villainous characters that audiences can relate to, thus making the stories that much more impactful. Not only has this improved my writing, I believe it has improved me as a human being – being able to empathize with someone you disagree with, I believe at least, is how we make this world a better place. 
I found the lessons on the hero’s journey especially helpful; these ideas seem to be almost everywhere in life and the more I read about them the more I recognize that. I think being able to recognize patterns in real life is an irreplaceable skillset in learning and knowing how to put together a good story. By being able to recognize things in life, we can take those experiences and mold them into something that people can both relate to and find interesting. Storytelling is just another outlet for humans to use their creative ideas to try and make sense of the world we live in. Knowing and understanding that a lot of these “arcs” in life, so to speak, often follow a framework such as the hero’s journey, makes it easier for us as writers to build on these frameworks and make believable yet effective stories that may change perspectives of future generations of people. I think this is the heart of storytelling, and I’m happy that I’m on the road to furthering my understanding of how to manipulate different ways of telling stories in order to get my ideas or opinions across to an audience. 
	Overall this module has given me a couple of very important abilities, and although looking back I would have spent more time reading or more time asking questions to the professor, I believe in general I learned the most important lessons I could have at this point in my life. 
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