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Star in the Desert Script

The initial idea I had when developing my creative project portfolio, was to write a script around a story about my relative Gareth Hughes. He was one of 12 suspects brought in for questioning concerning the murder of William D. Taylor, who was, back in the early 1920s a prominent film producer and director. 
Originally, I was going to write a script about how Hughes (Gareth) took on the identity of Taylor’s manservant Edward Sands. Sands was one of the many suspected of killing Taylor. 
After carrying out extensive research concerning Sands and his involvement in the murder, and the kind of man he was, I decided to write a script based around his story. My rationale for this was the possibility that Sands, and Hughes were one and the same. 
After the murder of Taylor, Sands disappeared, he was never heard of again. This brought up some questions: What if Hughes was playing the part of Taylor's manservant? Had Sands really existed? Gareth was also a Freemason, yet again a question was put forward: Had the Freemasons played a part in spiriting Hughes away to avoid a scandal?

I was going to base my script on the story on Hughes and Sands; however, after beginning my research I decided to change the direction of the story, because I felt I had a better one to tell. It was to be based on fact; what if Hughes really did have a connection with Taylor’s murder? What if he had been there when Taylor had been shot?  

In my head, the film was always going to be a film noir-based script, because I felt it suited the narrative best; and especially because of the time period I wanted to set the main part of the story in.
Even though my creative portfolio has a lot of research, as I started writing I found I was finding out more and more about the murder of Taylor. 
As a result, I decided to change the direction of my script. The more I wrote about this time period, the more I wanted to find out about it. I wanted my script to be as historically correct as possible, I also wanted my characters to sound as if they did belong in the 1920s. 
I felt it was important for me to carry out further research concerning the society of the 1920s.  For example, sayings and terms for everyday things and items, even swear words.
 I felt it would add to the believability of the characters in my script, it would make the script sound more authentic, come alive. 
Because the characters are based on real people, I also felt it was important to be as authentic as possible when writing their lines. By using sayings and terms from the time period in which the murder of Taylor took place would add to the flow of the narrative. 
Some examples of these terms are ‘cake-eater’, which was slang for homosexual, ‘close your head’, which meant shut up.
I also felt that by using real place names and locations helped me to imagine the characters I was writing about.  For example, Westlake Park which is now Macarthur Park.
I wanted the script to have the sound and feel of film noir, so I decided to look at some examples, these included: The Postman Always Rings Twice (1946, Garnett), Sunset Boulevard (1950, Wilder), Out of the Past (1947, Tourneur) and The Lady from Shanghai 
(1947, Welles). Watching these films inspired me so much so that I decided to reference them in my script, by using some lines and some visual references. For example, the line “Mad about the boy” taken from Sunset Boulevard (1950, Wilder), Laura (1944, Preminger) with one of my favourite lines spoken by Rudy in my script, “I can afford a blemish on my character, but not on my clothes.” 
And this line from The Postman Always Rings Twice (1946, Garnett) “With my brains and your good looks, we could go places.’ a line spoken by Gareth in the script.
I also felt that is was important to include some visual, as well as text, in my intertextual referencing. With some advice I also decided to include the following from Taxi Driver (1976, Scorsese) in the scene when Gareth buys the gun at the pawn brokers and then when he arrives at WDT’s apartment, the following lines " That isn't my bungalow. It belongs to another man. It's taken me a while to find out who he's been seeing, behind my back. I'm going to kill them. What do you think of that?”
Using intertextual referencing is something I had never even considered when preparing my creative project portfolio, however, I think by including some in my script has given it more depth and substance.

I had never thought of using, or even to refer to, names like Rudolph Valentino in my original script; however, I thought it would make it more interesting to involve a well-known name. From the original characters I had mapped out in my portfolio I have only kept three, Gareth Hughes, Phyllis Haver (an old co-star of Hughes) and William Desmond Taylor (Bill), who’s birth name was William Cunningham Deane-Tanner. 
I decided to bring in different characters, because I wanted to take the narrative in a different direction to my original idea. I also decided to leave Father Paul (fictitious) and other characters out of the film at this stage; however, with further development to the script they will be brought back later in the form of a feature-length film or maybe a television series.

Through further research I discovered and became more interested in the people that lived in the same vicinity as Taylor. For example: Doug and Faith Maclean, Edna Purviance and assorted police officers.
I thought it would be interesting to bring them ‘back to life’ in my script. Also, through my research I discovered both investigating officers of Taylor's murder, Detective William Cahill and Lieutenant Ziegler, who I have included in the script. I just felt it would be more interesting to have characters using names of people that were around at the time, to give a more authentic feel to the film.
The Maclean’s again interested me because, I am guessing, they might have been considered as an average white American couple. But that would not have made them that interesting, so why not make them a cross-dressing, opium smoking, bohemian couple instead! Again, I had to carry out further research regarding what words were used in the 1920’s, for getting drunk and high, and they were: ‘fried’ for drunk and ‘gowed-up’ for high.
I also thought it would be interesting to place both Gareth Hughes and Rudolph Valentino (Rudy) in a drag club, which at the time were starting to become quite popular not only in Europe, but also the States. 
Again, I had to carry out some research to find out what clubs were around at the time the script is set in. The one that interested me the most was B.B.B.’s Cellar, which was a gay club in the late 1920's run by a drag queen named Bobby Burns Berman. This is where I had the idea for the club-goers to start hitting small mallets/ hammers on the tables to welcome new people into the club. Which works well in unsettling Hughes and Rudy. 
The more I wrote the more I wanted to find out about the time period, I started to become quite obsessive about it. However, I did feel that all this extra research, which was not included in my creative portfolio, helped me to improve the narrative/script. 
So how do I see this script being developed? I always thought it would at some point be developed into a feature film. However, after considering this I do feel that it does have the potential to be a 6-part series. Because I feel that if it were to be a feature film it would not give time for substantial character development, which after starting to write this script I feel I would like to develop further, as they are complex characters. By having a series, it would give time for the story to develop at a decent pace, instead of trying to cram everything into one and half or maybe a two-hour film.   
Over the last 2 or 3 months I have got to know my characters and they have become real to me; they all have their own little idiosyncrasies; they all sound different and act in a certain way in different situations. So, to try and squeeze them and their stories into an hour or two I feel would not work, because they need the time to tell their story, as well as the one I am trying to tell. For people watching this film in the future, they will need the opportunity to get to know the characters, because they are all well worth getting to know. 
When I first started writing the script, I had some idea on where I wanted to take it, but it has taken me on different journey. I bought so many books about how to write a script and looked at videos on YouTube and took advice. But I have basically gone with the flow... 
At points the characters were writing their own lines and story line! It was as much as a surprise to me as to anyone else.  This way of writing worked for me; I have always been told to write the story first to map it out. Personally, and for some others this way works.

Writing the script and being able to include a relative, Gareth Hughes, who was caught up in a controversial murder and huge scandal at the time in Hollywood (in that he was a suspect) has been an amazing experience. Yes, there is some fact, but a lot of it is fictitious, a “what if?” scenario, which I feel makes the narrative more interesting. 
There are well-known and not so well-known historical characters from this time period in Hollywood, during the 1920’s, who appear in the film, ranging from Rudolph Valentino to the Maclean’s. The narrative could be set in the present time, because when you analyse the situation, some people will always want money and fame and will do anything to get it. Hollywood has always been associated with this in my option, when you start to look beyond the veil, it is still a very dark place. On the surface all light and glamour, but underneath, ‘the under belly’, it is a very different place and my script so far just begins to scratch the surface.

Writing the script has been a very rewarding and enjoyable experience for me. 
When writing another script, I would continue the process of in-depth research and intertextual referencing, as these were both very useful tools for me and allowed me to hear the characters speak.
Not only have I discovered so much more about the murder of William D. Taylor and all the characters caught up in it. I have also discovered that I do have a talent for script writing, and this is something I would definitely like to pursue further in the future. I would also like to continue developing, Star in the Desert, even if it is just for my own satisfaction. However, I would at some point like to work with a production company developing the project further. To see the name ‘Gareth Hughes’ back up on the silver screen would give me great satisfaction. 
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