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Wales (‘The Land of Song’) is notorious for its beautiful landscapes, poetry, and singers but more importantly their strong ties to their cultural heritage. Many famous musicians have been brought up in this culture of poetry and singers including Bryn Terfel, Catrin Finch and Julian Phillips. There are many pieces of music that prove to be performative such as the Hymn Calon Lan. Calon Lan is frequently sung at Rugby games, and concerts while also being sung in services such as weddings and funerals. Some people, including people of Welsh nationality, would say that they know Calon Lan better than they know the Welsh National Anthem (‘Mae Hen Wlad fy Nhaddau’) due to the fact it is sung more frequently than the national anthem. You may also hear Calon Lan in Welsh pubs across the nation mainly after a rugby match. One genre of music is lesser known even by the Welsh people. This genre is Welsh Art Song.
Welsh art song is not commonly known in parts of Great Britain and even the world whereas German, French, and English art songs are widely sung. When studying at university, there was not a single student who knew or had heard of Welsh Art Song. As a result of this, I took it upon myself to learn ‘Mae Hiraeth yn y Mor’ in order to educate not just myself but also others in my class on the beauty of the piece. Through studying this piece and others such as ‘Y Blodau Ger Y Drws’ and ‘Mai’ by Meirion Williams, I noticed that these songs have strong themes that relate to Welsh culture and how it reminded me of places and events that I have experienced growing up in rural Pembrokeshire. The Welsh have a notorious reputation for their connection to their culture and the significance of preserving both the culture and the Welsh language. In an article written by Beverly D’Silva, there is a quote from the poet and novelist Wyn Griffith saying “If you find a score of Welsh people, in Wales or out of it, you will find a choir.” (D'Silva, 2023). I will be briefly looking at the Welsh language strategy formed by the Welsh Government in order to investigate their approaches to increasing the number of Welsh Speakers. The number of Welsh speakers in Wales has dramatically declined in recent years and it will be encouraging to see their views and aims on how the Welsh Government are going to combat this issue. This topic is important as the meaning behind the text highlights aspects of Welsh culture such as nature, religion, and national patriotism. Pieces such as these, shed light on Wales as a nation and educates others on the culture and history of Wales. 
In this dissertation, I plan to explore the relationship between Welsh Art Song and its cultural heritage through analysis of musical techniques used in the work of Welsh composers and an analysis of the poetry that the music is composed to. In the musical analysis, I will be delving into the piece, exploring changes in tonality, rhythmic techniques and harmony looking at both the vocal line and accompaniment. The text of the piece is where the composer has gained their inspiration so a literary analysis of the poem will show how the composers have used their musical talent and knowledge to describe the setting of the piece. To understand why the composer has picked a certain poem, I will be looking briefly into their backgrounds and finding out what motivates them as a musician. I will be exploring the impact that Welsh culture has had on my upbringing and how it has shaped me as a singer but more importantly as a person. While doing this, I will examine the impact that Welsh music and culture has had on the lives of people who have grown up in Wales and those who have not but have been embraced by the culture. There is research that explains the connection between choral music and its relationship to Welsh identity and the importance of events that are held exclusively in Welsh such as Eisteddfodau, but I have not found any research into how Welsh art song can link to Welsh culture. It is important to note that I will be looking briefly into Welsh history and the decline of the language as I feel this is an important theme to factor in as the history of this country has greatly affected views on nationalism and has made an impact on Welsh music. 
This document will include a detailed literature review with examples of how culture is exhibited through music and poetry and also how Welsh music can be a source of comfort. I will also write a methodology that will justify my approaches to my primary research and any issues that I have had when writing this dissertation. My thesis will include two case studies on the song ‘Mae Hiraeth yn y Mor’ by Dilys Elwyn Edwards and ‘Mai’ by Meirion Williams which will contain both a musical and literary analysis. I will also explain my experiences of Welsh music and culture as I believe that this shed light on how these experiences have shaped my opinions and find a love for Welsh music. I will also include qualitative research in the form of interviews to show how people from different backgrounds experience Welsh music. To conclude my research, I will have a full reference and reading list along with a labelled appendix so that readers can visualise the comments I have made. 
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Singing is an integral part of Welsh culture along with the Welsh language. Paul Carr drafted an article in which Pwyll ap Sion states that as Welsh music is part of a minority culture, it needs more support as does the Welsh language (Carr, 2012). In Welsh, the word ‘Cerdd’ can mean both a song and a poem while caniad can mean both a poem and music. These terms show that music and poetry are equally important in Welsh culture and have been since the birth of the language (Kinney, 2016). The importance of singing in Welsh culture can firmly be seen at a rugby match. Welsh supporters sing well known hymns and other songs as well as the national anthem as a way of supporting the Welsh team. Rhodes describes this as a harmonious wall of sound (Rhodes, 2019). 
Organisations such as the National Eisteddfod date back to 1176 when Lord Rhys held the first known Eisteddfod in Cardigan Castle (The National Library of Wales, 2022). Eisteddfodau are held all across Wales and helps the Welsh culture of poetry and music to be passed on through generations. Many of the competitions include that of significant history encouraging young people to learn about their own national history (Rhodes, 2021) The Urdd Gobaith Cymru Fach was founded in 1922. In 1925, they made their first appearance in Pwllheli Eisteddfod with two thousand children singing the national anthem. By 1929, the Urdd had established their own Eisteddfod, and it has been held every year (with the exception of 1941-1945 due to World War II) (Loeffler, 2006).
Since then, Wales has been coined as the ‘Land of Song’ due to its appropriation with music. In the national anthem the words “gwlad beirdd a chantorion” (land of poets and singers) are sang, displaying the deeply rooted tradition of music and poetry in our culture. Singing in choirs and in places of worship are believed to be the main contributing factors in the development of Welsh culture along with festivals such as Cymanfa Canu (Singing meeting) (Barlow, 2019). In an article in the Western Mail in 1875, Ieuan Gwyllt wrote about a Cymanfa Canu and interviewed the Reverend Chairman. Gwyllt said, “He repeatedly complimented the singers upon the feeling they displayed, and the singing appeared to make a deep impression upon all present” (Gwyllt, 1875). This shows that the Welsh music has had a profound effect on Welsh people, demonstrating how music effects those who listen as well as sing. Huw David Jones also writes how communal singing in any location or event bring people together (Jones, 2007). Eisteddfodau also had a similar effect on Welsh people as it made them feel proud and patriotic, so it is now an embedded part of Welsh culture (Kemp, 2019). As eisteddfodau have many competitions such as recitation, singing, dance, photography and art, there is	something to suit everyone. There are specific Welsh Learner categories for competitions, so it is accessible for anyone even though they are not fluent. It can also be argued that Welsh music stems from a close relationship with religious music, mainly Christian Hymns, as it has been stated the words to the hymns are personal and depict an intimate relationship with God (Munday, n.d.). 
In an article written about the work of E.J. Moeran, it is explained that a composer’s own experiences influences his work in such a way that the audience can also interpret the feeling (Huss, 2009). This was also evident in the work of Dilys Elwyn Edwards. Elwyn Edwards has produced a number of songs and song cycles that have a reference to Nature, love, and religion (Bright, 2009). In 1962, Dilys Elwyn Edwards wrote the song cycle ‘Caneuon Y Tri Aderyn’ (Songs of Three Birds) which has become known as one of her most famous song cycles along. The three songs that are part of the cycle are ‘Y Gylfinir’ (The Curlew), ‘Tylluanod’ (The Owls) and ‘Mae Hiraeth yn y Mor’ (There’s Longing in the Sea). I have chosen to write a case study on ‘Mae Hiraeth yn y Mor’ as it one of Dilys Elwyn Edwards’ most famous art songs and has been sung by many well-known Welsh classical singers including Charlotte Church, Rhys Meirion and Elin Manahan Thomas. I have also chosen to study ‘Mai’ by Meirion Williams as I have performed one of Williams’ other pieces ‘Y Blodau ger y Drws.’ There is less information of ‘Mai,’ so I have decided to analyse this piece also. Meirion Williams’ pieces are said to have interactions between both Piano and voice parts and that the vocal melody “caresses” the Welsh language (Thomas, 2019). 
In an article about “Blodeugerdd: Song of the Flowers: An Anthology of Welsh Music and Songs” Rees writes that many Welsh pieces have elements of composition used in traditional Celtic music (Rees, 2011) showing that many Welsh composers look to the music of their history to influence their own work. However, Schutz writes that N.E Werner claims that Welsh composers have a deep connection with their language and environment around them (Schutz, 2020). Frank Kidson would disagree with this to an extent. He found that many Welsh hymns had originally been written by English composers and the Welsh simply coined them as their own (Kidson, 1911). 
The village of Tryweryn (Capel Celyn) was perhaps the starting point to the decline of the Welsh language but also the beginning of the movement to preserve Welsh language and culture (James, 2005). Capel Celyn was a Welsh speaking community in North Wales that was flooded in 1965 to build a reservoir that would provide drinking water to Liverpool (Bellis, 2012). Tryweryn is a main theme in the music of Dafydd Iwan who discovered fame in writing and performing folk songs. This is one of the many historical events that have encouraged the Welsh people to fight to keep their culture and language alive. During the mid nineteenth century, the use the Welsh language was discouraged due to the Industrial Revolution and the English language becoming the more favoured language for success. In schools, children were punished for using Welsh by through the humiliation of wearing a small chalk board around their neck with the initials ‘WN’ (The Welsh Not) (Rees, 2016). This is another reason as to why the Welsh are so proud of their culture and language and are passionate about its survival. In recent years, the Welsh Government has invested millions of pounds in the hope of rectifying the diminishing number of people who are able to speak the Welsh Language. This money has funded projects to support the Welsh language in the workplace, schools and in communities across Wales (Welsh Government, 2014). From the census taken in 2011 it showed that over 700,00 people were fluent Welsh speakers. Due to previous strategies used by the government to raise these figures and preserve the Welsh language this number has now risen to over 800,00 speakers over the age of three (Welsh Government, 2023)
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In my research I found many resources that mention the connection between the Welsh people and music. I also read articles that spoke of Welsh music and how Welsh music can be influenced by Welsh culture. Some may say that Welsh traditional music can form a part of Welsh identity, but this has not been studied at this time (Schaefer, 2015). I have heavily covered themes of culture and the history of Wales in the literature review as it is important to understand the plight of a nation and how that is then felt in the years after. I felt that this was an interesting topic to explore as being a Welsh singer, I felt it necessary to see how others interpreted Welsh identity and its connection to music and culture. It is interesting to discover what has moved a composer or poet to write music with such meaning. However, I struggled greatly in finding information on ‘Mae Hiraeth yn y Mor’ and ‘Mai.’ Welsh Art Song is not a well-known genre of music and due to this gap in research I have focused on Primary research in the way of analysis of the music, analysis of the poem and interviews. I have also included my personal experience of singing Welsh music and being involved in activities that are embedded in Welsh culture. Subsequently, I decided to analyse the songs myself as doing this will help better my knowledge of the songs, their meaning and the way composers and poets create a picture in our minds while listening to it. Another difficulty I encountered was that there are no direct translations of both Mae Hiraeth yn y Mor and Mai. I did find poetic translations of the poems which I used to show the placement of certain themes and motifs and have included them in my appendix. This was an issue as I did was unsure what the exact words were in a section of the music that I was attempting to analyse. At some points, I did resort to Google translate, but this is not a credible source so some wording may not be exact.
I chose to interview three people with different relationships to Wales and Welsh music. I realised that with the lack of articles that cover this topic, that I could ask three people who I know and ask their views. I asked them all the question “what are the musical features of Welsh music?” The questions I provided for each interview were differentiated to suit their experiences as I know each of them personally. I conducted each interview in person and voice recorded their answers using the “Voice Memos” application on an iPhone in the view of creating a transcript.
I interviewed three people, each with different relationships to the Welsh Language. The first person I interviewed was Ceri Davies, a Welsh Tenor from a small village in the heart of Wales. I first met Ceri in my first year at university while he was doing his postgraduate studies and he supported me in my singing journey. Ceri was the first person to suggest a Welsh song to me. This song being ‘Mae Hiraeth yn y Mor.’ He also gave me his advice where I struggled. Since graduating, Ceri has been involved in numerous opera productions and many concerts around the U.K. and the world, most recently in Spain. I decided to interview Ceri as I knew that he has a great understanding of Welsh Music and because he is a first language Welsh speaker, not being taught to speak English until he was eleven, so has a strong link to his Welsh culture and identity. 
The second person I interviewed was Kia Breckon. Kia is a soprano from North Yorkshire and is one of my friends on my current university course. Before coming to Wales to study, Kia had never heard Welsh repertoire apart from the national anthem. In May 2022, we were both in the choir that represented Wales at Queen Elizabeth II’s Platinum Jubilee celebrations where we were both required to sing ‘Calon Lan’ and other well-known songs. Recently, she has studied a Welsh art song for an upcoming assessment, so I was interested to hear her thoughts on Welsh Music, how she felt representing a country that she was not from and her experience of Wales and Welsh culture. 
The final person I interviewed was Madlen Forwood. Madlen is a Soprano from Swansea and is also a friend on my university course. Before coming to University, Madlen’s only experiences of Welsh were in school where it is a compulsory subject until the age of sixteen. She has recently studied a Welsh art song and I was interested to find out how she managed this challenge and how she feels as a Welsh person who does not speak the language. I must also note the potential for bias in this dissertation as two of the interviewees are of Welsh nationality as well as myself. 
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“Singing is in my people as sight is in the eye.”
(How Green Was My Valley, 1941)


[bookmark: _Toc164897435][bookmark: _Toc164897553]Case Study: ‘Mae Hiraeth yn y Mor’
Mae Hiraeth Yn Y Mor was written by Dilys Elwyn-Edwards and commissioned by the BBC for Kenneth Bowen in 1962 (Smith, 2012). It is the third song of the Song Cycle “Caneuon y Tri Aderyn.” The word Hiraeth is a word that has a meaning so deep to Welsh people that it cannot be translated fully. The closest translation for “hiraeth” is ‘longing,’ but more specifically a longing for home. The title can be translated to ‘There’s a longing in the Sea.’ Wales is known for having beautiful scenery and nature, so the piece feels relevant to me as a Welsh person. The text of this song were written by the Welsh poet Robert Williams Parry and were suggested to Elwyn-Edwards by John Gwilym Jones (Kinney, 1980).
This piece creates imagery in the way that the piano accompaniment has been written. Throughout the piece, the right hand stave has continuous quaver rhythms. This repetitive motif paints the scene of a constant slowing of water. “The chordal piano accompaniment provides an undulating support system for the soaring and melodic vocal line, and together they capture the quintessentially Welsh and untranslatable idea of hiraeth (longing for one’s homeland)” (Schutz, 2020). In the left hand stave, Elwyn-Edwards has written arpeggios and broken chords in the lower register of the piano which helps us to imagine the depths of the sea. 
[image: ]
The first ten bars are based around the key of A flat major, but the tonality quickly changes in bar eleven to a B major chord which helps to paint a picture that the sea can be unpredictable. In bar thirteen, the accompaniment returns to its original tonality but only for two bars. In bar seventeen, the accompaniment changes again. There is a lot of movement and modulation between keys. Elwyn-Edwards likes to add both an added 4th and 7th into her chords to create a clash just like the crash of waves. From bar twenty, there is less notation in the bass clef which helps us to imagine the gentle waves on the beach. At bar twenty-seven, we return to a similar structure to what was written for the first verse of the piece. In bar thirty-two, the tempo increases slightly and gives us a sense of excitement. The clashes in the chords give reference again to the crash of the waves and the increase of the tempo helps to create this too. By bar thirty-seven, the tempo slows over a sustained note in the melody line. In the upbeat to bar forty, we return to the original tempo to complete the piece. In these final seven bars, there are only two notes in the bass clef (from bar forty-four b4 and forty-five b1) leaving the treble clef exposed again. This reminds me of going to the beach when I was young and playing with my family until the sunset and the waves were edging closer up the sand. 
The first line of the melody starts with an E flat to an A flat. This jump to a top A flat gives me the impression of a bird soaring into the sky or even a cry of a bird. This melody is repeated with the words “Mae hiraeth mewn distawrwydd ac mewn cân.” The word ‘distawrwydd’ (silence) is the loudest word in that phrase as the crescendo opens out to those notes and gets quieter by the word ‘cân’ (song). This is significant as you would expect the word ‘silence’ to be sung at a quieter dynamic, but I feel that Elwyn-Edwards has chosen this effect to create emphasis and to show that even silence in nature can be loud. The first two phrases are heavily based around A flat and E flat which are the tonic and dominant notes of the piece. By the third phrase, the melody has changed and is now based around B flat. In bar eleven it begins to modulate back to be based around A flat and E flat again and finishes the phrase on a sustained E flat on the word ‘tan’ (fire). There is also a diminuendo on this note, which suggests that the sun is setting over the sea. The tone of the song changes suddenly in the line ‘a thristaf yn yr hesg a cwyna’r gwynt.’ The word ‘thristaf’ (Sadness) is sung on a C and this modulates the piece into a minor key for the phrase. In bar twenty, the voice sings a G and F over the word ‘adlais’ (echo). The sudden high placement of this note is similar to the effect of the opening of the piece and leads us to believe that it is a call of a bird. The word is the repeated over a slightly larger interval (E flat-C) which helps to create the sound of an echo. [image: ]
 The next phrase uses the same rhythm as the phrase but with different notes with tenuto on the words ‘atgof, atgof’ (memory, memory). This phrase finishes on a C (gynt-earlier) which creates an imperfect cadence. This leads the listener to believe that there is more to be said about those memories.
 The next verse starts with a similar motif to the very beginning of the piece but a third below the original phrase. In the upbeat to bar thirty-one, we see another large interval from a F to an E flat. The E flat is sung on the word ‘ceiliog’ (cockerel) which has been written to emulate the sound of a cockerel. Elwyn-Edwards uses a sudden jump to notes in the higher register to describe the calls of birds. She does this in bar thirty-three over the word ‘caniad’ (songs/calls). From that bar, there is an increase in speed until the word ‘leferydd’ (speech) where it slows down in readiness for the close of the piece. The final phrase is all based on an A flat, with the exception of the upbeat. It returns to the original tempo but feels broader than previous sections of the piece. I believe that this final phrase is trying to help us to see the birds flying off into the sunset over the sea. 
[image: ]
The first line of the song is “There’s longing in the sea and mountains grey.” I think that the sonnet first stood out to Elwyn Edwards after hearing these words as she lived close to the Menai Straits and Snowdonia and this picture resonated with her idea of ‘Hiraeth’ (Lewis, 1994). The next line of the song translates to “There’s longing too in silence and in song.” This could mean that the singer finds peace in the quietness of the nature around them but also in song as Welsh people often find comfort in music. “It is the skilful facilitation by another that brings on music to fill the hollows and heal the sadnesses” (Kính T. Vũ, 2020). The next line translates to “In the murmur of waters on a journey forever, in the hours of the sunset and in the flames of the fire.” The poet is describing how the sea is constantly moving and paints a picture of the reflection of the sunset on the sea. I also believe that the reference to flames could be linked to the sea being dangerous and beautiful just like flames. The lines “But it is milder in the wind that his complaints is said, and saddest in the sedges the wind complains. Waking an echo, echo in the rush and in the heart, a memory of an earlier memory.” refer to the plants on the banks of the water and how the sound travels when the wind blows them. It also tells us how it is a familiar sound to all those that love nature. In the next verse, the sonnet talks about the birds, “As when we listen in the long run. By the rooster in the roost nearby wakes up song after clear song.” I understand this to mean that the rooster is woken by the song of other birds and in turn, the rooster wakes us. The last words of the sonnet are “From the nearby gardens, until from the other side, the last one is his speech, and the sad gentleness of the distance in his voice.” I feel like this is a reference to the cries of the birds as they fly away into the sunset or sunrise over the sea. 
In conclusion, it is clear that Elwyn-Edwards can create imagery with both the accompaniment and melody line through rhythm, pitch, and dynamic markings. After analysis, I found that when I was singing, I could picture the scene in my mind which enables me to portray the emotions felt during the piece. This is special to me as this song reminds me of my home and looking deeper into the meaning of the poem helped me to understand the importance of nature and music in Welsh Culture. 
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Mai was composed by Meirion Williams with the poem written by Eifion Wyn. It was published in 1956 and is about the excitement of May. Eifion Wyn was born Eliseus Williams but went by his Bardic name Eifion Wyn (Pike, 2020). The flowing accompaniment and light melody line first drew me to the song. Unfortunately, there is little background information of this piece and its performances, so I have conducted my own analysis, both musically and poetically of the piece. As Wales is commonly known as the ‘Land of Song’ and is known for its beautiful nature, I feel it important to discuss how Welsh Composers can create imagery of Wales through both the poem and the composition. It is worth stating that the translation that has been used throughout this case study is translation by Richard B Gillion and that some words may not be a direct translation but poetic (Gillion, 2015). 
The piece is written in the style of Rondo form meaning that there are two contrasting sections (Section A and Section B) that follow the form of ABA (Section A- Section B- Section A) ( The A sections will be marked with a red star at the beginning of the section and the B section will be marked with a blue star). The piece starts with arpeggios that are set across both staves. This arpeggio is repeated over the first five bars and are all based around the key of E major. 
[image: A black and white sheet music
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In bar six, Williams starts modulating from E major briefly to A major for one bar. In bar seven, the tonality changes as there is an E sharp (F) written in the treble clef. I believe this to be a modulation to the key of D flat major and then swiftly modulates back into A major for a bar. In bar nine, the accompaniment modulates again to B major and then back to the original key of E major to begin the second verse in bar twelve. The arpeggios continue in the same form and key for three bars. In bar fifteen, Williams modulates it into E minor. This is the first time that a minor key has been used and is very brief. It seems to modulate back into D major for one arpeggio and to a D minor chord. It then stays in D minor until bar sixteen until the tonality changes again to E minor for two bars and resolves to E major to conclude this section. In bar twenty two, the music modulates into the key of A major for the second section of the piece. 
The time signature changes numerous times during the twenty one bar section. This allows the piece to feel freeing and similar to recitative in the way that it almost feels spoken. 
[image: A sheet of music with notes
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The accompaniment is quite different as there are no arpeggios that cross over the staves, instead there are block chords that seem to ascend in a sequence for four bars. In Bar twenty eight, the tonality is changed by a single D sharp bringing us briefly back into the key of E major for one bar. Then we see a key change at bar twenty nine that brings us into C major. The music seems to alternate between C major and G major in bars thirty four to thirty eight. In bar thirty nine, this section begins to draw to its close by beginning a modulation back into E major for the return of the first section. Bar forty-four to fifty-one are exactly the same as bar two to nine. In the closing moments of the piece from bar fifty three, Willams joins both ideas from each section to complete the piece by using the chord progression sequence in the second section and the flowing arpeggio sequence. The last two chords in the piece are an E minor chord and finishing with the tonic chord of E major. 
The melody line is quite simple with no fast passages of semiquaver notes. Williams has used many dotted rhythms as well as quaver and crotchet rhythms to keep the piece flowing and to keep the tempo lively. Triplets also seem to be a firm favourite of Williams as they are used frequently through the piece allowing the tempo of the music to feel free. There are also many tenuto markings so that the piece can be ‘pulled around’ within reason by the singer in the hope that the singer can make it their own while also feeling more expansive. The melody line helps to keep the music interesting and the listener on the edge of their seat with notes that clash and resolve and with the changing tonality throughout. The A section feels more lyrical because of the flowing arpeggios and light melody. However, the B section sounds more like recitative in the way that the time signature changes so frequently, we lose sense of the tempo and timing and feels more spoken thus enabling Williams to place emphasis on the text making sure that we listen closely to the poem rather than the majority of the attention going to the music and singer. It then reverts to the A section where the feel of the tempo is reestablished. Both the sections have flowing legato lines and have beautiful melodies. 
The first verse of the song speaks about the excitement of May calling it the “month of honey.” I believe this to mean that the poet, Wyn, feels as this is the sweetest month, and that nature is still blossoming as spring draws to a close. The next line is “with its merriment in the willow.” This could be a reference to a gentle breeze that sways the branches and leaves of the willow tree and makes the tree seem to dance. There is also a mention of “hoar frost.” This means that the flowers have a likeness to the frost perhaps in the way that they are shaped or that the flowers are still covered in frost. The second verse speaks of a morning walk to the meadow to see the dew. I believe the next phrase, “…but the early camp had risen before me” to mean that on arrival to the meadow, the sun had risen, and the dew was disappearing. In the third verse, Wyn describes sitting underneath the trees in a forest. He writes “Blue-green Eden.” The blue refers to the sky and the green, to the trees. The use of the word “Eden” has been used to describe this place as ‘Paradise’ or created by God. Many Welsh people would agree with this wording as they would claim that Wales was made by God even though they might not feel connected to a religion. The fourth verse speaks more of the forest and how every inch of the forest floor was covered in bluebells and describes them like drops fallen from the trees. The final verse repeats ideas from the first verse as it mentions the “month of honey,” “merriment” and “flowers.” However, this verse mentions “the day of my own birth” due to Wyn’s birthday being 12th May (Pike, 2020). The lyric, “Blessed my world each time it comes” appears four times throughout the piece suggesting that Wyn feels lucky that he can see this nature around the time of his birthday and how fortunate he is with each birthday that comes. 
The whole piece is set over music that leads it to sound like telling a story. Williams uses passing notes frequently during the piece to highlight words and keep the listener engaged. The first notable moment where I feel that Williams depicts the words with the music is in bar five, ‘firi yn yr helyg’ (merriment in the willow). Here he uses a simple quaver rhythm with an ascending phrase. The ascending phrase builds excitement and peaks at the word ‘helyg.’  The next phrase has a clash when Williams writes a D natural as opposed to a D sharp and resolves to a C sharp on the word ‘barrug’ (hoar-frost). I believe this to be a negative picture that Williams wants to create. For example, the reference to the flowers looking like the hoar-frost could mean that the frost is harming the flowers or is dampening their beauty. Even though this may be perceived as negative, it could be argued that all nature has a negative side. It could also be argued that the passing notes and any unfamiliar notes to the key could be a reference to the unpredictability of nature. I believe that this is also expressed from bar fifteen with the lyrics, “er mwyn gweld y gwlith ar wasgar” (in order to see the widespread dew). The written G natural gives the impression that the dew is bittersweet in the way that it is still cold and seeing the dew is beautiful, but the character is also waiting for the heat of summer. In the third verse, the changes in key and time signatures help to depict the feel of storytelling. In bar twenty-three, the descending triplet motif could describe a sigh as the character is walking through the forest and is finding peace. This is also evident in the fourth verse as this motif is present twice in bar thirty-two and thirty-four and conveys the same feeling of the sigh. In the final verse, the last phrase is repeated with broader notes for a big finish. The tenuto on the A in bar fifty-four is sung on the word “tro” (time). As stated in the previous paragraph, Wyn is grateful for the number of years that he has seen his birthday and the nature around him at that time, therefore I believe that Williams wanted to place a large emphasis on the word “tro” (time) as it was so important to the poet. 
[image: ]
In conclusion, Williams has created a story with the scenic poem of Wyn. Through the changing of tonality, flowing accompaniment and simple melody line, a beautiful scene has been created. The beautiful poem that was combined with the composition, takes the listener to a paradise of Welsh nature. Analysis of this piece has increased my knowledge of the poem and has helped me to understand why certain elements of the song have been composed in a certain way to convey the emotion and imagery that Williams wanted the listeners to feel and see.

[bookmark: _Toc164897437][bookmark: _Toc164897555]Personal Experience 
I am comforted when hearing or singing Welsh music as it reminds me of my family, and my home and it is a reminder of how precious the Welsh language is due to its history. I have always sung and been around Welsh music from singing Hymns in Chapel Services to singing folk and art song in concerts. At the present time, I only know two art songs written in Welsh by Welsh composers. These are ‘Y Blodau Ger y Drws’ by Meirion Williams and ‘Mae Hiraeth yn yr Mor’ by Dilys Elwyn-Edwards. I rotate these songs in concerts that I participate in and in doing this project, I hope to expand my knowledge of this genre of repertoire. I hope to determine whether Welsh music has any specific melodic characteristics and musical traits as I compare the work of two different Welsh composers from varying periods of time. I love performing art song as the accompaniment paints a picture of the surroundings while the words tell us what happens in those moments.
I was first introduced to Welsh music and the importance of Welsh Hymns at Ysgol Sul (Sunday School). I started attending at the age of six and participated in many services and concerts to family and members of the chapel. As I got older, my confidence in speaking Welsh had grown significantly and I was tasked with reciting readings in Welsh which therefore helped me to be able to sing. Throughout the years I attended many services called Cymanfa Canu (Singing Meeting), one of the most important being on Good Friday. As part of these services, we sang Welsh Hymns and some specifically for the children. It was accompanied by my father playing the piano and my aunt playing the drums and led by a guest conductor. I have been involved with many of these services since leaving Ysgol Sul and have even been invited to be the Guest Artist in several of them. I feel that having family accompany me in these concerts makes the experience more enjoyable and creates a safe environment for both the performer and the audience. 
Another event many Welsh people contribute to is the Eisteddfod which is a national competition that celebrates art, poetry, dance, music, and culture. I first was introduced to the Urdd Eisteddfod at the age of six, where my class were tasked in learning a poem. This poem was to be recited to the school as part of the competition. In my school, if you won the competition, you were asked to represent the school at the Cylch (circle) round. The cylch round is where a few schools in the same area compete and whoever won this round went on to represent their county at the county rounds (Sir). Whoever won the county round would go on to represent their county at the National Urdd Eisteddfod. I was fortunate to be placed third in the Llefaru Unigol (Solo recitation) in the national Urdd Eisteddfod in Cardiff at the age of six. I then went on to compete in several other competitions such as Dawnsio Gwerin (folk dancing), Cerdd Dant, Can Actol (action song) and Parti Recorder (Recorder Party). The experience of performing in these competitions has instilled in me the importance of the Welsh language and culture and how it felt special to be a part of something so integral to my culture and its history. 
Being brought up in a musical family it was impossible not to love music. At an early age I joined a children’s choir called the Little Landskers where I was taught to sing with others and to sing in harmony. When I reached secondary school age, I was then moved up to the Junior Landskers where I developed the skill of singing in harmony and was first introduced to the song ‘Anfonaf Angel’ (A Guardian Angel) by Robat Arwyn. The choir sang this song in English at a Remembrance Concert at St David’s Hall in Cardiff but was soon after became aware of the Welsh lyrics. I felt that the words flowed better with the melody, and it brought comfort to me. At the age of twenty-one, I joined the Landsker Singers, this is the adults’ choir that I have been singing with for the past year. We sing a variety of Welsh pieces as well as pieces written by one of the founders of the choir Edmund ‘Wally’ Walters. I have also been fortunate to sing alongside this choir in numerous concerts as a guest artist. I enjoy singing in choirs as it reminds me of the importance of community and the power of singing with other people. One of the most memorable events in which I have sung with a choir was Queen Elizabeth II’s Platinum Jubilee. Our university choir (the Academy Voices) sang Calon Lan to represent Wales and Rule Britania to represent Britain with Katherine Jenkins. The act of singing Calon Lan to represent Wales was such an emotional and proud moment and it was an honour to sing for the Queen. I have recently sung in a competition called ‘Côr Cymru’ which translates to ‘Chior of Wales.’ The rehearsals in preparation for the competition are all undertaken in the Welsh Language. This has enabled me to feel more confident speaking Welsh and has developed my understanding of more complex vocabulary as the choir has people who were brought up in all corners of Wales, so I can now understand different dialects of the language. As I have stated before, singing in a choir establishes a sense of community and with the added bonus of having the rehearsals conducted in Welsh, I feel even more connected to my culture. 
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The first person that I interviewed was Ceri Davies. Ceri is a good friend but more importantly is a fantastic Tenor who has sung in venues across the world. His first language is Welsh and did not speak English until the age of ten. In the interview Ceri talks about his experiences of Singing in Welsh and feels that nothing is as special as singing in your native language as he believes that it comes from the soul. The second question I asked Ceri was “What is the difference between singing in Welsh and singing in a different language?” He had an experience in New York where he sang a Welsh song and was approached by a person who had never heard Welsh as a language but knew that it was about loss. The audience could distinguish the emotions of the piece purely through the music and the way that Ceri portrayed the piece. In an article about how music affects our psychology it has been said that music can be used to communicate both socially and emotionally showing that Ceri could convey the emotions necessary to make the audience feel as his character was feeling (Thomas Schäfer, 2013). He feels that Welsh composers are “in touch” with both the music and the lyrics and so ultimately the listeners can feel it. Another point made by Ceri was that singing in Welsh has made him a better singer as the language has many difficulties such as hard consonants such as ‘Ch’ and ‘ll’ as the consonants need to be heard but cannot disrupt the flow of the line present in the music. In an article written by Rachel Schutz, she supports what Ceri has stated by saying “Singers must be careful not to overuse this technique, both so as not to interrupt the legato singing line, and so as not to dilute its power” (Schutz, 2020). Ceri has performed scenes from the Welsh Opera ‘Blodwen’ but expresses that learning a Welsh opera is no different than learning an opera in Italian or German other than the fact that Ceri does not have to translate the libretto as he understands the meaning. According to Ceri, the main musical feature of Welsh music is ‘Calon’ (Heart) as he explains to me that Welsh composers write their music from their heart. To conclude the interview, I asked Ceri his opinion on what it means to be Welsh. His reply stated that it was incredibly special as the Welsh people are custodians of and ancient culture and that Wales has been under attack, and many have tried to abolish the language or stripped away our culture, but Wales and Welsh culture have survived. This is why he is proud and feels incredibly lucky to be a Welsh person. 
The second interview I undertook was with Kia Breckon. Kia studies BMus Vocal Performance and is originally from North Yorkshire. Kia has participated in performances that require representing Wales or singing in the Welsh language, so I was interested to hear her views as a person of English nationality who has represented Wales and sung in Welsh. Kia stated that she feels that the only difference about living in Wales is that the signs are bilingual but struggles when people are speaking the language as she does not speak Welsh. I asked Kia what her first impressions of Wales were when she first moved here three years ago. She claimed that her route took her through the countryside, and she felt at home as her hometown is full of nature. She has experienced people saying to her “You are not from here, are you?” as she has a strong Yorkshire accent but has never had an unpleasant experience due to her nationality. I asked this question as sometimes there can be a divide between Welsh and English people, especially during a rugby match. Kia expressed how Wales has a reputation for music due to the number of famous Welsh singers and how Wales is known as ‘The Land of Song.’ The next question I asked Kia was about the difference between Welsh and English music. She has noticed through her studies that Welsh music has been composed to depict scenes of the story or poem that is being delivered through song. However, she also said that many English song have a “jolly tune” but do not necessarily have the lyrics that depict a happy melody. This is not to say that English composers do not write music that encapsulates the emotions of the poem or story as the example that Kia gave was the tune of ‘London Bridge is Falling Down.’  Kia had not heard any Welsh music before her studies began and she had never heard the Welsh National anthem. Since studying in Wales, she has learnt Welsh songs such as Calon Lan and felt like it was a ‘rite of passage’ as a student in Wales. Kia also sang a Welsh art song as part of her Final Recital in university and feels that learning the pronunciation of the words for Calon Lan has helped her learn other Welsh pieces. She admits that she still has some issues and was puzzled by the different sounds for example a single ‘F’ is pronounced ‘V.’ In 2022, I sang alongside Kia representing Wales at Queen Elizabeth II’s Platinum Jubilee Celebrations in Windsor. Kia stated that when she told others about this experience, they were confused that she was representing Wales even though she is English. Her response to this was that she had been asked by the University to be there, however, she claims that it did feel strange to represent a different nation than her own, but it was still such a wonderful opportunity. Kia describes herself as unpatriotic as opposed to many Welsh people who are patriotic. Finally, I asked Kia what she thought were musical features of Welsh Music. Kia answered this question saying that Welsh music has been composed to convey the emotions used in the poem. She used the example of ‘Pan Ddaw’r Nos.’ She explained that the song by Meirion Williams is about the loss of parents, but it reminds her of when you are sitting next to the fire as some of the melodic techniques convey the feeling of warmth. This could describe the feeling of closure or peace that is felt when you are being comforted. 
Finally, I interviewed Madlen Forwood. Madlen is from South Wales and also studies the BMus Vocal Performance degree. Although Madlen is Welsh, she has little understanding of the language but has recently decided to learn Welsh repertoire so I decided that it would be interesting to discover her views. Madlen starts the interview by stating that she does not mind being unable to speak the language as there is not frequent use of the language where she lives. However, she does realise the benefits of speaking Welsh and often feels that she is missing a part of her culture. Though Madlen does not speak the language fully, it has been argued that those who do not speak Welsh are considered just as ‘Welsh’ as fluent speakers (Johnstone, 2015). Madlen grew up learning some well-known pieces of Welsh music in school and was taught Welsh to GCSE standard, but she claims her knowledge of Welsh repertoire is significantly less than many Welsh people. During her time at university, she has sung in ensembles that have been written in Welsh and has been developing a Welsh art song for an exam. In singing the repertoire, Madlen had the same difficulties as Kia in terms of language and finds difficulty in connecting to the lyrics like with any music in a different language. She has expressed that she feels that singing in Welsh connects her with her heritage and the performance feels more personal which is a similar response to Ceri. Finally, I asked Madlen if she believes that there are any musical features of Welsh music. She feels that the composers use music to describe the words of the poem much like Kia. Madlen also added at the end of the interview that singing in Welsh is freeing and makes her feel ‘at home.’ 
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In this dissertation, I have highlighted the key aspects of Welsh culture while also showing music and poems demonstrate the relationship between music and Welsh culture in the way that there are depictions of nature, religion and also demonstrates the composer’s love for storytelling. Cymanfa Canu has played an exceptional part in the prominence of Welsh Hymn singing as they were initially taught at the service. In the modern day these are now well known songs that are commonly sang in four part harmony without any previous rehearsals. I believe that modern technology has assisted this through the broadcast of “Dechrau Canu, Dechrau Canmol.” This has not been covered in this dissertation, but I believe that the topic of preserving hymns in a technology dominant world should be researched further.
Singing and poetry have proved to be poignant features in Welsh culture through the tradition of Eisteddfodau and this has been demonstrated through my analysis. I have briefly spoken about the plight of Welsh history and how many Welsh musical works have been significantly influenced by these events but there may be avenues to explore as to how organisations and events such as Eisteddfod can encourage non Welsh speakers to participate and begin learning the language and about Welsh culture. Music has always been a vehicle to express emotion, culture, and history and this is evident in the music of Welsh composers. It has been shown in this dissertation that choral experiences are an integral part of Welsh Culture and how Wales has a prolific reputation for outstanding Welsh Choirs, especially Male Voice Choirs. I have investigated the effect that choral singing has on both the members of a choir and those who watch the performance thus exploring the emotional impact on both parties and how music can bring comfort and a sense of community. 
I have covered my own experience of music in Welsh culture including Eisteddfodau, choral singing and singing the work of Dilys Elwyn Edwards and Meirion Williams. Looking at each of these subjects from my experience has helped me to realise how much of my upbringing impacted my opinion on Welsh music and has informed me on how much Welsh culture affected my studies and my life even though I may not have known that at the time of participating in those activities. 
In my analysis of ‘Mae Hiraeth yn y Mor’ and ‘Mai,’ the themes nature are evident showing that Welsh composers are influenced by the nature of their homeland. Wales is known for exhibiting beautiful landscapes and this has been shown through the music of these composers and poets. Dilys Elwyn Edwards uses the melody and accompaniment to highlight words the depict the nature of Wales. It also encapsulates the emotion felt while experiencing these sights using the tempo. ‘Mai’ is a fitting example of this as the A section creates the feeling of excitement, but the B section gives us the sense of reminiscence or that the character is telling a story of an experience of nature that can be argued to be made by God through Wyn’s words of ‘a blue green Eden’ (Pike, 2020). 
The interviews I conducted were an interesting insight into the lives and opinions of practicing musicians who grew up and have been living in Wales for an extended period of time. Ceri Davies described his views on Welsh culture and identity and related them to his singing experiences explaining that even without knowledge of the language, the emotion is felt by the audience through the musical elements of the piece. Madlen Forwood supported this comment as she felt that Welsh composers have obtained the skill of capturing the theme of the piece through only the music. Many Welsh people cannot speak the language and she personally feels that she is missing a piece of her culture, but this does not omit her from feeling the emotion exhibited in the piece. In some instances, the words are there to aid the performer to convey the emotion but to some listeners, the lyrics may not be necessary. I found Kia Breckon’s interview incredibly interesting as she had no prior knowledge of the Welsh language and of Welsh Art Song. She has immersed herself in Welsh culture simply through learning a Welsh Art song and representing the nation in such an important event. She also felt that the composition conveyed what the composer was imagining through their melodic motifs. As an example, Kia mentioned ‘Pan Ddaw’r Nos’ (‘When Night Comes’) by Meirion Williams expressing how the music painted a mental image of a starry night without even knowing the translation of the title. 
In summary, I believe that this dissertation has answered the question “How do Welsh Composers Encapsulate Welsh Culture Through music” through analysis of both text and musical elements showing that the main themes of Welsh culture, namely nature, are evident and displays the love that the Welsh have for their nation. The literature review has given contextual information surrounding the subject and the methodology has justified my research approaches. As stated earlier in this conclusion, the use of technology in preserving Welsh Hymns could be further investigated as well as looking deeper into the music of Gareth Glyn and Eric Jones as they may be influenced by the same aspects of Welsh culture but present their work in contrasting styles. Further research could include the role in which music can play in schools as tools for learning in other subjects such as literacy or maths. Through literary and musical analysis, I believe that I have bridged a gap and given a deeper insight into the minds of composers because I have noted what has moved them to write about these topics of Welsh culture. While doing this, I have taken into account both my personal experiences and the experiences of others and how they can relate to Welsh culture. 
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There’s longing in the sea and mountains grey.
There’s longing too in silence and in song.
In murm’ring waters on their endless way,
At sunset hours and firelight’s flames among
But fondes in the wind it makes it moan.
And saddest in the sedge the wind replies
Awaking echoes with its tone
And mem’ry mem’ry in the heart’s deep sighs
As when one hearkens to the chanticleer.

At hand with eager song at break of day
Evoking answer upon answer clear
From nearby gardens, till from away.
A last lone songster lifts his voice on high.
With distance’s sad longing in its cry.

(Street Directory, 2009)
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I know it’s coming, the month of honey,
With its merriment in the willow,
With its flowers like the hoar-frost -
Blessed am I every time it comes.

I went in the morning towards the meadow.
In order to see the widespread dew,
But the early camp had
Risen before me.

Sit I did under the woods of the Cliff.
At the coming of the south wind.
Blue-green Eden descended upon them.
With the uttering of the name of the cuckoo.

I took no step down the woodland.
Without blue bells beneath it,
Like drippings of some blue vale
Having descended between the twigs.

I know it’s coming, the month of honey,
With its merriment, with its flowers,
With the day of my own birth,
Blessed am I every time it comes.

(Gillion, 2015)
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1.	How does it make you feel when you sing in Welsh?
It is a fantastic feeling because obviously, as a Welsh person yourself, I am booked in various places to sing in many languages I think I have performed in eleven places now, but I do not think any language will be as special to perform as your own native language. Coming from a little Welsh village, I did not speak English until I was eleven so it really feels as though you are connecting back to your roots, and I think you can relate more to it. Theres a classic Welsh word, “Hiraeth,” which many people have tried to translate and have never really hit it on the nail. It is like a longing but much deeper and more affectionate. I think singing in Welsh for me it comes more from the soul. You always try and sing from the soul, and you always try to do it with affection as if you were that character but when you are doing it in Welsh it feels more special.
2.	What is the difference when you sing in your first language?
You feel as if you are connecting more with the song. When you connect very well with a song, people that do not necessarily understand the language or does not speak it or has never even heard Welsh, they come up to you at the end and say “I really understood the emotion” even though they did not understand the song. I had this last year out in New York, I sang in Khuluma Centre, a lot of people there (well everybody really) did not really speak Welsh. People came up and say that they enjoyed the song and that they felt them emotion behind it even though they have never heard it, did not know what it was about, and they said, “was it about loss?” it shows you are doing your job right. With ‘Afara Don’ it is about losing your brother. They can feel that even though they do not necessarily hear it through the words and its incredibly special. Being able to project your language and take it to other cultures, other countries, it is an exceptionally good feeling because you feel as though you are taking a bit if Wales with you wherever you are going. 

3.	Does the way that a piece of Welsh music is composed impact how you sing it, and do you have any examples? 
The best one I can think of is ‘Y Nefoedd’ by T Osman- Roberts. The first marking you get is slow with expression so straight away you have got that spiritual, inner thinking and praying at the same time. You can hear that emotion “after my life is gone, I’ve got something to hope for” so it is a very meaningful tone, and he has created that with the dynamics and it’s so in tough with the emotion. The second verse is a bit faster and more hopeful. When you sing the last verse, the dynamics and lyrics make you really feel it and this is what I was talking about in the previous question where these composers, especially in the Welsh language are so in touch with the music and the lyrics that you don’t only hear the lyrics, you feel it. That why when Welsh music goes out of Wales and Welsh speaking communities and countries, they know what you are on about. It’s just like an Italian opera, when you hear it, you recognise it and automatically feel the emotions of it. I think Welsh composers have really been in touch with the actual song itself. 
4.	What is your experience of singing in Welsh?
The experience of singing in Welsh is fantastic especially if you are a young singer that is going through their training, I think that Welsh music should be used a lot more. Not only in Wales but around the world because it challenges you, it makes you sing. To start with, singing in Welsh is similar to singing in Italian because the vowels are so similar. I think Welsh has got the most vowels in the world, so it really teaches you that legato line and shows you how to sing. It teaches you how to flow and how to control the hard consonants like ‘Ch’ and ‘ll’ while keeping the line. They need to be hard enough to be understood but not hard enough to stop the flow of the vowel. You only flip the consonants to keep the vowels alive. Singing in Welsh teaches you how to drive before getting out on the road. It teaches you that technique and it teaches you about putting emotion into your songs, about how to project them, it teaches you about the rhyming, the mutation of words where other languages don’t mutate a word, how to think on your feet a lot more. It teaches you how to be a good musician because the challenges you get set in Welsh language, especially singing Welsh, you rarely get anywhere else. 
5.	Is it different preparing for a Welsh opera than it is for a German or Italian opera?
Not really, the only thing that will be hugely different for me, being a Welsh speaker, is that I have not got to spend that time translating it word for word and getting an understanding of the words because I speak the language so its second nature to me. I know exactly what is going on, I do not have to think about what they mean. You do have to think what is in this character’s mind, what are they thinking, what is the thought process behind it, why are they doing this, what is the end goal. So, everything else is the same whether you are doing La Traviata or La Boheme you have got to learn the music, but you need to understand what is going on. Until you understand exactly what that character is, what his purpose in life is, what their background is, even what his relationship with his mother is, you will never portray a good character. Other than having the upper hand on the language itself, it is the same because it is the same demand, same challenges and you are thriving to be the same singers as the singers in an Italian or German opera. I do know that there’s an operas company in America that relived Blodwen a few years ago and they did lecture recitals to the audience about what the opera and what the storyline was but they also did Welsh coaching on how to pronounce Welsh, how to read Welsh and pronounce it through reading it but also went through everything word by word with the singer so that they could basically give a same performance as a Welsh person would give a performance in Italian that doesn’t necessarily understand the language. To prepare for Blodwen is just like preparing for anything else. You have got to out that work in because if you do not put the work in, you do not get the result out.
6.	What are the musical features of Welsh music?
The biggest feature of Welsh music is ‘Calon’ (Heart) because everything that is put down onto that page has come from the heart of that composer and of the lyricist. I know it is a bit biased to say that but in Welsh it is not just a pretty tune. Welsh composers, especially art song, are stand-alone songs. They’re not part of the opera where if they rest of the opera is beautiful then it would be accepted so they have to be accepted for what they are and Welsh composers and lyricists aren’t afraid to make them ugly to make them sound a bit unpleasant to the ear to make them a bit forceful in both words and music because that is what they want the music and singer to portray and that is what they want the audience to feel maybe uneasy or guilty or sad because that is the emotion, that is the notion or idea behind it. I think other countries’ composers, they want it to be beautiful, to be harmonic. Of course, there are composers and lyricists that do these things, but it’s usually performed because it is a part of an opera. An art song, a stand-alone song, it is exceedingly rare for songs of that nature to survive, and you have got all these Welsh songs surviving like Galwad y Tywysog which is all about a war cry and its very dark in a sense but patriotic. Its survived one hundred years and it will survive another one hundred more and I really do not know if another Italian composer or German or whatever wrote a standalone song. Although it had a tremendous amount of heart because it didn’t have that melodic beauty and maybe a catchy element to it, I don’t know if it would survive because it doesn’t have that “Calon” that you need to get it to sink in, to relate and to thrive and to be here one hundred years on. 
7.	What does it mean to be Welsh?
Everything. I think being Welsh is incredibly special because we are custodians of an ancient culture that is older, that surpasses many other cultures in the world. What is unique about us is that we have been under threat, under attack, people have tried to abolish our language, taken our culture but we have survived, and I think being custodians and being passed that torch of our culture is a very special thing and it’s something to be proud of. I think it’s something that people see and recognise around the world. Think of Stuart Burrows, Kathrine Jenkins, Bryn Terfel bringing this tradition to the world and being in this position, were extremely lucky. To be Welsh anyway is an honour (it should be an hour anyways to be patriotic of their country but to be able to share that culture and build new relationships with different countries or help to make a difference, I think we’re extremely lucky. We don’t realise sometimes how lucky we are, and I never realised until I started working abroad and since I’ve started working abroad people tend to ask, “oh where are you from” and ask about your culture and you’re educating them about where you come from and how your life is at home. I think to be given that opportunity, were very lucky.























[bookmark: _Toc164897448][bookmark: _Toc164897566]Interview with Kia Breckon
1.	How does it feel to be a person of English nationality living in Wales?
It’s no different from being in England really apart from the signs are in Welsh first and then English and then people speaking in Welsh, and I can’t understand what they’re saying whereas 99% of people in England speak English. 
2.	What were your first impressions about Wales when you first moved here 3 years ago?
Coming down in the car with all my stuff it took us through the countryside and through nature, so it reminded me of being at home because where I come from it is all countryside round where I live so it was no different really. I feel like obviously where I live everybody knows everybody so it’s different for me in that sense because I don’t know everyone unless I work with them or go to university with them. I haven’t really seen that there’s a difference in the way people treat me. Yes, some people will make jokes about me by saying “oh you’re not from here, are you?” but that’s it really. I’ve not had a nasty experience being English in Wales.
3.	Do you feel like Wales has a reputation for musicians and music? 
Absolutely. All that anybody says when I say I go to university in Wales “oh Wales! The Land of Song loads of singers come from there” and “have you met so and so?” just because they’re Welsh. 
4.	Would you say there is a difference between Welsh and English music?
Yes. I’ve noticed with Welsh music what’s written or what’s played will always match what the song Is talking about. Whereas a lot of English music, it’s a jolly tune. It could be like London Bridge is falling down. It’s a very jolly little tune but when you look at the lyrics it’s a bit like oh. But Welsh music will always (from what I’ve seen) match what’s being sang about 
5.	Had you heard of any Welsh music before you came to study here?
No not a single one. Calon Lan was the first time I’d heard Calon Lan. Anything that anyone has sung in Welsh I had not heard it until I came here. I’m not really a Rugby or football fan so I’d never even heard the Welsh national anthem.
6.	Have you sung any Welsh music and if so, how did it make you feel?
Yes, I have sang Calon Lan and I feel it was a rite of passage as a student in Wales. Singing in Welsh I feel like it’s something that I was always going to do coming to Wales to study. For my final recital I am singing ‘Pan Ddaw’r Nos’ and I feel like just even listening to and obviously singing Calon Lan I’ve got some of the pronunciation of Welsh down. 
7.	 Did you encounter any difficulties when singing in the language?
Yes, reading the words and then when it’s a double d it’s the ‘dd’ sound and learning that double F is an ff, but a single F is a ‘V’ sound. Singing calon lan, and one of the first words is ‘wy’n’ and I saw that, and I was like what on earth is that! To an English person, Welsh just looks like a load of letter mashed together that shouldn’t make the sounds that they do so that was the definitely the biggest struggle of learning the song. 
8.	I know that you were in the Academy voices in Queen Elizabeth II’s Platinum Jubilee celebrations. How did it feel representing a nation different to your own? 
It was quite fun, because I know that quite a lot of people were Welsh and there was a few of us who were English, and it was quite weird in a way because I kept thinking ‘I am not even Welsh should I be here?’ But I do go to university in Wales, and I was asked to be here. It was weird though because people were like ‘this woman is English, but she is singing in Welsh.’ And when I told people that I was representing Wales they were like ‘But you are English.’ It was a constant battle. 
9.	Is there a way you would describe yourself as English in contrast to a Welsh person?
I know that a lot of Welsh people are very patriotic, but I would not say that I am because sometimes I would rather be anywhere else than in England because of some of the things that goes on there. Things that come to mind when I think about it culturally is the Royal Family and people being royalists and stuff and then a big thing culturally in England is what political party you belong to and there is always rows over that. 
10.	What are the musical features of Welsh music?
Again, sounding like what they are talking about. Even if it’s just the title is talking about flowers or springtime it will sound like springtime. I feel like it’s always light music. I’ve never heard a dark sounding Welsh song and anything that I’ve heard always reminds me of a soundtrack of nature or like a story. Pan Ddaw’r Nos is about your parents dying but it reminds me of a starry night in winter when you are like sitting next to the fire and some of the motifs make you feel warm. Welsh Music always sounds like what the title is or what they are talking about. 


















[bookmark: _Toc164897449][bookmark: _Toc164897567]Interview with Madlen Forwood

1) How do you feel being a Welsh person who doesn’t speak Welsh?

I have never really minded not speaking the Welsh language as where I live locally isn’t somewhere that uses it often if not at all. However, since moving for Uni and becoming older I realise the benefits knowing the language. As well as the clear benefits as a Welsh singing, I also feel a missing piece of culture.

2) What is your knowledge of the Welsh language? 

I have a brief understanding of the language as I was taught it for GCSEs. I am able to understand certain rules that are associated with it but that’s about it. 

3) Have you grown up around Welsh music? 

I grew up around the famous well known Welsh songs and was taught a few extras in school. I went to church choirs growing up so that also increased my exposer to Welsh songs. However, I would say less than most Welsh people.

4) Have you sung any Welsh songs? 

I have sung Welsh ensembles and hymn and am currently learning a Welsh art song for my final year exam at university. 

5) What are your main challenges of singing in Welsh? 

Certain sounds in Welsh aren’t ones that are used in the English language i.e. ‘dd’ so it’s difficult to pronounce and get used to them. Also, like with any other language connecting to the words is a struggle but I do find Welsh music more moving.

6) Does singing in Welsh make you feel more connected to your culture? 

I find singing in Welsh extra special as it ties me with my Welsh heritage and gives me an opportunity to express myself in my favourite way and a personal one.

7) Do you think that there are any musical features of Welsh music? – 

I believe Welsh music has a definite way of moving a person. I think it plays with the idea of word painting and always has a way of making me feel free and at home. 
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