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Ovid’s Amores was the poet’s first collection, existing in three books, which follow a reasonably linear narrative. 1.5 is prominent because it features the first mention (at least by name) of the collection’s subject and object of Ovid’s desires, Corinna, and as Booth describes is ‘a near-cinematic sex scene’.[footnoteRef:1] Ovid’s decision not to name his puella until this point may be significant, and it has been argued Propertius’ far more prominent placing of Cynthia at the beginning of his works may have ‘provoked reticence in Ovid’, and similarly noted that Ovid jokingly re-writes Propertius 2.1.4 in Amores 3.12.16, and unlike Propertius perhaps favours other women elsewhere (2.19.9-26; 3.7.23-26).[footnoteRef:2] This reading of Corinna, in some ways alike to and in other ways detached from the elegiac woman of Propertius, is useful in understanding Ovid’s choice of language and imagery in 1.5.  [1:  Booth, J, 2009, p.65.]  [2:  Heyworth, S.J, 2009. p.271.] 


The poem begins setting the scene of a siesta, foreshadowing the sexual encounter to come, with aestus describing not only the conditions of the midday hours, but potentially having a sexual metaphorical connotation as in Ovid’s burning ‘passion’.[footnoteRef:3] This passion is repeated again in line two, through membra levanda toro, of which Turpin notes membra may also hold sexual connotations.[footnoteRef:4] Similarly, the use of toro as a dative governed by a verb of motion, given the poem’s first inclusion of body parts within this line, is perhaps foreshadowing the bringing together of body parts and consummation of their affair (the significance of which I shall address) in line 24, and similarly recalls poem 1.4 in which the torus becomes a means for Ovid to secretly direct Corinna’s affections away from her vir towards his foot.[footnoteRef:5] With this one word alone, Ovid makes what is about to come explicitly clear. Further evidence of the sexuality of the poem is found in lines 11-12, with figures Semiramis and Lais, characters which Turpin indicates have sexual allusions.[footnoteRef:6] [3:  Ov. Am. 1.5.1; Nicoll, W.S.M, 1977, p.41-42 notes the ambiguous use of aestus in their footnotes.]  [4:  Turpin, W, 2016, p.67. ]  [5:  Ov. Am. 1.4.16; Elsewhere Ovid uses torus to indicate a place of consummation or sexual activity, see Ov. Met. 6.431; Ov. Am. 2.7.18.]  [6:  Turpin, W, 2016, p.64.] 


Before Corinna enters, the lighting of the room is described in such a way that it is suitable for girls with timid modesty, which may suggest the siesta as ‘the ideal time for adultery’.[footnoteRef:7] Nicoll notes that this section may be following a Virgilian pattern, highlighting another inspiration for Ovid’s choice in motifs, and perhaps suggesting that the use of light and the inclusion of woods in these lines alludes to the setting in which divine figures can appear.[footnoteRef:8] Papanghelis supports this, noting the importance of the time of day, with supernatural encounters being linked to the mid-day hour, and notes potential inspiration from Hellenistic poets including Callimachus.[footnoteRef:9] Ovid twists convention here, wittily converting the Virgilian narrative into what appears to be nothing more than a tryst. Then, Ovid speaks Corinna’s name, and begins his appraisal of her. [7:  Ov. Am. 1.5.3-8; Turpin, W, 2016, p.63.]  [8:  Nicoll, W.S.M, 1977, p.42-44 compares ‘apparition’ passages from the Aeneid and their structural similarity to Am 1.5.]  [9:  Papanghelis, T.D, 1989, p.55-57.] 


The long list of body parts which follows gives a further sense of intense sexual desire and indulgent lust.[footnoteRef:10] The references to both Ovid and Corinna’s body parts in both 1.4 and 1.5 appear to be almost teasing the reader/listener, leading to the eventual moment where their bodies collide, and so the relationship begins.[footnoteRef:11] Corinna’s characterisation of her ‘white’ neck and faultless body makes her seem statue-like, utilising a common ‘erotic-aesthetic epithet in elegy’, which can be observed in, for example, Propertius.[footnoteRef:12] This is also an interesting parallel to the seeming lack of ‘love’ within the poem. Ovid’s transformation of Corinna into an erotic object does not imply any actual love (nor are Ovid’s feelings ever uniform throughout the three books), rather 1.5 seems solely concerned with sex in comparison to the jealous, longing Ovid in 1.4. As Lyne argues about the final lines, ‘the words cetera quis nescit? cut at the roots of romance’, and those words seem intended to be humorous if anything else.[footnoteRef:13] This shows that despite Ovid’s ‘adherence’ to common elegiac themes and imagery, he seems to be ultimately concerned with the impact of the poems themselves, reminding us that real or not, Corinna’s characterisation in 1.5 is to serve Ovid’s creative ambitions (and arguably let his audience know that is his aim), ambitions that he makes clear in 1.15.    [10:  Ov. Am. 1.5.17-22.]  [11:  Ov. Am. 1.5.24.]  [12:  Sharrock, A.R, 1991, p.40; Prop. 2.1.9.]  [13:  Lyne, R.O.A.M, 1980, p.264.] 


 Ovid may also be evoking, or possibly mocking, the gods in his description of body parts. Hejduk notes the eroticization of divine epiphany through quantum et quale latus, and notes similar erotization elsewhere in Ovid’s corpus, for example in Metamorphoses by reducing ‘Juno’s epic wrath…entirely to sexual jealousy’. Through the portrayal of the gods, Hejduk makes the argument that Ovid is comparing them to his contemporary figures in Rome, and challenging their behaviour.[footnoteRef:14] In 1.5 then, the subtle language Ovid chooses may be evoking, or at least be viewed as a precursor to this concept. It also leaves us with a challenge in how to view Corinna’s portrayal.  [14:  Hejduk, J.D, 2009, p.51.] 


[bookmark: _GoBack]Although there are clear allusions to the divine in the aforementioned examples, whether the divine is to be seen as good or not is questionable. If she is to be seen as alike the jealous Juno of Metamorphoses, then this might be Ovid employing irony, given that it is his own characterization in 1.4 that is jealous and declares himself to be unlike negative mythological characters such as a Centaur.[footnoteRef:15] It may also foreshadow Corinna’s jealousy when Ovid is later unfaithful to her.[footnoteRef:16] With this in mind, it could be argued that in 1.5, Corinna appears to act as a mirror for Ovid’s (or at least the character of Ovid) own indiscretions and vices. As Booth notes, the inconsistent portrayal of both the ‘cheerfully amoral’ Ovid and Corinna throughout Amores sheds doubt on whether Corinna was even a real person (which also recalls the supernatural element of the poem) and creates a confusing narrative,[footnoteRef:17] and so 1.5 arguably becomes the embodiment of Ovid parodying love elegy, and the explicit naming of Corinna in this particular poem may exist for that reason. The potentially non-existent Corinna whose naming recalls the naming of Lesbia[footnoteRef:18] may even be poking fun at Catullus. Insomuch as the poem may be wrestling with its own genre, it gives in as quickly as Corinna does to Ovid, following similar practices as the likes of Propertius, for example in the use of statue-like imagery. [15:  Ov. Am. 1.4.9.]  [16:  Ov Am. 2.8.]  [17:  Booth, J, 2009, p.66.]  [18:  Turpin, W, 2016, p.67-68 notes Corinna was the name of a Greek poet, mirroring Catullus/Sappho, but also notes that Corinna may be the Greek equivalent of puella, further reinforcing the idea of her invention] 
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