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“Ancient literature informs the beliefs and practices surrounding death, disposal, and remembrance, whereas the archaeological material demonstrates the reality of practice”.[footnoteRef:1] [1:  Campbell 2015: 7] 


This quote by Virginia Campbell sums up the ways in which archaeological and literary evidence can help us understand ancient funerary practices in different, yet complementing, ways. In this critical source review I will be looking at two pieces of literary evidence: ‘Trimalchio’s Feast’ in Petronius’ Satyricon and Ovid’s Tristia. I have chosen these two sources because they give insights into the thoughts and attitudes surrounding Roman funerary practice from which parallels with archaeological evidence can be drawn. These are things that are not often obvious if considering the archaeological evidence on its own, but by analysing the two types of evidence together we can come closer to a fuller understanding of Roman funerary practice, and, as I aim to demonstrate in my research, the identity of the dead of Pompeii. If actions between individual and material culture facilitate the creation and maintenance of identity (see Discussion of Theories and Methodologies essay), then literary sources can illuminate why people acted in the way that they did and what cultural influences they experienced. I must make it clear, however, that these texts are not composed by, nor tell the story of, people in Pompeii itself, but of people associated with Rome. I do not intend to argue that these texts are entirely mappable to the thoughts and beliefs to the people of Pompeii, more that in a town that had adopted many ways on Roman life these thoughts and beliefs can be tentatively explored within the scope of Pompeiian funerary culture. 

The dinner with Trimalchio episode in The Satyricon is unlikely to be an exact account of a real-life event, but it depicts a common part of Roman elite life (the dinner party) and events and conversations that could have gone on within them, to whatever extent they reflected reality. The text includes a scene during the dinner party where Trimalchio addresses the topic of his will and arrangements for after his death with his guests.[footnoteRef:2] This episode gives us information on the beliefs and practices surrounding Roman funerary culture, though it is focused on the actions of the elite class, being those who would attend a lavish dinner party and be capable of building monumental tombs, such as the one Trimalchio is having built for himself. What I would like to demonstrate is that this text, at the very least, can help us to understand how a member of the Roman elite may have thought about their own death, how they would like to be commemorated, and where they saw themselves within the funerary culture of Roman society.  [2:  Petron. Sat. 71-72] 

Trimalchio, after having his will read out, asks Habinnas (a friend), “Are you building my monument the way I told you?”[footnoteRef:3] This implies that Trimalchio has requested for his tomb to be built before he dies and that, along with the rest of the passage, he is particular about how it must look and function. It is seemingly set out in the will, which a number of family and close friends have now been witness to, that Habinnas will play this role. By entrusting this job to a close friend before his death ensures that Trimalchio can be commemorated in the exact way that he wishes. One of the key ways Trimalchio wishes to display his identity is on an inscription with the tomb. Here he wants written that he was a member of the Augustan college, but that he also “could have been on every board in Rome”, so accomplished was he.[footnoteRef:4] He also lists three personal characteristics and a reference to his extreme wealth: he was god-fearing, brave, and true, and left an estate of 30,000,000.[footnoteRef:5] All of these together create an image of who Trimalchio was, in the way that he himself chose. It is unlikely that this represents the entirety of Trimalchio’s life, but we can argue that it represents the types of things an elite Roman male might value most about his life: success, virtue, and status.  [3:  Petron. Sat. 71]  [4:  Petron. Sat. 71]  [5:  Petron. Sat. 71] 

There is also an interesting parallel drawn between the tomb and the house: “it’s a big mistake to have nice houses just for when you’re alive and not worry about the one we have to live in for much longer.”[footnoteRef:6] Houses were a way in which social status and identity could be easily manipulated, and Valerie Hope mentions that burial places could be used in a similar way.[footnoteRef:7] Trimalchio wants his own ‘house of the dead’ to be painted, surrounded by an orchard, with statues of himself and his wife, and a banqueting hall.[footnoteRef:8] This relationship between the two structures allows for a comparison in how they were used to express identity by an individual that inhabited, and would inhabit, them both.  [6:  Petron. Sat. 71]  [7:  Hope 1997: 109]  [8:  Petron. Sat. 71] 


The passage in the Tristia that I will be looking at was written by Ovid whilst he was in exile.[footnoteRef:9] In it he gives his personal wishes for his burial, and can give us an insight into an example of how burial was viewed in the Roman world. We see that location must have been an important factor, as Ovid knows that he will die outside Rome, and without a proper burial process, will be buried in “Barbarian soil”.[footnoteRef:10] In death his exile will not extend to his dead body, so he instructs his wife to bring his cremated remains back to Rome, to be buried outside the city, if she is able.[footnoteRef:11] Ovid wished for his remains to be interred in a place that he was connected to in life, and this shows that there was an important connection between the living and the deceased person.  [9:  Ov. Tris. 3.3.35-38]  [10:  Ov. Tris. 3.3.35-46]  [11:  Ov. Tris. 3.3.65] 

Like Trimalchio, Ovid described what he wished for the inscription on his grave to say. His main emphasis is on his career as a poet, and a direction for a passing stranger to wish him well.[footnoteRef:12] From this we can see what Ovid considered to be the most important feature of his life, his career, as well as a look into how a person’s memory could be maintained in death.  [12:  Ov. Tris. 3.3.73-76] 


These two literary sources can help us to understand some of the thoughts and practices behind Roman funerary culture. When used alongside archaeological evidence, as I will be doing in my research, we can gain a better understanding into funerary culture in a more whole sense. 
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