Normans Visual Portfolio 

Roger II was the Monarch of the Kingdom of Sicily during the twelfth century; he also hailed from the Norman family who established control over much of the area. He is featured in a church mosaic in Martorana, Palermo where he is presented receiving his crown directly from a levitating Jesus. This image contains various pieces of symbolism that are directly reflective of the Norman forged Kingdom that he ruled over and its roots. In many ways, it seems to evoke the Greeks who were amongst the various inhabitants of Sicily. As well as, and especially, the Byzantine Empire and her Monarchs.
One of the most obvious features of the mosaic is the amount of Christian symbology and imagery contained within it. It quite literally includes Jesus himself, floating in a miraculous manner, expressing his support and approval to the King by blessing the top of his head. The explanation for this is quite simple. Roger was of the Christian faith, and therefore he would want to be seen with the backing of one of the most important figures in his faith. The Normans had long been a Christian people and their leaders had always been expected to consider the faith amongst their responsibilities. That Roger is bowing to Jesus was intended to symbolise a pious personality on his part. This faith was shared by the Italians and the Greeks of the land while the Arab were not Christians, they looked on Jesus as at least a prophet.
The art style of the mosaic is also telling. It is Byzantine art, the form that came to prominence in the Empire in the medieval period. This is reflective of the history of the Byzantines in Sicily, as they ruled large parts of this region prior to the rise of the Normans there. Even in the aftermath of this climate of power, Byzantine practices remained a prominent presence in Sicilian society through the Greek presence there[footnoteRef:1]. In this regard, this can be taken as an example of what Sicily was like in this period. It could also be making a direct comparison between the King of Sicily and the Byzantine Emperor, one of the major monarchs in this time frame who unsurprisingly, was also depicted in this art style. As such this could be interpreted as an effort to evoke comparisons between the King of Sicily, who belonged not only to a recently established dynasty but to a new Kingdom forged from other recent states, the rulers of an old and prominent monarchy and state that could trace their roots back many centuries, to the Roman Empire. .   [1:  J.Lindsay, The Normans, Granada Publishing Limited, Hertfordshire and London, p 273] 

The fact that Roger is being crowned by Jesus himself also seems to mirror the Norman philosophical concept that the Normans were ordained by God himself to rule over the land that they had acquired, including the lands in southern Italy. The symbolism of the image clearly carries the message that this is from where their authority derives. A common theme in the history of the Norman’s conquest was that God desired for them to take control of the land in question. An idea that stretched back to their time in Normandy and justification for taking it[footnoteRef:2]. Roger’s Norman Sicilian Kingdom consisted of that land and his father and uncles were heavily involved. Therefore, this could mark a continuation of the theme but much later and in a different manner to the prior literature format.  [2:  Dudo of ST-Quintin, Gesta Normannorum] 

One noticeable feature of the mosaic’s depiction is that Roger’s clothing includes multiple usages of the Fle le Fleur. This symbol is most commonly associated with the French Monarchy rather than Sicily’s royal line. This association stretched back decades before Roger’s birth[footnoteRef:3]. Whether or not this was part of an effort to evoke the French kings is unclear given that it only became an official symbol under Roger’s contemporary, Louis VII. This symbol was also used by other kings before Roger’s reign. One explanation is that it was selected for its associations with Royalty, showing Roger’s position as Monarch. Alternatively, it may have been used purely for aesthetic reasons.  [3:  <https://www.britannica.com/topic/fleur-de-lis>, Accessed November 1,] 

Another prominent aspect of the image is the writing, which appears to be Greek and Latin in style. The writing roughly translates to Roger King. A further example of Greek influence within the Kingdom of Sicily, many of whom still remained there from the rule of the Byzantine Empire in earlier years. This was likely decided on in order to complement the overall Byzantine art style and other Greek aspects. The use of Latin is not as obvious. In all likelihood, it was selected because of the associations with the Roman Empire. The Byzantine Empire considered itself a continuation of that, so the possibility exists that it was there to reinforce the Byzantine theme. 
It should also be noted that the clothing that Roger has on is the mosaic is far closer to the Byzantine fashion than the style of clothes used by the Norman, the Sicilian or the Arabs. Specifically, it strongly resembles the clothing that the Byzantine Emperors wore at the time of the mosaic’s creation. This aspect reinforces the theme of evoking Byzantium. Again, this decision was in all likelihood based one of two major factors. Either it was the heavy Greek influence on Norman Sicily and therefore this may have been an effort to link him and the earlier rulers of southern Italy. Otherwise, this may have simply been because the Byzantine Emperors were in Sicily’s geo-political orbit and there was a desire to have the King be seen on a par with the most significant monarchs in the region. 
A noteworthy aspect of the depiction is the eye line of the two men within the image. Jesus’s gaze is fixed firmly on Roger. The intent in all probability, being to show that he has a strong interest in the Sicilian King. Roger’s eye line, however is directed at the observer of the mosaic, here it seems to be an assertion of authority. In effect connecting the mosaic’s Roger to whoever is looking at it, while he is being crowned by Christ himself. That the purpose of the display is to show that the King of Sicily’s power, is reflected in the fact that while he stares directly at the person looking at the mosiac, Jesus, by contrast does not do so, drawing the attention onto Roger specially.
The mosaic also counts as a physical representation of the philosophy what would become known the divine right of kings, which holds God to be the selector of the Monarch. This is linked to heavily Christian nature of many coronations, in which the act of crowning is usually performed by a prominent priest or in some cases, the Pope. The depiction is clearly a coronation, with Jesus playing the role of the bishop. Therefore, this acts as a visual representation of the ordainment by God to rule. 
In conclusion, the mosaic serves the purpose of providing symbolism of the source of Roger II’s authority. That being Christ and by extension, also God. this reflects both the history of the Normans in the south of Italy and earlier monarchs as well that. It the literal message of Jesus personally crowning him. The other noticeable theme is sheer number of Greek imageries involved. The writing is Greek, the art style is Byzantine and the clothes of Roger is essentially that of the Byzantine Emperor. This could be an attempt to appeal remaining Greeks within Sicily to trying to copy other highly significant monarchs.
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