Pro Caelio
Cicero’s Pro Caelio creates a powerful image of Marcus Caelius Rufus as a virtuous youth that has been unjustly accused. He uses personal loyalty, strong moral contrast and most importantly wit to divert the attention away from these charges. The speech was given in a Roman courtroom by the famous orator Marcus Tullius Cicero in 56BC. The whole name of the speech is Pro Marco Caelio, which translates to ‘In Defence of Marcus Caelius’. The figure on trial, Marcus Caelius Rufus, was a former student of Cicero and a young politician. The charges he was accused of include political violence, attempted poisoning and a supposed scheme to poison an authoritative and disreputable noblewoman named Clodia. She was a member of the highly influential Claudian family and most probably the individual referred to as ‘Lesbia’ in the poems by Catullus. 

Cicero adopts a theatrical and skilful rhetorical strategy to deflect attention from the legal charges. Instead of simply arguing the legal case he attacks the character of Clodia using sarcasm and wit to characterise her as a manipulative woman whose allegations towards Caelius should not be believed. He seeks to undermine the credibility of the prosecution’s key witness by attacking her character and to paint Caelius as an auspicious young man that is being targeted unfairly.  
There are a number of key themes throughout the Pro Caelio, with the first being a that of satire and humour. Cicero mocks Clodia throughout the speech and uses stock characters from Roman comedies in order to put recognisable values and assumptions upon her. The next theme is that of a moral commentary; the virtues that were expected of Roman citizens are contrasted often with the personality of Clodia and her friends. The final theme is that of personal loyalty, specifically with Cicero defending his former protégé and relating to a younger generation. 
One of the strategies that Cicero uses in the portrayal of Caelius is to show him as a victim. He repeats the suggestion that the prosecution is compelled not by justice but instead by Clodia’s own feud with the boy, caused by their romantic relationship souring. Cicero hints that the charges brought forward, such as the accused poisoning attempt, were merely fabricated out of resentment. "What is the source of this hatred, of this hostility, of this unfounded charge? A woman’s passion, which, once scorned, has turned to bitterness" (Cicero, 56BC). By making Clodia out to be a resentful lover, Cicero is able to twist the accusation and make Caelius seem like a man facing adversity for rejecting an authoritative woman, rather than a criminal.  
Cicero is able to use Roman sympathy for the youth to paint Caelius as an accomplished young man who has made several irresponsible and reckless decisions, but none that could be called criminal. The Romans had cultural expectations that young men were able to make these bad decisions but then were able to be redeemed: 
If there be any man who thinks that youth ought to be restrained from love affairs, from flirtations, from banquets, from amusements, from jesting and laughter, he is indeed very strict. But let him also remember that he himself was once a young man (Cicero, 56BC)  
Cicero makes the jury see that youthful errors are not rare, and even more so when they have corrupting influences such as Clodia and her friends. 
Another strategy that Cicero uses in the portrayal of Caelius is to align him with Roman virtues, emphasising the point that he came from a good Roman family and was raised with the correct education and moral discipline. Cicero makes reference to Caelius’ father who was a well-respected equestrian, and he paints Caelius as having been brought up in a disciplined, Roman household, as one would expect. As well as his childhood and parentage, Cicero connects Caelius with elite values by promoting his studies and training in rhetoric, some of which was done under Cicero himself. "Marcus Caelius came from that strict household, brought up under the discipline of his father, trained in the highest education, and guided by the principles of public life" (Cicero, 56BC). 
[bookmark: _Int_sHeEbsZj][bookmark: _Int_N8yxPer4][bookmark: _Int_o1vZAXTK]Furthermore, Caelius is presented to be a man that is enthusiastically committed to public service and eager to play a real role in Roman politics. His involvement with public legal cases and his aspiration to serve the republic are referenced by Cicero to add weight to this image of Caelius he is creating. Cicero goes further to say that such an auspicious young man, so devout to his civic duties, should not be ruined by scandalous and false accusations.
If I was the prosecutor, the way I would argue against Caelius being a victim is by explaining that Cicero is merely blaming Caelius’ actions on his youth. Caelius was not a child; he was in fact a grown Roman man who was actively participating in public life. At his age one would be aware of the consequences of the actions that he was undertaking, whether this be simply associating with people he should not, or attempted poisoning. People should be able to expect maturity of an individual in their mid twenties who has political aspirations. To simply blame wrongdoing on one's youthfulness in not justification, it is simply evasion. 
Furthermore, the defence relies heavily on rhetoric and distraction, Cicero simply uses comedy and character assassination, and he turns the speech into a grand performance, but what he is unable to do is provide evidence to support his claims. He makes fun of Clodia, attempting to turn the trial into some kind of comedy in an attempt to distract everyone from the scale of the charges put against Caelius. By repeatedly pointing the finger at the morality of Clodia he does not disprove the legal evidence, but just attempts to move the blame and appeal to the misogyny of the spectators. 
The way I would argue against Caelius being an image of Roman virtue would be to enquire into what Cicero would have the people to believe that virtue is. It would appear as though Cicero was trying to persuade the people that as long as a young Roman was droll and determined, then he was perfectly entitled to abuse the trust of others, break the law and incite violence. These are not however the values of the Roman people, who looked up to leaders such as Cincinnatus who was a master of restraint, and Scipio who honoured discipline above all else. Caelius stands accused of various crimes that Cicero attempts to describe as youthful indiscretions, but they are instead premeditated and deadly behaviours. A true Romans virtue is made from gravitas, pietas and fides, and not on the wit of Cicero. 
Cicero defends Caelius by saying that he is a virtuous Roman, but how does Cicero view Rome? Caelius sought advancement through political intrigue and personal misconduct, aligning himself with subversive figures like Catiline. Cicero is able to stand and warn the spectators about men like Clodius, but is able to also defend one with equal values, one who is imperious, immoral and perilous. True Roman virtue rested not on rhetorical flair or aristocratic birth, but on service to the republic, moral discipline, and respect for the law, none of which Caelius exemplified.
The Pro Caelio is a very important speech and one that is still studied widely to this day. This is due to the fact that it is an excellent example of a speech and gives us great insight into the Roman law and the practise of the courtrooms. It also shows us the gender politics and the morality of the public within the late republic. Finally, it is a fine example of the style and rhetorical strategy of one of Rome’s finest orators. 
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