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The abduction of Persephony in the Hymn to Aphrodite leaves Demeter angry at Zeus much like Achilles is angry at his superior King Agamemnon in the Iliad.  In book one of the Iliad, Agamemnon is forced to give up his prize slave girl Chryseis, when her father prays to Apollo to punish the Greeks and he ravages their camp.  In her place he kidnaps Achille’s own prize slave girl Briseis.  Achille’s immediate reaction at this insult by Agamemnon is quickly quelled by a visit from Athena, is to kill Agamenon, but he is convinced by divine intervention to retaliate in other ways.  He then decides to sit out of the Trojan war, until the death of Patroclus draws him back in.  In a similar manner, as a result of Persephone’s abduction by Zeus, Demeter decides to sit out of her responsibilities on earth and as a result the world is plunged into a famine, which also affects the Olympians by bringing sacrifices to the gods to a halt.  In this context Demeter and Achilles have similar reactions to the abduction of their loved ones Persephony and Briesis.  In both myths intercessions are made by the protagonists dear friends in order to diffuse the quarrel.  In the Iliad book 19 Odysseus and Phoenix accompanied by Ajax (all highly respected by Achilles) attempt to talk Achilles back into the battle they not only present a list of gifts offered by Agamemnon but also plead that they need him to save the Greeks from a massacre. Likewise Demeter’s friend and fellow god Helios attempts to quell Demeter’s lamenting in the Hymn to Demeter lines 74-87 (and another attempt by Iris, sent by Zeus, in 314-323).  In both myths, the attempts to settle the dispute have the opposite effects.  Achilles is further enraged, and Demeter begins her exile from the Olympians directly leading into line 90 of the Hymn to Demeter.
Similar to Demeter’ self-exile to earth, in the Hymn to Apollo, [Lines 29-60] Leto makes a trip to various sites around the ancient world while searching for a place to give birth to Apollo.  Leto finally finds the perfect location, Delos, where she convinces the island that by accepting the birth of Apollo, the island will be rich enrichened by sacrifices to him.  Like Leto, Demeter is scouring the earth, but not for a place to give birth, but for a place to adopt a new child(where she later finds Demophon, and attempts to make him immortal), and where she teaches the residents her mysteries to give them a better lot in the next life.
Demeter finally settles in Eleusis at the Maidens’ Well. The hymn here refers to the maidens well from as a past reference ὑδρεύοντο being in in the imperfect tense. [Line 99 ὅθεν ὑδρεύοντο πολῖται.]  Later in the Hymn, the well is also referred to indirectly as a past reference in line 272, where the well is referred to as Kallichoros.  Kallichoros is not identified as being the well here, but it is identified as the same well by Callimachus and Pausanias,
The Eleusinians have a temple of Triptolemus, of Artemis of the Portal, and of Poseidon Father, and a well called Callichorum (Lovely dance), where first the women of the Eleusinians danced and sang in praise of the goddess. [Jones, Litt, Omerod 1918, Paus. 1.38.6]

“thrice didst thou seat thee on the ground beside the fountain Callichorus” [Mair, 1921, Line 15]

showing that the Hymn was referring to the well in retrospect. This indicates that at the time the Hymn was composed, the well was no longer open to general daily usage, but was fully incorporated to Demeter’s temple at Eleusis.   Referring to the maiden’s well as a past reference highlights it’s importance to the Greeks at the time of the Homeric Hym to Demeter recitations.  It likely indicates that the Maiden’s well had a major roll in the Mysteries of Eleusis.  This as well as the fact that excavations show that the well was a major part of the temple compound at Eleusis,(and was continually developed, maintained by Peristratus, Ictinus/Pericles, and Antonious Pious)[Mylonas, 1947, pg 138]  hints that the scene starting on line 98 with disguised Demeter meeting the maidens Callidice, Clisidice, Demo, and Callithoe, was probably recreated as part of the Mysteries of Eleusis by actresses during the processions, with the name of the well implying that these processions included dancing. 
This passage mirrors The Odessey Chapter 17 Line 207.  In the Odessey, Odysseus is disguised as a beggar and returns to Ithica, much like Demeter was disguised as an old woman. Prior to entering the city Odysseus arrives at “fair-flowing fountain, where from the townsfolk drew water”. [Murray, 1919] Both wells are described with the exact phrase “ὅθεν ὑδρεύοντο πολῖται,” “where the citizens drew water”  Above this well “ was built an altar to the nymphs where all passers-by made offerings” [Murray, 1919] .  This depiction of the well mirrors to a much smaller scale the Maiden well after Demeter’s temple at Eleusis is complete, described by Demeter’s instruction in line 270. Following this, both wells are described by the trees surrounding them “she was in the shade, with a bushy olive growing overhead”[West, 2003], vs “around was a grove of poplars, that grow by the waters, circling it on all sides” [Murray, 1919].
Following the descriptions of the wells, in both the Odessey and Hymn to Demeter, the concealed goddess/hero is challenged by the accompanying mortals on their identity. [ Hymn to Demeter, line 113-117] “Who are you…?Where are you from…?Why have you walked so far…?” [West, 2003] vs  “Whither, pray, art thou leading this filthy wretch”  in The Odessey Ch 17 line 218. [Murray, 1919] These two passages contain detailed repeated patterns that may support arguments that The Odessey and the Homeric Hymn to Demeter were devised by a singular author.
It should be noted that “ὅθεν ὑδρεύοντο πολῖται, also appears while describing a spring in the Odessey chapter 7 line 131.  In this scene, Odysseus is again  disguised,  this time as a cloud of mist while traveling around the city Scheria prior to revealing himself to King Alcinous.  This spring is surrounded by a vineyard and garden beds.  Although likely coincidental in this case, again a Homeric disguised-protagonist scene is set near an idyllic well surrounded by plants/trees.
Demeter’s disguise at the maidens well is an old woman “like those that are nurses to the children of lawgiver kings” [West, 2003, 104-105] suggests that her disguise is conjured with the intention of selling herself as a nurse in order to pre-meditatively  gain access to the infant Demophon, who she will eventually attempt to make immortal as a replacement for Persephony.  In this sense, Demeter is guilty of playing the role of Zeus and Hades by plotting and then ‘kidnapping’ Demophon and giving Metaneria the same distress that she suffered at the hands of Zeus with Persephone’s kidnapping.
At the well, Demeter meets King Keleon’s and Metaneira’s daughters  These maidens resemble Persephony and are described as “goddesses in the flower of their girlhood” [West, 2003, Line 108] equating them to Persephony prior to Hades arrival.  Demeter may have come to this well in part to connect with girls that are similar to her daughter.  Foley points out the significance of olive trees as not having heard Persephony screaming in line 23 of the Hymn (along with mortals and most immortals), and that both the olive tree and Demeter share the same adjective - ἀγλαόκαρποι “bearing beautiful fruit”. [Foley, 1944, pg 37]  Foley misses that an olive tree is also present at the maiden well on line 100.  This further reinforces the similarity and symbiosis between Persephony and Keleons daughters.
The physical well itself may also bear significance.  In line 259 Demeter, angry at Metaneira about her interrupting the ritual with Demophon, swears upon the River of Shuddering/Styx that she was about to make Demophon immortal. Swearing on the river Styx was considered the greatest swear an immortal could give. The river of Styx also happens to separate the underworld from mortals above giving it extra significance in this Hymn.  It is possible that Demeter could see the well as an extension of the Styx and as a window to the underworld and a link to her daughter Persephony.
The Hymn to Demeter also shares common aspects with the Hymn to Aphrodite.  In both hymns, the will of Zeus initiates suffering for the women affected.  In the Hymn to Aphrodite, Aphrodite must sleep with Anchises, which embarrasses the goddess amongst the other Olympians and forever jeopardizes her ability to set relationships between gods and mortals.  In the hymn to Demeter, Persephony is forced away from the pleasures frolicking in flowers and childhood to marry Hades in a forced relationship.  In both hymns, the goddesses disguise themselves in the exact opposite form of their true selves. Foley emphasizes the irony of the “barrenness” of Demeter in her disguised form and its irony considering she is the goddess of agriculture and fertility. [Foley, 1994, pg 41] This is similar to the Hymn to Aphrodite, in which Aphrodite disguises herself as an innocent virgin maiden, when she is in fact the goddess of love.  Lastly there is a similarity between Aphrodite’s disguise and Persephony. In the epiphany scene in the Hymn to Aphrodite,  Aphrodite’s contrived story to Anchises begins with her, as virgin girl dancing in the woods with her female friends before suddenly being snatched by Hermes.  In the Hymn to Demeter, Persephony actually is a virgin girl frolicking in the fields with her female friends when she is snatched by Hades and forced into marriage.
The Hymn to Demeter also has similarities to Descent of Ishtar in eastern mythology.  Helios the sun god and Hermes the messenger god are both minor side characters in the Hymn to Demeter.  Likewise, their Sumerian counterparts Papsukkal (the sun god) and Shamash (the messenger god) [Jastrow, 2015] are both specifically named as mourning upon Ishtar’s descent to the underworld Ereshkigal. Woth Ishtar in the underworld, animals and mankind are no longer able to reproduce, much like the famine that Demeter induced while Persephony was in Hades. Ishtar is finally able to return to earth, after being substituted by Dimuzi (her husband and who is also an agricultural god), who is subsequently substituted by his sister Geshtinanna for half of each year so that Dimuzi could be reunited Ishtar. This effects the seasons similar to how Persephone’s return brings Spring. Massimo Fongaro elaborates this further by giving evidence that Demeter is Ishtar combined with other Mesopotamian gods. [Fongaro, 2024]    Parallels specific to lines 90-117 are Ishtar’s lamenting and travels prior to entering the underworld compared to Demeter’s lamenting and roaming around earth prior to Persephony leaving the hades. 
In the much later Elucidation, there are major parallels to the Hymn to Demeter, the Well Maidens are carried off and raped by King Amangons.  This caused the land to fall into a drought, like that caused by Demeter while lamenting Persephone’s abduction by Hades, king of the underworld.   The roots of the Elucidation may be the Hymn to Demeter, or may indicate a general shared ancient belief that hardships in agriculture were believed to be attributed to punishments due to specific agriculture-related deities being violated. 
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