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Using a Welsh cultural artifact as a stimulus, create a resource that is suitable for teachers to use as an inspiration for children’s learning. Base your work on a specific theme. Briefly justify your reasoning with references to theorists and relevant current research. 

Introduction

This essay discusses embedding the Curriculum Cymreig (YCC) framework throughout our whole school planning, which is imperative, in order to highlight the value and diversity of local and indigenous Welsh heritage, allowing the next generation to ‘acquire a real sense of belonging,’ QCAA (2003:4). Learners should be given significant opportunities to engage in activities that stimulate understanding of their local heritage, as it is important to appreciate Wales’ origins. This is reiterated by Professor Smith, who states that it is ‘essential to instill a deep sense of a commonwealth of value within our schools if Wales itself is to have a continued validity beyond its set geography,’ (2013:8). Our ancestors and the history they created has moulded the Wales we experience today. The generational progress made through cultural, political, scientific, industrial and now digital reform, hold valuable lessons for today’s learners. Throughout it all the identity of Wales and its language, remains constant. 

The Welsh cultural artifact, chosen for this resource is the traditional Towy Coracle, see Appendix 1. Essentially it is an ancient vessel specifically built and utilised for fishing and transport purposes, and the model chosen was made specifically to suit the physical conditions of the Towy River. The Coracle in all its forms holds great significance in Welsh history, as it was the main method of fishing, which sustained a way of life for many Welsh families for hundreds of years. Traditionally; coracles were made by weaving locally sourced wood to create the frame, and the bottom of the craft was covered in animal hide to create a waterproof coating and a strap across the width allowed the men to carry it to the rivers. The Towy Coracles were designed with a round and deep frame to navigate the calm and rapid-free waters of the River Towy. It was during the 16th century that records began to show the emergence of the use of the Coracle in Wales, through to the 20th century when its use declined, primarily due to the reduction of salmon stocks in the Welsh river ways. Customarily, Coracle fishing takes place during the hours of darkness, which prevents the fish stocks from seeing the shadow of the boat and therefore moving away. Currently, there are only eight licenses awarded for coracle fishing.
This essay’s resource is designed for a Key Stage Two (KS2) setting, as it encompasses a skill that will require the learners to critically think in a creative manner, working both individually and collaboratively, to create a springboard of ideas, in order to develop and design original, artistic pieces. The main skill being highlighted throughout the theme is ‘experiment with and examine the methods used by other artists, craft workers and designers from different periods,’ Welsh Government (2008:12), which will become clearer throughout the body of the essay.
Creativity is at the core of future education, as it enables children to develop original ideas that are meaningful and give them a sense of ownership, Robinson (2006). Currently there is a ‘tendency to stifle creativity rather than encourage it,’ Bloomfield (2012). In many educational settings across Wales, literacy and numeracy are taught in the morning, when the children are at their most alert, and the creative and wider curriculum subjects are left to the later lessons, almost as an after thought, and are not given as much prominence. The rationale for including creativity within schools today is stated by Robinson, ‘creativity now is as important in education as literacy, and we should treat it with the same status,’ (2006). We must recognise that in today’s diverse society, not all learners will thrive within an academic structure, and we as teachers, must nurture and foster the creative and vocational aspects of individuals. On the other hand, in order to adequately function and cope with the day-to-day demands of today’s society, we must master basic literacy and numeracy skills.  

In order to broaden a typically narrow curriculum, a cross-curricular approach is employed. This is where several subjects are taught under a theme, in the case of this resource, it is water. By using a theme, it allows children to make links to prior knowledge and grasp new content, to create a deeper understanding. However, according to Barnes tentative links are often made between too many subjects, (2015). Care would need to be taken to ensure that each subject has a strong and realistic link to the umbrella theme, to avoid confusion and misunderstanding.  

[bookmark: _GoBack]During the week prior to the artifact being introduced, the children will be asked what they already know about the coracle, and what they would like to know as a result of the lessons delivered. From this idea gathering activity, a mind map will be collated, which in turn will be used to adapt the planning. Lessons will be specifically tailored to the individual interests and queries, which means that the learners have involvement in the input delivered, creating a bespoke and inclusive environment for all. 
             ‘Inclusion is underpinned by the principle that all children have the right to be educated together regardless of any special need or disability,’ Grigg (2015:326).
Although inclusion is important for a child to create a sense of ownership and community, in order to be an outstanding teacher it is imperative that you ensure that you are creating individualized plans for every child, to allow each pupil the opportunity to achieve their personal targets. At the same time, it is important that only logical and realistic suggestions are adopted, to ensure that all learning is relevant, and that learning isn’t taken on a tangent. At the beginning of the academic week, the learners will enter the classroom, to find an area of learning that will have been transformed into a coracle workshop. There will be an original coracle on display, as well as fishing equipment. This visual tableau will better aid learners in understanding the artifact, its purpose and role within Welsh culture. It should also act as a stimulus to spark their imagination. Role-play activities will be encouraged throughout the theme to develop confidence in familiarizing the learners with the topic. Pupils will be given a virtual tour of a Carmarthen coracle shed, see Appendix 2, whilst partaking in activities that ‘unlock’ information, including; what it is, what it was used for and how it links to Welsh culture, in the form of an information treasure hunt.




Activity one - Art

Art is introduced as the first lesson in this resource, during which learners will be required to engage their imagination in order to create an original watercolour painting that encompasses their personal perception of the local river, whilst adapting the style of a Welsh artist. Learners will need to create a scene of the local river, which must include the coracle itself, and anything else they perceive as important to the local community of the river. This will require each individual to develop their creativity, which should hopefully result in thirty different paintings of the same area.  Significantly, outdoor learning will be utilised via a visit to their local riverbank, with the objective of stimulating their senses, giving them a perspective on the geography involved whilst opening up their imaginations, see Appendix 3. 

The YCC aspect of culture is heavily present within the activity, ‘gaining knowledge of one’s community and its values and traditions,’ QCAA (2003:4). Learners will be visiting the fishing community areas, imagining what it was like years ago and how and why it developed. They will be creating their own sense of values for the industry in the form of a painting, expressing what they feel holds significance in the area. Although learning about your local heritage is important, it is also important that learners have a broader picture of the world, to conceptualize their understanding. Coracles are also prominently used in Tibet and Vietnam. Learners need to understand that not all areas in the world have the same economic status, and discuss perhaps why this is the case, which in turn infuses the economic aspect of the YCC, ‘understanding the developing economic links between Wales, Europe and the wider world,’ QCAA (2003:4). 

Outdoor learning is a valuable tool for teachers as it empowers the learner’s mindset primarily because it is shown that they do not necessarily perceive the activity as work and therefore they often immerse themselves into the experience, giving it their undivided attention. Having no physical constraints around them means they are often mentally free to apply their previous learning in a real-world context. Pestalozzi supports this, as he states ‘children should be given real experiences and encouraged to engage with real things,’ (2014:11). By creating their artwork in the surroundings of their scene, they will have physical and sensory stimuli, to encourage them to create their own sense of how it should be presented in art form. It would also be naïve of a teacher to deliver content on how important coracles were to our ancestors, without allowing them to have firsthand experience of the area, and develop a sense of belonging within the modern heritage. On the other hand, care needs to be taken when delivering outdoor learning as it can lead to distraction of pupils, due to sensory overload, and ultimately learning becomes worthless.  

Rhiannon Roberts is the Welsh born chosen artist to inspire and further enrich their personal sense of Welsh heritage. She is a young Welsh lady who creates her masterpieces from a studio in Ciliau – Aeron, near Aberaeron. Roberts is an accomplished artist, who has received prestigious awards including Best Art Portfolio Under 25 in the Urdd Eisteddfod, 2011, and she also won SAA Waterscape and Seascape category, 2011. Dynamic imagination is showcased in her artwork; see Appendix 4, as bright colours amalgamate to create a modernistic scene, which fuses reality with fantasy. In addition, Roberts uses waves as an intrinsic element of her paintings, which benefits the task at hand, tying in with water as a key characteristic. By using a Welsh artist to inspire an activity, a sense of pride, belonging and community is instilled into the learners, by introducing them and exposing them to a sample of the talent surrounding us. 

An introduction is essential in order for learners to gain a clear concept of what they are aiming to achieve. According to the constructivism theory, learners need to make their own sense of what they’re learning in order to adapt it for use in everyday life, which is why active learning is adopted. Therefore, the introduction is based primarily on their surroundings, with rich discussion on what art elements the learners see and could create; shape could be as simple as a daisy, and lines could be a ripple in the river. Roberts will be present throughout the lesson and will expose the learners to a variety of her paintings, briefly explaining the reasoning behind her style, whilst conducting short workshops for learners to have a go at drawing waves/boats. The activity itself is creating a river scene, utlising the essence of Rhiannon’s style, whilst including the coracle as a feature on the river. Clipboards will be given to draw on. Firstly, the learners will draw the scene with pencil, and then they will be given the opportunity to draught it in watercolour. The aim of the plenary will be to increase the confidence of the individuals, by sharing examples of work and asking their peers to highlight the good elements. It is vital with creative work, that there is little emphasis on criticism and the stigma it carries, as some learners often do not have the greatest confidence. ‘The best way to give feedback is to praise effort instead of the product,’ Extension (2017). The effort that is expended is more important than the product itself, as long as they have shown perseverance. The fantastic thing about this activity is that each child can be very successful, however creative they are, as it is based on their personal perception of the river and how they can portray that into an image. There should be no intention to hamper any creativity, as stated, anything is creative if it is found meaningful. 

Activity Two – Physical Education

Physical education (PE) is the next lesson that will be taught in this resource. Progression can be seen, from art, as learners should use their firsthand experience of the river to innovate creative movement ideas. Creative movement should be used to create a dance that compliments Catrin Finch’s harp tune,  – Lisa Lan, see Appendix 5, through working collaboratively to share ideas. Skills will be developed in a cross-curricular manner, as PE skills, are developed as well as an element of the Oracy framework ‘use appropriate vocabulary and terminology to discuss and consider their work,’ Welsh Government (2008:2). Opportunities have been provided for learners to socially interact with one another, as it develops their higher order thinking skills, Vygotsky (2014). 

A main focus of this resource, is the YCC, therefore it is imperative that elements of each aspect are incorporated. There is no use highlighting only cultural aspects, as the overall understanding of heritage is compromised. A range of activities should be provided that allow exploration of Welsh history, and how it has dramatically changed over time, in order for them to realize why things are as they are today, which incorporates reasoning skills. Therefore, this lesson includes the cultural aspect ‘exploring the creative and expressive arts in Wales, through dance’ QCAA (2003:4). At the river, learners will have been asked to watch, listen and spontaneously think of   adjectives describing the movement of water. By creating a dance based on Welsh music, this will create a celebration of the beauty of their region. Equally important, as this activity is located at their local river, the environmental aspect of the YCC, ‘learning about the relationship between the environment and the people of Wales,’ QCAA (2003:5), is incorporated. Learners will have discussion on why river ways were so significant in history and the perceived relationship between people and their local environment today, in order to consolidate their memory. It is also vital for learners to be immersed in opportunities to learn about issues that occur in the wider world. ‘Learning about other cultures by means of global citizenship is the most effective way to build bridges between what happens locally and globally,’ Green (2012).

Catrin Finch is the chosen musician to enhance the Welsh river dance. Finch has won many prestigious awards and has played harp for HRH The Prince of Wales. Her song Lisa Lan, is delicate and could easily be interpreted to depict the journey of water over time. Therefore, learners will be asked to carefully listen and respond to Finch, describing the journey they hear the water take. Including Welsh professionals within the curriculum enhances learning by creating a greater sense of belonging, although there is a risk that creativity will be led rather than nurtured. 

A fishing game will begin the lesson. Different territories will have different movements, hopping, skipping and crawling, and learners should try to collect fish (bean bags), whilst avoiding being attacked by sharks (other learners). Warming up the body is essential in order to reduce the risk of injury. By partaking in slow, correct exercise you are creating muscles that are increasingly elastic, enabling your body to move more effectively, Child and Young Health (2017). PE can be difficult for some individuals, but by ensuring that learners have prepared their bodies, they are more likely to enjoy the lesson. To begin the main activity learners will listen to Lisa Lan. Having discussion on some of the musical elements, e.g. pitch and texture, and how this could affect their movements. They will then work collaboratively in small groups to create an arrangement of movements that would complement a certain segment of the song. All of the groups will then have to teach, which reinforces what they know, their creation of movement to the whole class, to pull together the finished dance. ‘The body, is an instrument through which movement is expressed,’ Bloomfield (2012:46). Through encouraging creativity, movement is the expression of thoughts and emotions, which can be visually recognized. It also relies on children to control their body to create certain movements in turn and have stable coordination. From a teacher’s perspective it is important that appropriate language is modelled, see Appendix 6, to set the quality for movement. This encompasses the skill, ‘recognize the principles of simple composition and choreography in order to use them to plan sequences,’ Welsh Government (2008:13). During the plenary the learners will be recorded on an iPad, which introduces digital competency, see Appendix 7. The video will then be played on the interactive whiteboard, where they will appraise their performance. Measuring attainment of creative movement is not simple, usually observational notes are made, avoiding negative feedback. A cool down will then be implemented, with learners pretending to be sleepy fish, tiptoeing around the hall slowly and quietly, finishing with some simple stretching. Cooling down is as important as warming up; the body needs to return to its normal heart rate whilst eliminating the possibility of stiffness.

At a time of global health crisis, schools generally give limited curriculum focus to PE. Children are taught that literacy and numeracy are the priority. Learners in Wales are not getting significant opportunities to express themselves physically, which often leaves them unmotivated with their learning. A case study of Willows High school, Cardiff shows just how powerful PE can be in providing individuals with self-esteem. A group of young boys, with emotional difficulties, were given the opportunity to work with Rubicon Dance for an eight-week programme, with astounding results, a significant turnaround in attitude and the boys feeling motivated and empowered, Welsh Government (2013). Well-being should not be compromised for the sake of other curriculum topics and PE offers the mental and physical health benefits to empower individuals and improve self-esteem.

Activity Three – Design and Technology 

Design and Technology will be the last activity in this creative resource, involving the modeling of small versions of the coracle, using previously sourced recycled materials. Critical thinking skills will be developed as the class is tasked with sourcing materials that are durable and waterproof. Their challenge will be to form a coracle that is able to carry a carton of milk and not sink. The activity will be differentiated based on ability. Differentiation is defined as ‘the process by which differences between learners are accommodated so that all students in a group have the best possible chance of learning,’ BBC (2010). A one-size-fits-all approach isn’t feasible in education; therefore we must adapt and modify the instruction and resources for individual needs, to ensure that progression takes place. 

Within this activity the historical aspect of the YCC, ‘understanding how lives and localities have been shaped by the past,’ QCAA (2003:5) is further developed. This aspect will be underlying throughout the whole unit of work, as learners will be taught about the history of the coracle and how it has helped the lives of many. Complementary to this, since they will be making a coracle themselves, they should be able to better comprehend and empathise with how these coracles shaped the lives of their ancestors. Heritage is our own history; it is responsible for how we came to be. The choices and decisions made by our past have a profound impact on the decisions people make today.   

The consumption and waste theme of Education for Sustainable Development and Global Citizenship (ESDGC) will be promoted, in the introduction. Learners will ‘take personal action and influence others to save energy and consumption,’ Welsh Government (2008:31). They will be sourcing their own recycled materials, and learning why it is so important not to waste resources, which begins them on their journey to becoming responsible global citizens. Learners will participate in an interactive quiz on coracles, based on information they will have previously received, and it will link to the use of coracles in other countries. They will then create their own success criteria on what they think they will need to do in order to make their coracle successful, this will be drafted on personal medallions (whiteboards around their necks), and is a sharing criteria Assessment for Learning (AfL) strategy. Learners need to know what to do in order to improve. AfL is not just a strategy to introduce every now and again, it is ‘a constant regulation of learning, and takes place all the time in classroom interaction,’ William (2002). Furthermore it adopts a humanistic approach, as the expectations are self – directed and learning is at the pace of the individual needs, so there should be no fear of failure, although it should not be used over the importance of knowledge.

The main activity is the making and assembling of coracles and this is where differentiation is seen. Higher ability children will have the challenge of creating their own personal coracles, middle ability children will be working in pairs to create a joint coracle, and lower ability children will be working in small groups to create theirs. However advanced the individuals are, all children will be provided with opportunities for adult support. As stated previously, it is important that learning is in an inclusive environment, and that children of all ability levels receive attention and support from the teacher. This activity encompasses the Design and Technology framework skill, ‘choose appropriate materials, tools and techniques from a range made available to them,’ Welsh Government (2008:12), since learners will be sourcing their own materials and using their initiative to assemble their creation. 
The coracles will be tested in the plenary, to see whether they have been successful and they float, with a milk carton inside of them. As they created their own success criteria, this feedback will act as a visual gauge of how successful they have been. With a new curriculum, by Donaldson looming, it is important that we begin modelling mindsets, which mould Donaldson’s four purposes, see Appendix 8, thus within this activity we will begin to form ‘ambitious, capable leaners,’ Welsh Government (2015:8), as children should begin to seek high standards and enjoy the journey and puzzles of a challenge.

Design and technology allows learners to develop both their intellectual and practical skills, whilst allowing them to consider and avoid or resolve the problems that might occur. They are able to think creatively to design and make products. This in turn means they will learn from mistakes, and in future make better decisions. It allows learners to nurture creativity and innovation. In this context it allows them to understand the impact of their product on the world. 

Conclusion

To conclude the unit of work, a gala evening with refreshments will take place involving the parents, guardians and local community. Firstly there will be an iMovie viewing of the dance performance, followed by an “official” opening of the art exhibition, where the young artists will be available to answer any questions. The evening will then conclude with some coracle races, and every child receiving recognition (a medal) for their hard work. The relationship between the community and school is vitally important and the support and appreciation shown to the learners in the end of project showcase validates and rewards the hard work and efforts of the class. It is not only parents that should be involved in this project but local dignitaries and local businesses that can sponsor and support the event, which will show the pupils they are part of a nurturing, supportive and active community.

Art and creativity are not easily measured. They are dissimilar to the more prescribed subjects, where the answers are simply correct or incorrect. Creativity is subjective, it is a personal perception, and therefore it is difficult to criticize someone on their work and the thought process behind it. The arts are less prominent within the curriculum, meaning learners have significantly less time to develop their skills, and often do not get the opportunities to fully demonstrate their artistic side, which is disappointing, as art has the ability to enhance the lives of individuals. Morris accentuates this, as he states the arts ‘are man’s expression of the value of life, and also the production of them makes his life of value,’ Smith (2013:9). Schools need to set a strong foundation of promoting the artistic and creative skills within each learner and not to undermine any individuals’ attempts to express themselves through the artistic medium, as this would lead to a diminishment in innovation, which would be a great loss to both the classroom environment and the pupil’s development. 

The use of a local cultural artifact as a stimulus for a teaching resource is beneficial as the learners are immersed in an educational journey, which can be marketed as an adventure in itself. Teachers must carefully select an appropriate artifact, which they know is going to engage and interest their learners, as well as develop the necessary skills. ‘Childhood is the vibrant growth stage of life that is full of exuberance and discovery,’ Bloomfield (2012:45). Consequently, we must plan a curriculum with an innovative environment that encourages creativity, problem solving, and risk taking; some of the best ideas often come from initial failures. In this environment learners will not necessarily feel they are learning, if the artifact theme is utilized effectively learners will immerse themselves in the activities and not feel any lack of stimulation or interest. On the other hand, care needs to be taken as using an artifact can also narrow the curriculum, and learning may become irrelevant. 

Living in such a culturally rich nation, it would be foolish to omit local history from the curriculum and focus solely on other countries and cultures. As emphasised throughout the essay, individuals need to develop a sense of belonging within their community, and understand the origins of society, as we know it today. ‘We should surely be emphasizing the richness and challenge of what had been articulated or expressed in local forms,’ Smith (2013:8). Introducing Welsh professionals to enhance the learning allows pupils to see the development of culture, history and opportunities within their own society and embeds a sense of nationality within the theme. By contrasting this with the use of the Coracle around the world a comparison and appreciation of global cultural differences is developed. 
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	Common Assessment Criteria Applied
	Level of Achievement

	
	
REFER
	
3rd
	
2:2
	
2:1
	
1st
	
1st

	
	OUTRIGHT FAIL
	UNSATISFACTORY
	SATISFACTORY
	GOOD
	VERY GOOD
	EXCELLENT
	EXCEPTIONAL

	1. Subject Knowledge and Understanding (which includes using research-informed literature and knowledge and understanding of the subject)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	HERE
	
	
	

	2. Intellectual Skills (Analysis)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	HERE
	
	
	

	3. Pedagogic and Professional Applications
(Practical Application and Deployment)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	HERE
	
	

	4. Key Transferable Skills
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	
	HERE
	
	



	PLEASE COMMENT ON AREAS IN WHICH YOU FEEL THAT YOU HAVE PERFORMED WELL 
	PLEASE COMMENT ON AREAS YOU FEEL THAT YOU NEED TO DEVELOP

	I feel I have come up with three interesting lessons, which will stimulate creativity and engagement.
I have read a wide range of different texts that have influenced my assignment, meaning I have included some relevant theorists.
I have begun counter arguing some areas
	I need to make sure that all research used has validity.
I need to further develop the skill of counter arguing, to enhance my opinions a bit further.
I need to ensure that I don’t ‘waffle’ too much, and that everything is concise and adds worth to the assignment. 
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	Date
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