‘How does Romantic focus on sublime nature and wilderness relate to modern environmental perspective’:
The Romantic movement was an intellectual movement in Western civilization over a period from the late 18th to the mid-19th century, that was a rejection of the ideals that shaped Classicism in general and late 18th-century Neoclassicism in particular, it was also to some extent a reaction against the Enlightenment and against 18th-century rationalism.[footnoteRef:1] This movement held the environmental perspective that nature should be protected and preserved. The Romantic movement has a large focus on the beauty and power of nature and believed in protecting it, this came about as a reaction and critique of the Industrial Revolution and the pollution it was causing. This movement included famous writers such as Coleridge and Wordsworth as well as Mary Shelley. These authors often used nature as key settings in their work due to their appreciation of it and due to its stark contrast to the city lives people were beginning to live at the time. Many Romantic writers were also very expressive of their views outside of their work.    [1:  Britannica Editors. "Romanticism".] 

The Romantic movement is important and can relate to an environmental perspective because at a time of Industrialism and destruction of nature, they would argue that the preservation of nature was extremely important. The Romantic appreciation for "sublime" landscapes (vast, untamed nature (like the Alps or the Lake District) directly influenced the creation of national parks and the concept of preserving wilderness for its own sake.[footnoteRef:2] This can also be connected to the feelings that people had towards nature at the time and because of this movement. Tradition of the sublime is traceable directly to Romantic literature and culture and has been used to conceptualize both the forms of nature that we should cherish, such as particular landscapes, and the forms of nature that we should shrink from, such as extreme weather events.[footnoteRef:3] Overall, the Romantic movement is key to environmentalism due to the fact that this movement argued for protection of nature and natural spaces. [2:  Somervell, Tess. “The Romantic Sublime and Environmental Crisis.” ]  [3: Somervell, Tess. “The Romantic Sublime and Environmental Crisis.” ] 

The sublime in terms of nature and wilderness is key to the Romantic movement as it is often how Romantic writers describe scenery. The sublime, in literary criticism, is grandeur of thought, emotion, and spirit that characterizes great literature.[footnoteRef:4] This term was coined by Edmund Burke. Description is also key to this movement, especially descriptions of nature and the wilderness. This is often compared as a stark contrast to how cities would be described due to the Romantic criticism of cities. Nature and the wilderness were often described as beautiful and as a calming presence whereas cities were described as grey and busy. ‘Green language’ is key to works within the Romantic movement as nature was very important to them unlike other people at this time. The harsh contrast between how nature was described and how cities were described suggests that the Romantic movement far preferred nature and that they were environmentally conscious before it became backed by science. [4:  Britannica Editors. "sublime".] 

During the 18th Century and 19th Century, there were many perspectives as this was a time of development and learning. The 18th Century was part of the ‘Age of Enlightenment’ which was a period of discovery. During this time there was a rise of Individualism, reason and science. In the 18th Century there were also a rise in arguments such wit vs judgement and nature vs nurture. These were both seen as important ways to understand how humans learnt and why they behaved the way they did. One theory about human development that arose at this time was the theory of ‘Tabula Rasa’, which was suggested by John Locke as the human mind being a plain piece of paper and would only gain ‘writing’ from experience.[footnoteRef:5] 19th Century perspectives included Romanticism but shifted to larger issues such as the struggle between Conservatism, Liberalism and the rise of Socialism and Marxism. These perspectives show that Romanticism was created at a time of great change and development throughout the world, this is similar to modern perspectives as, although they are far more varied, they often focus on the development of science among other developments. [5:  Britannica Editors. ‘Tabula rasa’] 

The similarity between the Romantic perspective and a modern perspective is the advocacy for protecting nature despite the different motivations behind this. From a Romantic perspective it is key to protect nature as it is beautiful and good for human wellbeing. This was key at the time due to the destruction of nature caused by the Industrial Revolution. From a modern perspective the view that nature is beautiful still remains, however for people in the 21st Century there is the larger issue that nature must be protected in order to save the planet and attempt to reverse the damage that has been done and caused major issues such as climate change. Romantic literature discusses beauty of nature; therefore, writers appreciate nature and the physical environment. The Romantic movement helped encourage people at the time to visit natural sites due to the way they described them, this is still true today as people are keen to visit natural sites that have been described within poems and novels. Overall, the Romantic protection of nature is important as it shows that groups of people in society have always been trying to protect nature even before it was discovered that nature is key to the health of the planet.
Modern environmental perspectives focus on many things as well as nature and how to preserve it, for example there is a large focus on materiality and the effects that it has on the environment. This can be seen within literature through the genre of ecocriticism. Ecocriticism focuses on the relationship between literature and the physical environment and how this has changed throughout time. For example, this theory was previously based more on materials and how things were created rather than the focus it now has on politics. Within the modern environmental perspective there is also a large focus on sustainability and the importance this holds for the environment on Earth. Importance is placed on this due to the advancement of science and the realisation that the planet is in danger due to human activity throughout history. Overall, the modern environmental perspective has rapidly developed due to the increased importance of protecting the planet.
Another key modern environmental perspective that developed due to the influence of the Romantic movement and the perspectives that were created due to this movement is ecology. Ecology initially developed as knowledge about the relationship between living things and their environment and it was not until the late 19th century that it started to consider the impact of humans on nature.[footnoteRef:6] This knowledge of the relationship between living things and their environment was first discussed by Romantic writers, as within their works they discussed the effect that nature has on human emotions. Romantic authors also discuss the power imbalance between nature and humans; this is also key to understanding the relationship between the two. This is key today as to understand the effects of contemporary issues such as climate change you must also understand the relationship between humanity and the environment. Therefore, the Romantic tradition of literature has always played a genetic role in the reproduction of ecological thought.[footnoteRef:7] [6:  Bate, J. 1991. ‘Romantic Ecology: Wordsworth and the Environmental Tradition’]  [7:  Jin, Yanrui. ‘The Ecological Consciousness of Natural Writing in British and American Romantic Literature.’] 

Another difference between modern environmental perspectives and 18th Century perspectives is the rise in importance of the economy and the effect this has had on perspectives. It could be suggested that the economy affects the priorities of governing bodies, but also individual people. This affects the way they act and the actions they take. For example, someone may want to take the most environmentally friendly option, however, due to the cost they are forced to take the option that has a negative impact on the environment. This could be a key reason for difference in actions and thoughts between then and now. The world is far more economy based and focused now than it was in the 18th Century due to modernisation and globalisation. The economy also has a very large negative impact on the environment as economical advancements, such as an increase in demand for material goods, have caused issues such as pollution and resource depletion.
Although the Romantic focus on sublime nature and wilderness relates to modern environmental perspectives, there is a key difference in terms of the relationship with nature and the perspectives held on nature then, compared to now. A main reason for this is the physical relationship to nature in terms of location. Before Industrialisation people were always surrounded by nature due to where they were living (mostly in the countryside in secluded villages), but now most people are not as they live in big towns and cities far from the countryside and most likely have to travel to be surrounded by nature. This change in locational relationship with nature has caused changes in the human perspective of nature. On one hand, people appreciate nature more as it is viewed as an ‘escape’ from normal life and people will travel to natural environments such as the Lake District or Snowdonia for holidays. It could be suggested that Romantic literature lays a foundation for the expansion of modern ecological thought by paying attention to natural beauty, loving nature and returning to nature itself.[footnoteRef:8] On the other hand, as some people never see the countryside in day-to-day life, they become accustomed to city life and may forget the importance of nature and lose appreciation for it. [8:  Wang Y. ‘Hemingway’s ecological consciousness in “an African story”’. ] 

The similarity in perspectives between the Romantic view and a modern view can be shown through the use of the ‘wilderness’ and its importance at both times. It could be suggested that the wilderness perpetuates ‘a certain form of Romantic subjectivity’.[footnoteRef:9] Within the 18th and 19th Century, the wilderness was often viewed as something that should be feared as it was only just starting to be explored and further understood. The concept of wilderness originates in Romanticism and first appeared in the literature and landscapes of the Romantic period, emphasising its external spaces and internal states. Whereas in the modern age, with the development of digital technologies,  [9:  M. Poetzsch, C. Falke. eds: ‘Wild Romanticism’] 

...the sensory experience brought by immersion and interactivity in the new audiovisual medium blurs the boundaries between the exterior and interior of wilderness aesthetics, allowing our material and spiritual to have a deeper connection with nature.[footnoteRef:10]  [10:  Dai, Xiaochu. (2025). ‘The Inspiration of Wild Romanticism in New Media Art to Contemporary Wilderness.’] 

Overall, the wilderness is still prevalent in modern perspectives, however it is beginning to be feared less and understood more.
The Romantic perspective of nature can be seen through many literary works, for example the poems Ozymandias and Mont Blanc which were written by Percy Shelley. Within these works there is a deep appreciation for nature and the ‘sublime’. Ozymandias is key as it is a famous sonnet written by an author key to the Romantic movement. This poem symbolises decay within the world yet is Romantic as it focuses on the transience of power as well as emotion and the individual.[footnoteRef:11] This poem utilises a key theme within Romanticism, the importance of a vast natural landscape, this is because it idealises isolation, individuality and appreciation for the nature surrounding a person. The poem Mont Blanc by Percy Shelley is also an example of the Romantic perspective of nature as it uses descriptive language to convey the beauty and strength of nature.[footnoteRef:12] Overall, the Romantic perspective of nature was conveyed with ease through works by Romantic authors. [11:  Shelley, Percy Bysshe. ‘Ozymandias’]  [12:  Shelley, Percy Bysshe. ‘Mont Blanc: Lines Written in the Vale of Chamonix’] 


Another example of the Romantic perspective of nature being presented in literary works is within Tintern Abbey written by William Wordsworth.[footnoteRef:13] Tintern Abbey is a celebration of serene landscapes and their ability to offer tranquillity even when one is far removed from it. This piece of writing conveys the calming effect that nature can have on humanity, therefore suggesting the importance of nature. The Romantic perspective of nature can also be seen through Snowdon by Wordsworth. This poem presents the ‘majestic intellect’ of nature and suggests that nature is ‘glorious’.[footnoteRef:14] This poem also uses the ‘sublime’ therefore making it a Romantic poem. Overall, the importance and beauty of nature is conveyed through Romantic writings. Coleridge is another Romantic author who presented the Romantic perspective of nature as beautiful and as something worth immense appreciation within his works. This can be seen through his work such as ‘The Rime of the Ancient Mariner’. [13:  Wordsworth, William. ‘Lines Composed a Few Miles above Tintern Abbey, on Revisiting the Banks of the Wye during a Tour’]  [14:  Wordsworth, William. ‘The Prelude: 1799, 1805, 1850’.] 


The modern environmental perspective and the modern perspective of nature focus on the connection between science and nature and the importance of conservation. This can be seen through works such as Silent Spring by Rachel Carson which is seen as a landmark in the development of the modern environmental movement that sparked widespread debate within the scientific community and the broader public about the effect of pesticides on the natural world.[footnoteRef:15] Another book that displays the modern environmental perspective is The Death of Nature by Carolyn Merchant, which is a key work in ecocriticism that critiqued the mechanistic worldview that developed during the Scientific Revolution.[footnoteRef:16] These works show how the modern environmental perspective, despite being influenced by the Romantic environmental perspective, has changed and adapted throughout time. These works also display the new focuses that this perspective has gained due to developments in science yet there is still a focus on the importance of nature. This therefore shows that the Romantic focus on nature does relate to modern environmental perspective. [15:  Unknown Author, ‘American Chemical Society National Historic Chemical Landmarks. Rachel Carson’s Silent Spring’. ]  [16:  Hiltner, K. (2014). ‘Early Modern Ecocriticism’.] 

Overall, Romantic focus on sublime nature and wilderness relates to modern environmental perspectives as both are centred and focus on nature and the importance of protecting and preserving it even if there are different motivations behind these forces. The Romantic perspective of nature focuses more on the beauty and sublimity of nature and the importance of protecting natural spaces whereas the modern environmental perspective still appreciates the beauty of nature but is more focused on the conservation of nature due to the increased importance of this and scientifical developments. It could be argued that in modern times, the protection of nature is far more critical, however this idea still stems from the Romantic movement.
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Close reading of Frankenstein with a focus on what makes this a Romantic novel:
Frankenstein is a novel written in 1818 by Mary Shelley.[footnoteRef:17] This book is also known as ‘The Modern Prometheus’ and is perhaps most famously known due to falling within the gothic horror genre, however it also has elements of Romanticism[footnoteRef:18]. This novel is also key as it marked a new literary genre: science fiction due to the inclusion of scientific development inspired by contemporary scientific experimentation and discovery.[footnoteRef:19] The epistolary story follows a scientific genius who brings to life a terrifying ‘monster’ that torments its creator.[footnoteRef:20] The main characters are the scientist and his creation, however there are many others including the scientist’s family, a family called the DeLacey’s and other minor characters including an explorer and his crew and the professors the scientist studied under during his time at university. This novel includes many key themes as it is a story of creation but also contains parental abandonment, social isolation, scientific discoveries, hubris and the sublime. This novel contains a large variety of conflicts between the characters, for example between the Creature and Frankenstein being the main one however there are other minor conflicts such as between Victor Frankenstein and Henry Clerval when Victor is sick and the conflict between society and the Creature due to the Creature’s appearance. This novel is fundamentally a creation tale but also contains a moral lesson on the dangers of hubris. [17:  Ayto, John. "Frankenstein." ]  [18:  Shulman, Dylan. "Frankenstein; or The Modern Prometheus".]  [19:  de Carvalho Ferrasa, I. A., Machado, E. F., Miquelin, A. F., Mocellin, R. C., Leal, B. E. S., Kuchla, M., Oliveira, L. K. R., & Coelho, A. M. S. (2023). ‘Mary Shelley’s Frankenstein: Dialogs Between Fiction and Science Teaching. Science & Education’, ]  [20:  Shulman, Dylan. "Frankenstein; or The Modern Prometheus". ] 


The Romantic movement was an intellectual movement in Western civilization over a period from the late 18th to the mid-19th century, that was a rejection of the ideals that shaped Classicism in general and late 18th-century Neoclassicism in particular, it was also to some extent a reaction against the Enlightenment and against 18th-century rationalism.[footnoteRef:21] This movement influenced many key writers at the time, including Mary Shelley, Lord Byron, Percy Shelley and William Wordsworth. This movement is the force behind many important pieces of literature. Romanticism places significance on imagination, emotion, freedom, and individualisation as well as the power of nature and the natural world.[footnoteRef:22] [21:  Britannica Editors. "Romanticism". ]  [22:  Marriott, India, ‘An Overview of the Romantic Period using The Times Literary Supplement Historical Archive’ ] 

The novel Frankenstein exemplifies many of the values associated with Romanticism, for example, vivid descriptions of the wilderness and use of the sublime throughout. A great example of this is the descriptions of the mountains in Chapter 10 and through descriptions of the sea at other points in the novel. It could be suggested that ‘Romanticism informs every aspect of the novel’.[footnoteRef:23] Elements of Romanticism can be seen throughout the compelling words and phrases that are used to describe the scenery and settings throughout this epic tale. Within the tale, Frankenstein’s creature exhibits several qualities associated with poets and artists in the Romantic tradition, for example his emotional intellect, his desire for knowledge and his care for nature, this suggests that Shelley was influenced by the Romantic movement while creating this novel.[footnoteRef:24] Both Frankenstein and his creation can be seen as ‘Byronic’ characters due to their isolation and status as ‘outcasts’.  Romantic writers portrayed nature as the greatest and most powerful force in the universe, this can be seen within this novel through Shelley’s descriptions of nature. [23:  Schug, Charles. “The Romantic Form of Mary Shelley’s Frankenstein.” ]  [24:  Lapointe, Grace ‘Frankenstein and the Romantic tradition’ ] 

Chapter 10 focuses on Victor Frankenstein following his creation through an area in the wilderness where there are vast mountains, glaciers and valleys that is described as ‘terrifically desolate’. As he climbs the peak of a mountain called Montan Vert, he encounters his creature and the two converse. After their heated discussion Victor, despite his hatred for his creation, agrees to sit down and listen to the creature’s story of his life since he was abandoned. This chapter is key as it is a turning point in the relationship between creator and creation and although Victor despises the creature, he agrees to listen and he then begins to understand the creature’s viewpoint and feelings even if he does not agree with them. This chapter is oxymoronic as it first focuses on the peace and beauty of nature as well as the danger nature can hold and then pivots to the hatred between creator and creation.
Chapter 10 of Frankenstein uses Romantic elements in the scenery descriptions to show the power of nature. This is a good example of how Romantics viewed nature; it was to be appreciated but also feared as it held so much power. This chapter is incredibly descriptive and moving, paints a picture beautifully and embraces melancholy within nature. This can be seen through the quotation ‘sublime and magnificent scenes’. This quotation suggests the beauty in nature as the sublime is used often to convey this, especially in Romanticism. Within this chapter, Shelley also uses pathetic fallacy to show the effects that the scenery has on characters. This can be seen through quotations such as ‘they did not remove my grief, they subdued and tranquilised it’ and ‘melancholy impression I received from the objects around me’, these quotations further show the power of nature. Pathetic fallacy is a tool often used by writers inspired by the Romantic. As well as describing the appearance of the atmosphere in this passage, Shelley also describes the sound through the phrases ‘the cracking reverberated along the mountains of the accumulated ice’ and ‘brawling waves’, these phrases imply that nature is strong and powerful due to the extremity of these sounds and effectively further the atmosphere of possible danger that Shelley creates within this chapter. The personification used in ‘brawling waves’, also suggests a violent tone, further creating the idea that nature can be dangerous. The idea that nature can be dangerous is further implied in this chapter through the phrases ‘some entirely destroyed’ as it shows how easily the power of nature can destroy things easily through the wind or storms. Overall, Shelley conveys the Romantic idea that nature is beautiful but strong and sometimes dangerous within this chapter this is a stark contrast often used for nature.
Within this chapter, Mary Shelley uses very descriptive language to convey the beauty and power of these untamed awe-inspiring landscapes. For example, ‘this glorious presence-chamber of imperial nature’ which shows the beauty of nature. This phrase conveys that not only is the scenery awe-inspiring and beautiful but also powerful. Victor Frankenstein also states that ‘the view of the tremendous and ever-moving glacier’ filled his mind with ‘sublime ecstasy’ this shows the strong feelings caused by the serene beauty of nature. The setting is also described as ‘majestic’ and as possessing ‘grandeur’, this further describes its beauty. The beauty of scenery is very important to Romanticism.
This is also an example of the juxtaposition between the domestic settings used throughout the novel and the wilderness. Most of the novel takes place in more domestic settings such as the Frankenstein’s family home, the university Victor attends and a selection of towns, whereas this chapter takes place in the deep of the Wilderness in a very isolated setting. This stark contrast suggests that this chapter may contain far more dramatic and emotional events. In Romanticism the wilderness is often used as a setting for epic tales or poetry due to the power it can convey. It is also used as a setting for events or decisions that may have an effect on the fate or destiny of a character. This is due to its isolation and the fact that it is such a stark contrast from domestic everyday life so it may invoke stronger feelings for the reader. This is also important as at the time of the start of Industrialisation most people were living in the countryside but then started to move into towns and busy cities further from the countryside so they would have enjoyed reading about beautiful natural spaces to distract from life in the busy cities.
This novel can also be categorised as Romantic due to the fact that it often features raw and powerful emotions such as guilt, passion and despair over rational thought and these feelings have a stronger influence over the character’s actions. For example, Victor abandons all else when he is working on his creature and he further does this when he is travelling the world in pursuit of his creature; these actions happen because of his passion for science and then due to the hatred he feels towards his creation. Victor, despite being a scientist often does not make rational decisions and instead allows his actions to be dictated by strong emotions, therefore he has traits of a Romantic character.
This chapter is also used to contrast human power versus the power of nature or the power of God. For example, although Victor was able to create this ‘monster’ he is still not as powerful as nature which at the time was viewed as a creation of God, therefore man is inferior in comparison to cosmic forces. This could also be seen through the reference to God in the quote ‘I ought to be thy Adam; but I am rather the fallen angel, whom thou drivest from joy for no misdeed’ as Adam is seen as God’s first creation and the Creature is Victor’s. The idea that Victor Frankenstein is an inferior creator compared to God can also be seen through how the Creature is viewed as flawed due to his physical appearance compared to humans. 
Within the Romantic movement, the wilderness is often used as a setting for cosmic forces and their effect on fate and destiny. For example, while conversing with the creature Victor realises the fate he unknowingly bestowed upon his creature. This is because nature is not controlled by rulers or other forces that may dictate human action so characters can focus on their own feelings and decide their own path in life. Fate is also related to nature as many things could happen in nature that are out of the control of humanity. Fate and destiny were key to stories written at this time as many people still held religious beliefs.
Frankenstein uses very descriptive language to create beautiful scenery but also dark suspenseful settings.[footnoteRef:25] The scenery in this chapter is also Gothic due to it being described as ‘desolate’ and ‘destroyed.[footnoteRef:26] In Gothic literature, settings are often portrayed as decayed and abandoned as it helps to convey a more sombre mood or feeling which is often required for such tales. Gothic fiction is incredibly important as it has shaped many other important movements and works throughout literary history. Within this chapter Shelley also describes the scenery as containing a sense of ‘severity’ which suggests that it is Gothic in a sense. This novel as a whole takes inspiration from Gothic fiction which is part of what allowed this novel to become so powerful and create the new science fiction horror as a genre. [25:  Unknown Author, "Mary Shelley’s Frankenstein: Romanticism Analysis." ]  [26:  Shelley, Mary. Frankenstein Chapter 10] 

The isolation of nature is also used in this chapter to convey the Creature’s feelings of isolation and his desperation for companionship. As the Creature was abandoned by his creator and rejected by society due to his appearance, he is incredibly isolated. The Creature’s desperation for companionship can be seen through his interactions with the DeLacey family, especially with the father as he is blind so unable to judge based on appearance which makes him an ideal companion for the creature. As a parallel to the creature, Victor discusses his desire for isolation within nature through the quotation ‘the presence of another would destroy the solitary grandeur of the scene’.
This chapter includes deep appreciation for nature, this can be seen through Victor Frankenstein’s awe at his surroundings. This can be seen through the quotation ‘the sight of the awful and majestic in nature had indeed always had the effect of solemnising my mind and causing me to forget the passing cares of life’. This suggests that Victor Frankenstein is appreciative of nature as it causes him to feel calmer and more relaxed. Being a Romantic era novel it focuses on the soothing and calming effect of nature on humans.[footnoteRef:27] Throughout the book, the Creature is also shown to appreciate nature as it provides him a solace away from the judging eyes of humanity, he is also able to learn a lot just from living within nature.  [27:  Singh, Tanuj Pal, ‘Frankenstein: A Romantic Novel’ ] 

This chapter includes the theme of a destination both in a physical way and in an emotional or psychological way. The Creature has a psychological journey as he learns and grows emotionally through the book, similarly to how Victor does in this chapter as he learns of the Creature’s experience and both characters have physical journeys throughout the novel as they pursue each other. This can be connected to nature as throughout the book different types of natural settings are used to showcase the main characters’ individual journeys and emotions throughout all of the events that take place. Destination is a key theme within Romantic literature as the writer often sought places far away from industrial cities and towns.
This chapter also touches on the sense of freedom that nature can give people. This is often mentioned in Romantic texts due to the rejection of rigid society which the Romantic movement was inspired by. This can be seen in the text through the quotation ‘we might nearly be free’. The idea of nature as a place of freedom is key to Romantic literature as it allows characters to freely experience emotions and events without the pressure and control of society, therefore they can have more idealised and romanticised thoughts, and this can be conveyed through these texts. This also gives way to a further sense of individualisation which was key to Romantic writers.
Overall, Frankenstein by Mary Shelley is a novel that is inspired by the movement of Romanticism as it includes many elements of Romantic texts such as moving descriptions of natural settings and the personalities of the characters. This is especially clear in Chapter 10 of the novel as it features many strong descriptions of the nature surrounding the main character as he faces life altering events and heavy emotions.
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