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Introduction
This report focuses on my grandfather’s childhood life and how I made his childhood experience into a short animation. My grandfather is 90 years old this year, he spent his childhood in the war era. It was a hard time, and I want to record his childhood story and make it into a short animation. I also hope to express my desire to oppose war through this animation.



Old photo research
Before starting production, I need to investigate the living conditions of that era, including the clothes of the Chinese who lived in the 1930s, the appearance of the city, the appearance of the village, and the lives of the people.
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In these old photos of China in the 1930s, workers generally wear plain shirts and a straw hat or coarse cloth hat. The young people and children in the city look more decent, which may be related to the policies at the time. In 1930, China was in a period of transition from a traditional agricultural society to a modern industrial society. (Chen,2005) This has ensured the quality of life of people in some cities



[image: Chinese_Farmer_1935]

In order to solve the social problems associated with the development of industrialization and develop modern social welfare, the Nanjing National Government formulated a series of social welfare laws and regulations and implemented them with the power of the government, which achieved certain results. (Chen,2005) In this way, some people living in rural areas also have the basic guarantee for their lives.


Old war poster research
Regarding the creation in the war years, the first thing I thought of was the posters of World War II. During the Second World War, many posters used exaggerated techniques to express people's hatred of fascism and encourage people's confidence in defeating fascism. Strong performance means and strong visual impact are often the most important features of war posters. After the war began, the hatred of fascism caused a large number of artists and designers to devote themselves to politics, promote the design of posters, express hatred against the enemy with a firm tone and vivid graphics, and promote justice to win. These designs play a positive role in winning the victory of the war. The poster design of this period has the characteristics of simple and clear, visual and vivid. The hatred of people's war and the condemnation of the initiators of the war are clearly expressed in the works to arouse people's universal resonance. Some famous graphic designers such as Herbert, Bayer, and Cove participated in the design of war posters. Their posters, in addition to the commonality of anti-war posters, also maintained their own design style. I found some posters of World War II and tried to get inspiration from them.



The Soviet poster "The Cannibal Hitler" in figure describes the Nazi party leader as a devil who is eating human flesh. He is surrounded by human skulls that he has eaten, which represent the fallen The Nazis are in Romania, Poland, France, Greece, Yugoslavia, and other countries;

[image: 图片包含 室内



自动生成的说明]
The Soviet Union, "The Cannibal Hitler", poster, 1942

During World War, due to the different interests of each country, the political positions of different countries were different. Different positions were different national hatreds between different countries. This special period led to special information transmission and strong Emotional expression. This phenomenon is particularly evident in the posters of countries during the war.
[image: 图片包含 文字, 书籍



自动生成的说明]
 Soviet Union, poster, 1942
The figure shows that because of the war between the Soviet Union and Germany, the hatred of Germany has demonized Germany and made a vivid metaphor. The strong emotions are directed into the Germans of the beast demon through the guns on the screen. Strong emotions are expressed through the screen through the content and color of the picture. 
This poster shows the characters in the image of animals. I think this is a place for me to learn. The image of animals can more clearly depict the character of the characters and make the picture more vivid.


[image: 001mID82zy6S8bxpo5b89&690_看图王]
Soviet Union, poster, 1943
"Before and after the war, under the influence of the movement of the modernism art and the movement of the three-dimensional movement and the decoration art, a new graphic design movement centered on the poster is developed in the European countries, because the picture is the core of the design and is influenced by the movement of the modernism art. Therefore, it is called a picture-modernism movement, which is actually a movement that is limited to the graphic design"(Zou,2004). The effect of the picture-modernism design movement on Europe has led to the emergence of a design movement called the poster-style, from which we can see that it is a design-centric design movement.


Artist research

In my research, the anti-war creations of some artists also gave me a lot of inspiration.
In 1951, the U.S. Army caused the massacre in Sinchuan county during the Korean War. Picasso used this work to ridicule this atrocity without too much whitewash of narrative elements.
[image: _107896733_p07dn7q5]
Pablo Picasso  Massacre in Korea

On the left side of the picture stands a group of desperate people, including three women (two pregnant women) and five children who are sad or scared. What's waiting for them is a massacre.
The killers occupy the right side of the picture. They are in step, like robots. These people are abominable. Their smooth mechanical skin and strange shaped weapons are the elements of nightmares.
In my opinion, I like this picture because it not only gives a strong visual impact, but also has the plot of the story. It is easy to think of what happened later, a tragedy is about to happen.
The inspiration for this picture is that I can express the ending of the story simply by describing the moment before something happens.

[image: _107899163_gettyimages-170920397]
Francisco de Goya  The Third of May 1808

This painting was painted in 1814. The insidious soldiers are killing unarmed civilians with guns.
The military execution of civilians is a very deep impression. In the picture is a barren hill under a night sky, the light of a huge lantern on the ground between the victim and the murderer, with outstretched arms and kneeling in horror, the soldiers' postures, gestures and expressions, and The inhuman lines behind their soldiers emphasized the horror of the scene.
I think the hue of this painting feels very depressing, but this hue can bring out the atmosphere in the painting very well. I can try to use a similar hue to control the atmosphere of the picture.
[image: 20170314020418255]
Henry Glintenkamp  Physically Fit  1917

The picture combines the scene of conscription with the image of a skeleton coffin. Depicting the cruelty of war from the side.
I think this method of portraying the cruelty of war is very clever. There are no bloody scenes of violence in the picture, but it vividly depicts the encounters of the soldiers participating in the war.


[image: 20170314020552102]
John Singer Sargent  Gassed  1919

On this huge canvas measuring 231.0×611.1 cm, Sargent used a life-size size to depict the tragic situation he witnessed after the gas war. There were ten injured and sick people in the team that appeared in the middle of the road. Sargent divided them into three groups, making this group of marching teams seem not monotonous. Except for the one with his back facing us, the rest of the soldiers had their eyes bandaged with white cotton cloth, and a medical staff in front of the team was leading them to the rescue station. In the distant view on the right side of the screen, the bleak sunset is setting, and another group of wounded soldiers is also walking on another road against the direction of the setting sun.
But that's not all. On both sides of the road, there are painful wounded soldiers lying on both sides of the road, which together constitute this tragedy with the marching team.
If you zoom in on this picture, you can see that in the gap between the team of blind soldiers, we can see the barracks, tents and courts on the other side of the road, and some healthy soldiers are playing football. Sargent painted them very small, but it also highlights the contrast between health and illness and adds to the tragic atmosphere he wants to present.

[image: 20170314020602360]
John Steuart Curry  Parade to War, Allegory  1938

In this picture, soldiers in the parade were left with only a skeleton, and the woman didn't know that her lover was going to die.
This picture tells people the cruelty of war, and few people can survive from the battlefield.
The pre-war military parade is always inspiring, but I think this painting uses this seemingly joyful scene to create a terrible atmosphere is a very clever idea. Write sadness with joy.


[image: 內戰的預感]
Salvador Dalí  Premonición de la Guerra Civil 1936
"Premonition of civil war" is an oil painting, 100x99cm, painted in 1936. This work is a masterpiece of accusing the evil war. It was made before the Spanish Civil War in 1936. Using surrealism, Dali symbolizes the suffering masses with a huge human body. The blue sky, full of black clouds, the earth is covered with potatoes, a symbol of Spain's barren land. All this is a powerful indictment of war. The image consists of one thigh and the other leg from the trunk. The two body parts tried to tear at each other. Under this broken limb, there is a foot, and one of the toes is huge. There is a smiling head on it, looking up at the sky, as if blinded by the sun.
This picture is easy to resonate with people, but the abstract performance is not suitable for me, although I like this picture very much.
[image: é¼ æ��â��æ��ç��å��é�¾å�²ï¼�å�²ä¸�æ��ä¼�å¤§ç��å��ç��æ¼«ç�»ï¼�å�¨5å��Maus_My_Trouble_Begin_05_13]
The most dramatic and influential graphic novel of the late 20th century was Art Spiegelman's Maus. Serialized from 1980-1991, it conveyed the horror of the Nazi Holocaust by depicting Germans as cats and Jews, their prey, as mice.
Maus gives me a fresh feeling, because I haven't read this kind of creative nonfiction before. The most impressive are the metaphor used by the author and the cat and mouse faces painted for Jews and Nazis. It's different from the easy and funny cat and mouse, but it's really the relationship between predator and prey that follows the natural survival rules. The author's Facebook depiction of the relationship between Jews and Nazis, poles and other people who are not Jewish race and Jews, poles and Nazis, the surviving Jews of the old generation and the new generation of Jews and so on makes me think deeply. The way to depict poles as pigs and Americans as dogs are very novel.
Sculpture research

[image: 下载]

This is a nearly black bronze sculpture, which is a pistol, but the barrel is rolled into an "8" shape and tied with a knot, named "knotted pistol". This is a gift from Luxembourg to the United Nations in 1988, standing in the garden of the United Nations headquarters. The meaning of this sculpture is very clear, that is to stop the war and kill.
This sculpture reminds me that I can make some creative changes to related things to express my point of view.



[image: swords]

The bronze statue was created by Yevgeny vuchetich to commemorate the opening of the first world peace conference. The man in the sculpture holds a hammer in one hand and a sword he wants to transform into a plow in the other hand, which symbolizes the human demand to end the war and turn the weapons of destruction into tools of creation for the benefit of all mankind.
I think people should let go of the fight, develop together, and build together. The meaning expressed in this sculpture is very in line with my point of view. Perhaps I should describe a story of letting go of the struggle and win-win cooperation.


Chinese comics research
[image: u=3672467048,4176060141&fm=26&gp=0[1]]
As a kind of art form, Chinese comics, which integrates painting, literature and binding, has its special artistry. Because the works of this genre are directly facing the general public, the cultural level of the readers is low, and the influence is wide, so the creation has a strong contemporaneity, which also has the corresponding historical value for researchers.
[image: timg26BDLL1N][image: timg[7]]
From 1949 to 1966, the art of comics had a great development. Because of the popularity of the pictures, the Chinese government regards the comics as an important way to educate the people.(Jie, 2004) In this period, comic books enrich people's cultural life. Comic books are not only important extracurricular books for teenagers, but also important contents for many adults cultural entertainment.

After 1978, the construction of China began to recover in an all-round way, and the comics also ushered in the second prosperous period. In 1982, for example, more than 2100 kinds of comic books were published in the whole year, with a single volume of 100000 copies, equivalent to 20 times of that of the 1960s.(Jie, 2004) During this period, the theme of comics is more extensive, and there are endless comics adapted from different countries' literature. In terms of form, in addition to the enduring comic books, many 16 open comic books have also appeared in large numbers, some of the works of color paintings are also very beautiful, and the income for the cultivation of creative talents has also received unprecedented attention.
Since the 1990s, Chinese comics have become more and more cultural relics. It is understood that the proportion of artists who still adhere to the field of comics is 1:100 compared with the peak period of comics 30 or 40 years ago. In Shanghai People's Art Publishing House, there is no one full-time serial painter.(Jie, 2004)
I think Chinese old comics like to use detailed lines to compose the picture. I especially like this method, but this method also tests the painting skills. Maybe I should combine lines and colors to create.





My sketch
[image: 微信图片_20200310193926][image: 微信图片_20200310193909]
[image: 微信图片_20200310193919]

In the selection of animal images, I used rabbits as the image of the Chinese people, because rabbits are relatively weak and docile, and the number is huge, much like China in those days. As for the image of the aggressor, I think foxes and wolves are more suitable because these foxes and wolves are more aggressive carnivores. Also, foxes and wolves like to prey on small animals.
In the practice of sketching, I found that some cute styles are not suitable for my subject, perhaps because it is not serious enough. I prefer a more anthropomorphic style.

[image: 0403389id][image: a2bbaa7ad94ffe3412c1a6827d248e0]

In the late World War II，the Japanese government requires that all students in the school must go to military enterprises that provide resources for the Japanese war to carry out voluntary labor in order to ease the production pressure of the war enterprises.
[image: 3ac1948f58f2a4a9dc505fd41e686f0]
In the practice of sketching, I found that it is difficult to use animal faces to express human expressions, but by practicing and borrowing from other comics, I can gradually show my desired effect.
[image: 下载 (1)][image: c2484e8004f1c8b73bfe398af8a7711]

There are some sketches created with the image of a Japanese soldier

[image: se04J][image: 0d851ac85fa9b82dd34ae9797eb8be9]
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Try some other styles
Ancient Egyptian fresco
[image: 50e35dd467cc41f2bfc68854c12618de]
[image: e0d2a94ce01b4ada8cd68720cc68a86d_th]


Through observation, it is found that the style of the mural has the following points.
Express people with front and side.
The content fills the entire picture.
Horizontally arranged structure, divided by horizontal lines.
Arrange the proportion and composition position according to the character's dignity and inferiority.
Fixed color style, men's skin is brown, women's is light brown or light yellow, hair is blue and black, eyes are black.
[image: c1b1434f13714722d94aa2bdc731a1b][image: antiwar1][image: ]
Get inspired by ancient Egyptian murals and sketches created according to the laws of ancient Egyptian murals, and The picture shows the invaders threatening villagers with weapons. Besides, I have never tried this style of mural painting, and it feels very interesting, but I don't know if it will affect the expression of emotions.
The style of the mural looks good. In order to avoid dazzling, I try to reduce the purity of the color as much as possible, while using geometric figures to represent the content in the picture.
But in reality, the recognition of the main characters is still not obvious enough, maybe I need a simpler background to set off the main characters of the story.



More realistic style
[image: b334ddba506f5347609c2e145af1b7e][image: a8fd4a99b7ef9cf75eabc0972274bc6][image: 05bbcfd1019307786cf5d19fda2cea2]
Dotted style
[image: 6741e20d38d958370deb50a0cf58b47][image: 191a5d761ac992e4c31e3c473752f41]
These two styles are very troublesome to create and are not suitable for the form of comics.


Then I tried to create some sketches with a storyline. This little story stems from what my grandfather experienced when he was a child. Some of the elderly in their village were pulled to do the courage training for the invaders, while the younger people were forced to do hard work to help them build fortifications.

About the Old Japanese Empire 'courage training'
[image: 33]
Is actually a kind of homicide training. The Japanese invaders used living people for bayonet training in order to make recruits overcome the fear of killing.
In that era, it was common for Japanese invaders to kill Chinese people in my hometown.



[image: 49565e2bd1519f4de70db4d27d677a7][image: ]
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Character introduction
[image: 微信图片_20201113094445]
Grandpa's mother
She was an ordinary farmer who was killed by the courage training of Japanese recruits.
[image: 微信图片_20201113094524]
Grandpa's big brother
He is also an ordinary farmer, and joined the guerrillas because of the Japanese invasion, and his whereabouts are unknown.
[image: 微信图片_20201113094528]
Grandpa's second brother
He was forced to conscript by the Chinese army because of the tight front line war. However, due to the Chinese army was defeated in East China, he retreated with the army.
[image: 微信图片_20201113094531]
My grandfather
He was captured by Japanese soldiers because of his young age and was forced to work for Japanese soldiers and receive Japanese education.


Then I tried to color the previous sketch
[image: ]
[image: 未标题-1][image: 未标题-2]


[image: 3a68631fd11be4cae2640320ab41ccb][image: b57c7dc86870bba6cce17599b0a02d1]
In my opinion. The efficiency of using traditional color painting is not high enough, and it is not suitable for a lot of work. 
Then I tried to create characters from other countries and color them
[image: images (2)][image: 下载 (2)][image: TB2DkXMaqLN8KJjSZFvXXXW8VXa_!!1978629843.jpg_540x540Q50s50]


The reason why bears are used as the image of Soviet soldiers is that bears are huge animals, and the Soviet Union is also a huge country, and they feel very similar. Give people a very powerful feeling.
[image: 毛熊2][image: 毛熊1][image: ][image: ][image: 微信图片_20200519185722][image: ][image: ]


































Before creating the animation, I studied the characteristics of other animations.
Drama structure refers to the way of film and television drama organization and internal and external structure. According to the understanding of life, in accordance with the need to Image creation and express ideological connotation, the playwright USES the film thinking to organize and arrange a series of life materials, characters and events in a reasonable and symmetrical way, so as to make them conform to the law of life and achieve artistic integrity, unity and harmony.(Jean Cocteau,1994) The animation of World of Warcraft took less than 5 minutes to tell the protagonist's experience in the form of an opera.
[image: 微信截图_20201120081840][image: 微信截图_20201120082627]
Through the combination of the nearby landscape and the distant landscape, it brings a serious emotion to the audience. This animation uses a lot of side descriptions and uses music as a backdrop to tell the audience the experience of the protagonist.


screenshot from russian anti-war short film. 
[image: 微信截图_20200204225650][image: 微信截图_20200204225757]“A tale should reveal some logical truth with the fullest satisfaction” (Chang, 2003, p. 110) The video tells of the extinction of mankind after the last war, but human-made intelligent weapons continue to work according to instructions. 



[image: 微信截图_20200204225905]








This short film feels very shocking to me. The direct depiction of the post-war world can make people more clearly aware of the cruelty of war. But this method may not be suitable for me, because I want to describe the story, so I think I should focus on the story of the war.



In the subsequent creation, I will use software to create animation.
[image: 微信截图_20201127123120][image: 微信截图_20201211100559]
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[image: 微信截图_20201211102218][image: 微信截图_20201211104900]
[image: 微信截图_20210121144301][image: 微信截图_20210121155948]
[image: 微信截图_20210211031435][image: 微信截图_20210211050657]
Using software to create can save a lot of time. The workload of animation creation is huge. If I use pure hand-painting to create, then a lot of time will be wasted on modification. At the same time, hand-painted works are not easy to save. However, the software does not have these problems. 
I plan to use PS to create all the pictures first, and then use video editing software to combine these pictures together to form a complete animation.


Conclusion

This work comes from the research of my grandfather's childhood. These stories come from the 1930s and 1940s when my grandfather grew up and are part of history. In the research of the background of the story and the production of animation, the intention of creation has become anti-war. Therefore, recording this story and making it into a small animation to against war became the goal of this work.
[bookmark: _GoBack]
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