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Introduction

This essay will compare and contrast the treatment of Saturn in three primary sources and through the following two core themes: (i) Dark and Melancholy and (ii) Malefic Stars and Unfavourable Influences.

The first primary source is Anthology by Vettius Valens (c120-175 CE) who was born in Antioch and was a Hellenistic Astrologer.  The Anthology, which included 9 books and around 130 sample charts, was written in Greek in the 2nd Century and translated by Mark Riley in 2010.  Neugebauer and Van Hoesen state all the horoscopes in the Anthology are astronomically correct for a date in the 1st or 2nd Century, proof that Valens was using empirical material.[footnoteRef:1]  Valens’ a contemporary of Ptolemy elaborated on the practical techniques arising from ancient tradition.[footnoteRef:2]   [1:  O Neugebauer and H B Van Hoesen, Greek Horoscopes, Memoirs of the The American Philosophical Society, Philadelphia, Vol 48, 1959, p176]  [2:  Vettius Valens, Anthology, trans by Mark Riley, 2010] 


The second primary source is Libri Mysteriorum, The Astrological Metaphors by Abu Ma’shar (787-886 AD), who was born in Balkh.   It was written in the 9th Century and was translated in English by Daria Dudziak (an English translation of an Italian translation of a Greek translation of a part of Abu Ma’shar’s Great Introduction to Astrology).  Abu Ma’shar became the most important and prolific writer on astrology in the Middle ages.  Abu Ma’shar had a profound effect on Western Astrology.[footnoteRef:3]    [3:  Abu Ma’sar, Libri Mysteriorum, The Astrological Metaphors, trans by Daria Dudziak] 


The third primary source is Saturn: The Reaper by Alan Leo, written in 1916.  Leo was born William Frederick Allan (7 August 1860-30 August 1917) in Westminster.  Leo was referred to as “the father of modern astrology” as he set out to establish a spiritual and psychological form of astrology, concentrating on the delineation of character rather than prediction.[footnoteRef:4]  Leo’s work stimulated a revival of astrology in the Western world after its decline at the end of the 17th Century.[footnoteRef:5] [4:  Kim Farnell, A Brief Biography of Alan Leo, The Mountain Astrologer, Online Digital Edition, Online at http://www.skyscript.co.uk/Alan_Leo.html, [accessed 3rd July 2019]]  [5:  Alan Leo, Saturn: The Reaper 1916, Kessinger Legacy Reprints, Samuel Weiser, New York] 


For the purposes of this essay, the critical comparison has been confined to the above three primary texts, supported by secondary sources.

Dark and Melancholy
A common theme appearing in these three primary texts is the authors’ treatment of Saturn by means of dark, blackened, and melancholic representations and this imagery will be examined.  Valens’ states that Saturn made those born under him ‘black-clad, miserable and sad-looking’.[footnoteRef:6]  Although Valens does not use the word melancholy directly, the meaning of a melancholic disorder is perceived, melancholy being synonymous with miserable and sad.  From Valens we learn that the Ancients compared stars to colours.  The seven stars were, therefore, assigned colours symbolising their dispositions. Saturn’s colour black contrasted with ‘orange’ for Mars and ‘brilliant’ for Jupiter,[footnoteRef:7] accentuating Saturn’s dull outlook in the ancient period.  James and van der Sluijs also reference planets and colours in their description of the “house which gathers the seven planets of heaven and underworld”, a ziggurat temple renovated by Nebuchadrezzar II (604-562BC) in Borsippa where the “well-preserved lowest tier was thickly coated with bitumen” providing Saturn’s black colour.[footnoteRef:8] Valens also states that when the chronocrator (a term frequently used in the Anthology) is ruled by Saturn, then life is likely to be challenging during the period of life associated with the chronocrator.  For example, when the chronocrator relates to the Lot of Fortune, Valens claims Saturn makes “dead-souled men”.[footnoteRef:9]   [6:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book 1, 2P; 2K]  [7:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book 11, 15P; 14K]  [8:  Peter James and Marinus Anthony van der Sluijs, Ziggurats, Colors, and Planets: Rawlinson Revisited, Journal of Cuneiform Studies, Vol 60, 2008, p58]  [9:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book V1, 238P; 249K] 


Ma’shar concurs that Saturn is melancholic, adding also that being most remote from the Sun’s heat produces cold and dryness.[footnoteRef:10]  Riley puts it aptly by stating that in the “Aristotelian world picture all moisture is in and around the earth”.[footnoteRef:11]  Klibansky, Panofsky and Saxl further associate the qualities of cold and dry to the humour of black bile, corresponding to melancholy, characterised by symptoms of mental change.[footnoteRef:12]   Ma’shar describes the melancholic state as similar to stone which being burned by the fire decays and breaks, invoking a depressed state of mind.[footnoteRef:13]  Ma’shar uses the image of an old shabby man, unable to bear pains, when “burnt”.[footnoteRef:14]  Ma’shar contrasts this to Jupiter who is better able to bear such punishments turning it to advantage.  According to Davidson, metaphors are “vehicles for conveying ideas having endless possibilities in meaning”, but it is conceivable that Ma’shar is weighing the optimism of Jupiter against the pessimism of Saturn.[footnoteRef:15]    [10:  Abu Ma’shar, Libri Mysteriorum, The Astrological Metaphors, trans by Daria Dudziak, Book II, 167]  [11:  Mark, Riley, Science and Tradition in the “Tetrabiblos”, Proceedings of the American Philosophical Society, Vol 132, No 1, March 1988, p70]  [12:  Raymond Klibansky, Raymond,  Erwin Panofsky and Fritz Saxl, Saturn and Melancholy, (Studies in the History of Natural Philosophy, Religion and Art, Thomas Nelson & Sons Ltd (1964), Kraus Reprint 1979), p10  ]  [13:  Abu Ma’shar, Libri Mysteriorum, The Astrological Metaphors, trans by Daria Dudziak, Book II, 178]  [14:  Abu Ma’shar, Libri Mysteriorum, The Astrological Metaphors, trans by Daria Dudziak, Book II, 178]  [15: Donald Davidson, What Metaphors Mean, (Critical Inquiry, Vol 5, No 1, Special Issue on Metaphor, Autumn 1978), p32] 

 
Leo sets down what is written about Saturn by Ptolemy in the Tetrabiblos, all of which adds substance to Valens’ and Ma’shar’s dark descriptions.[footnoteRef:16]  For example, in Leo, Ptolemy underlines the dark eyes and figure of Saturn.[footnoteRef:17]   According to Zafron, Saturn has connotations to the Jews – staing that Saturn has the “faith of Judaism; black clothing ….  to him belong everything whatsoever that is black.”[footnoteRef:18]   To reinforce his point, Zafran states the same black and putried blood, were assigned to the Jews.[footnoteRef:19]  This further accentuates the sentiments of the three authors.  Leo conveys that modern astrologers have accepted the teachings of Ptolemy and have extended them as their experience grows. This implies that Leo himself has accepted Ptolemy’s philosophy.   Overall, the primary texts suggest that Saturn has a natural affinity over conditions that are dark and melancholic, in each of the three periods. [16:  Alan Leo, Saturn: The Reaper 1916, (Kessinger Legacy Reprints, Samuel Weiser, New York), pp xii-xix]  [17:  Alan Leo, Saturn: The Reaper 1916, (Kessinger Legacy Reprints, Samuel Weiser, New York) p xiv]  [18:  Eric Zafran, Saturn and the Jews, (Journal of the Warburg and Courtauld Institutes, Vol 42, 1979), p16]  [19:  Eric Zafran, Saturn and the Jews, (Journal of the Warburg and Courtauld Institutes, Vol 42, 1979), p17] 

 
Malefic stars and unfavourable influences

The three sources directly express the theme of Saturn being of a malefic nature and, together with the other malefic planet Mars are considered to have an unfavourable influence. Valens states that malefics seem more active than benefics.[footnoteRef:20]  Valens uses a dark stain allegory to describe the influence of the malefics: the image invoked is of a drop of black falling into a container of brightly coloured paint.[footnoteRef:21]  This suggests that the malefics cast a shadow and that the stars’ brilliant colours cannot hide the dark stain: hence, malefics’ stain nativities unfavourably.  Kepler describes it fittingly in Riley as when stressing the significance of the conjunctions, he stated that under the Saturn and Mars conjunction, the souls are “stunned and frightened” or aroused to revolt.   This led Kepler to recommend rulers should not permit mass meetings under this conjunction.[footnoteRef:22]   Conversely, Valens admitted he came to understand that malefics are not always harmful.  Valens concedes that average nativities are always involved in all sorts of trouble but in lofty nativities malefics make men active and successful, though granting of a terrifying or destructive nature.[footnoteRef:23] [20:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book 1, 4P; 3K]  [21:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book 1, 3K;4P]  [22:  Mark Riley, Science and Tradition in the “Tetrabiblos”, (Proceeedings of the American Philosophical Society, Vol 132, No 1, 1988), p83]  [23:  Vettius Valens, Anthology, trans by Mark Riley, 2010, Book VII, 254P; 266K] 


Malefic stars according to Ma’shar similarly mean “enmities and aversions”; and in reference to Mars and Saturn he states many times they “harm each other”.   Ma’shar elaborates by using an entertaining tale whereby Mars and Saturn, as two highwaymen, stop a traveller on the road to steal from him.   The traveller eventually breaks free, whilst the malefics are fighting one another.[footnoteRef:24]  This possibly justifies why Ma’shar likens Saturn to a “foolish and cowardly thief”.  According to Davidson, metaphors are a legitimate device and can be used in philosophic discourse.  He challenges the view that metaphors are confusing and states metaphors simply mean what the words in their most literal interpretation mean.[footnoteRef:25]   Thus by stating “they harm each other”, Ma’shar’s metaphor allows the original meaning of words to remain active in the highway tale, within a “metaphorical setting”.   [24:  Abu Ma’shar, Libri Mysteriorum, The Astrological Metaphors, trans by Daria Dudziak, Book II, 170]  [25:  Donald Davidson, What Metaphors Mean, (Critical Inquiry, Vol 5, No 1, Special Issue on Metaphor, Autumn 1978), p34] 


Leo devotes much of lecture 1 to the malefics, referring to Saturn as the Reaper and Mars to the Sower (the energiser) viewing them as counterparts.  Leo similarly suggests the malefics are “wholly malefic and inimical to man” but tempers this by stating this is only in the early stages of evolution.[footnoteRef:26]  According to Gaylord in the Knight’s Tale, Saturn’s inimical nature conflicts with the idea of “comedy or a happy ending”; he asks how anyone can “enjoy blisse in a world susceptible to his influence.”[footnoteRef:27]  Leo counters this stating the malefics are the “cause of forces in nature which are ever affecting involution and evolution”, implying they are indispensable to human progress.  Leo regards Jupiter as an “equalising influence who strives to bring about the balance between the two malefics.”[footnoteRef:28]  Overall, all three authors acknowledge that the malefics are ill-disposed and negative.  However, both Valens and Leo share a view that malefics can be favourable and in lecture III, Leo sees Saturn as the Master Builder, viewing this as a virtue.   [26:   Alan Leo, Saturn: The Reaper 1916, (Kessinger Legacy Reprints, Samuel Weiser, New York) p75]  [27:  Alan T Gaylord, The Role of Saturn in the “Knight’s Tale”, (The Chaucer Review, Vol 8, No 3, Winter 1974), p171]  [28:  Alan Leo, Saturn: The Reaper 1916, (Kessinger Legacy Reprints, Samuel Weiser, New York) p75] 


Conclusion
This essay set out to undertake a critical comparison of Saturn in three primary texts.  These findings suggest that all three authors hold a rather unflattering and largely negative view of Saturn generally.  Concerning dark and melancholy, the dark connotations assigned to Saturn come through very firmly in all three texts, as did the sad and depressed disposition assigned to anyone coming under Saturn’s influence.   However, for the most part, all three authors in their writing conveyed successfully the physical pain and mental suffering afflicted with Saturn.  In the case of Saturn and the Jews, Zafron puts it fittingly when he states …”to him (Saturn) belong everything whatsoever that is black”.  

Regarding the malefic stars and unfavourable influences, all three texts acknowledged to varying degrees the malefics strong and unfavourable impact.  Ma’shar’s metaphor parodied the malefics’ foolhardiness in allowing themselves to become blind-sided whilst carrying out a highway robbery.  One of the more significant findings to emerge was that both Valens and Leo believed, from their experience, that the malefics could be favourable in “lofty nativities”.   According to Valens the nature of such a nativity would nevertheless be terrifying.  For Leo, the malefics’ behaviours in the early stages of life were all part of an evolution, fundamentally necessary for growth.   As the father of modern astrology, it is important to note that Leo sees some virtue in Saturn and sees him as the Master Builder.  On balance, however, it would appear Saturn is ill-starred.
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