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An investigation into how the cinematic landscape has changed over the years, particularly since the rise in popularity of the superhero/ comic book film genre, whether or not these films are worthy of being classified as “cinema”, as well as discussing what exactly this term means. 




  
Contents
Page 3:	What is Cinema?
Page 6:	Genre Cinema
Page 8: 	Stephen Spielberg Case Study
Page 12: 	Rise of the Superhero Movie
Page 15:	“You’ll Believe a Man Can Fly”
Page 19:	Return of the Caped Crusader
Page 24:	Rebirth of the Superhero Movie
Page 27:	Kevin Feige and Marvel Studios
Page 33:	Conclusion
Page 34: 	Bibliography




What is Cinema?
Cinema - a three syllable word that has the ability to conjure up feelings of exhilaration and nostalgia. 
From the moment I leave my house to the instant I take my seat in the auditorium, that feeling of nervous anticipation that shifts to excitement when the lights in the room dim has been one of my favourite sensations ever since childhood.  To me personally, being able to experience the “magic” of cinema - physically watching on the biggest screen with surround sound, sharing in the moment with the audience around you, all the while being metaphorically transported away to another world, and vicariously witnessing stories, from a grounded drama to a swashbuckling adventure - is the epitome of escapism.  This is exactly why cinema means so much to me.  It is an important distraction that allows us to escape from our day to day lives and enables us to experience situations that, for better or worse, we otherwise never would.   
According to an article by the National Science and Media Museum posted to their website in 2011, “The first to present projected moving pictures to a paying audience (i.e. cinema) were the Lumière brothers in December 1895 in Paris.”  The Lumière brothers were French inventors, pioneers in the manufacturing of photographic equipment and the ones who who were responsible for the creation of the early motion-picture camera and projector called the Cinématographe (from whence the name “cinema” derived).   
The article from the National Science and Media Museum continues to state “At first, films were very short, sometimes only a few minutes or less. They were shown at fairgrounds and music halls or anywhere a screen could be set up and a room darkened. Subjects included local scenes and activities, views of foreign lands, short comedies and events considered newsworthy.”
The very word “cinema” can mean a number of things.  The Oxford English Dictionary defines the word as “[a] theatre where films are shown”, “films collectively” or “[the] art or industry of producing films”.  This is of course the literal meaning of the word, though connotatively “cinema” can be interpreted as an accolade that is bestowed upon a film that pertains particular qualities, deeming it worthy as a piece of cinema.   
The qualities that are often considered when deciding if a film is worthy of such praise can include musical score, soundtrack, cinematography, acting performances, the screenplay, themes and political messages.  The latter two of these points tend to be what traditionalist audiences and critics gravitate more towards, being entertained through more grounded scenarios evoking verisimilitude.  According to Peter Lehman and William Luhr in their book Thinking About Movies: Watching, Questioning, Enjoying, “entertainment may actually provide a pleasurable smokescreen beneath which disturbing issues can be either reinforced or, more helpfully, contemplated.”  














Genre Cinema
People can decide to make a film for any number of reasons, such as artistic expression, to make people laugh, to raise awareness of any issues or even wish fulfilment to name but a few.  Of course, the primary aim of a filmmaker is to entertain, regardless of their purpose or inspiration for making their film.  In order for audiences to take notice of any important messages and underlying themes, they must first be engaged by its story and its characters, they need to be entertained and feel that what they are watching is worth their time and money. 
However, film is one of, if not the most subjective forms of entertainment there is.  What may be your least favourite film could well be someone else’s favourite.   As Lehman and Luhr write “what thrills one person may bore or even offend another.”  This is where film genres are useful.  Not everybody likes the same types of film, some may want something that mirrors reality and others look to escape into something far different.  Whether it is a comedy, a drama, a biopic or a science fiction film, people have a certain set of expectations based on codes and conventions of the genre before they watch a film.  A person’s ability to enjoy certain types of film can be tied directly to their subconscious readiness to suspend their disbelief.  In an article completely unrelated to film, Alan Nathan of the Washington Times described suspension of disbelief as “a literary term of art referring to one of Aristotle’s principles of [theatre] in which the audience accepts fiction as reality so as to experience a catharsis, or a releasing of tensions to purify the soul.” In layman’s terms, suspension of disbelief means to look past what may seem unrealistic in order better enjoy the story.  
On the subject of genre, Lehman and Luhr write “films that conform to a specific set of expectations are called genre films, and most Hollywood films belong to identifiable genres”. Arguably this is because they are easier to market.  “Only the most mediocre of genre films rely extensively on conventions, while the best of them include a great deal of inventiveness.”  However, regardless of the quality of many of these genre films, there is still a stigma and snobbery towards them.  “Within the world of genre cinema, certain genres are devalued with relation to other genres” (Lehman & Luhr).  Next to films about real, current issues and scenarios, films pertaining to certain genres are often brushed aside, as Lehman and Luhr explain “Dramas about serious social problems such as drug and alcohol addiction are just as generic as musicals or westerns, but critics and public alike frequently assume that recognisable social ills are inherently a more serious topic for a film than, for example, singing and dancing.”  

Stephen Spielberg Case Study
 (
   Stephen Spielberg (Photo Credit Gage Skidmore)
)[image: ]Even established, successful directors are not immune from this bias.  In their aforementioned book, Lehman and Luhr look at two of Stephen Spielberg’s most successful films, both released in 1993, Jurassic Park and Schindler’s List.  The former is an adaptation of Michael Crichton’s 1990 science fiction novel of the same name, whilst the latter is an historical drama set during the holocaust adapted from the 1982 novel Schindler’s Ark by Thomas Keneally.  
Both films are well renowned for their cinematic feats.  Jurassic Park is an adventure film suitable for family viewing, featuring photorealistic dinosaurs through a mixture of computer generated imagery and animatronics, whilst Schindler’s List is a three hour long biography on Nazi officer Oskar Schindler and how he saved Jewish lives during the holocaust. 
 (
Schindler's List (1993), Universal
)[image: ] Whilst Jurassic Park did win at the 66th Academy Awards in the categories of best sound editing, best sound mixing and best visual effects, Schindler’s List won the coveted best picture award, as well as seven others, including best director and best cinematography (which is undoubtedly well deserved for being presented exclusively in black and white except for very rare, powerful uses of colour).  
[image: ] (
Jurassic Park (1993), Universal
)Without detracting from either film, Lehman & Luhr address exactly why one was even nominated for best picture over the other:  “Academy Awards are seldom, if ever, awarded to films in certain entertainment genres”... “The implicit message is that, no matter how well made a dinosaur film is, it is no match for a film about the Nazi Holocaust; it might be well made entertainment, but it isn’t profound.”  
Without undermining the seriousness of Schindler’s List, the reason why it is often elevated above Jurassic Park comes down to its subject matter being based in historical fact and its story world being set in reality, whereas the “dinosaur film” asks the viewer to suspend their disbelief that much more because the plot involves science fiction elements, through the cloning of dinosaurs from blood samples retrieved from fossilised mosquitoes and mixed with the DNA of animals that are close descendents of the “terrible lizards”, as well as featuring tropes commonly found in monster movies.  
 (
Zodiac (2007), Paramount Pictures
) (
Star Wars Episode III (2005), 
Lucasfilm
)[image: ][image: ]A lot of films rely on special visual and computer generated effects to help to tell their stories, whether it be David Fincher digitally recreating the late 1960s/ early 1970s San Francisco skyline for historical accuracy and further immersion in his 2007 mystery thriller Zodiac, or Industrial Lights and Magic and George Lucas creating the volcanic planet Mustafar to look like a literal Hell to stage damned Jedi Anakin Skywalker’s final descent into darkness, and his rebirth in fire as evil Sith Lord Darth Vader, in 2005’s Star Wars Episode III: Revenge of the Sith.  

These visual effects have also been vital in creating believable worlds for some of pop cultures most hopeful, inspiring and larger than life heroes to thrive on their journey from two dimensional illustrations in comic book panels to their live action adventures on cinema screens, as well as ensuring that “you’ll believe a man can fly”.













Rise of the Superhero Movie
Comic book/ superhero films have been dominant on cinema screens around the world for at least the last decade and a half.  They are bankable, not only because they come with a pre-existing audience of people who know these characters from their comic origins to their childhood cartoon television shows, but also because they feature the message of good triumphing over evil and always seeing the best in people, not to mention the action set pieces.  Industry professionals and critics are known to often say how the superhero movie is bound to go “the way of the western”, in reference to audiences eventually losing interest in cowboy films due to oversaturation from Hollywood.  However, there does not seem to be any sign of widespread fatigue as of yet for superheroes.  As I have previously noted, all film is subjective and you will find those who do not like the genre or who have legitimately gotten fed up of it, though despite this, they are still mostly all very profitable, particularly those put out by Warner Bros based on DC Comics properties and the now Disney owned Marvel Studios.
These comic book adaptations are not a recent phenomenon.  The first theatrically released film based on a comic book superhero was Superman and the Mole Men in 1951, directed by Lee Sholem and featuring George Reeve as [image: ]the titular hero.  It was a low budget affair, running only fifty eight (58) minutes long, that served as a pilot for a full television  (
Superman and the Mole Men (1951), 
Lippert
 Pictures 
)series, Adventures of Superman (1952 - 1958). It did not showcase any of Superman’s powers save for him being bulletproof and his iconic flight ability, which was achieved by the actor jumping in and out of frame sandwiching  brief shots of miniatures or a truck shot from a bird’s eye view of the streets below.  It focussed on addressing the post Second World War wave of the “Red Scare” brought about by “McCarthyism”, with the story revolving around a race of mole men, whom people are afraid of and attack out of prejudice, being protected the alien born, American raised superhero.  The film ends with a quote from Daily Planet reporter and Superman love interest Lois Lane, played here by Phyllis Coates, after the mole men decide to cut themselves off from humans she notes that "It's almost as if they were saying, 'You live your lives ... and we'll live ours'".   
It took over a decade for the next theatrical superhero film to release when in the summer of 1966 Batman: The Movie was released, starring Adam West as the titular caped crusader with Burt Ward as his young sidekick Robin, a spin off from the television series Batman (1966 - 1968) (though interestingly enough, the film was originally [image: ]conceived to be released before the television series in order to garner interest in it in much the same way as Superman and the Mole Men (1951)).  This film relished  (
Batman: The Movie (1966), Fox 
)in a campy, cheesy tone, taking liberty with the connotations of the “comic” in “comic book”, with bright colours, unflatteringly tight costumes, days when “you just can’t get rid of a bomb”, and “shark repellent bat-spray”.  
However, it was not until 1978, when the grandfather of the modern superhero film was released, that people really started to pay attention to the genre.  







You’ll Believe a Man Can Fly
 (
Superman (1978), Warner Bros.
)[image: ]Superman (1978) was directed by Richard Donner and starred Christopher Reeve as Superman, Margot Kidder as Lois Lane and Gene Hackman as criminal genius Lex Luthor.  It is an origin story that opens with baby Kal-El escaping the destruction of his home planet Krypton with the help of his birth parents, touches on him growing up as Clark Kent on a Kansas farm with his adopted parents, before discovering  his true purpose, to help save the people of Earth with his incredible abilities as Superman.  The special effects are, for their time, well done and allow the filmmakers to showcase the character’s wide range of abilities, including his heat- and x-ray vision, super breath, strength, speed and certainly showcase his flight a lot better than what the 1951 film was able to, leading to the famous tagline on the official film poster “You’ll Believe a Man Can Fly”.  In terms of audio, the film is bolstered by a beautiful score composed by John Williams, the main theme of which is just as iconic and easily recognisable as the “S” symbol that the character wears on his chest. 
 (
Superman (1978), Warner Bros.
)[image: ] However, the film’s greatest success is not the visual effects, nor is it the music, but in the portrayal of Superman himself.  It is a testament to how well the filmmakers and actor Christopher Reeve knew about the character created by Jerry Siegel and Joe Shuster whilst filming.  Regardless of his powers, Kal-El/ Clark Kent is an endearing character, an alien with god-like abilities raised by modest, hard working farmers who taught him to be humble and always see the best in people.  He does not use his power for personal gain, works as a journalist for the Daily Planet newspaper so he has an excuse to be on the scene of any trouble, sends half of his salary home to his aging widowed mother Martha and even tries his best to draw attention away from him being Superman by drawing attention to himself as a Clark Kent persona, mild mannered and bumbling.  
His story has religious undertones.  Like Moses, he was saved from certain death as a baby by his birth parents and his being sent from somewhere not of this world to be a saviour of humanity is very much akin to Jesus Christ.  
There is no problem too small for Superman, whether he has to try and stop Lex Luthor’s earthquake/ property development scheme, saving people from a helicopter crash or even rescuing a cat from a tree, he simply wants to help out in whatever way he can without reward.  Despite this, he is not shown to be completely selfless.  Towards the beginning of the film, he is told that he cannot interfere with human history by a recording of his birth father Jor-El (played by Marlon Brando).  In his teenage years, the untimely death of his adopted father Jonathan Kent from a heart attack teaches Clark the lesson that despite all of his abilities, he cannot save everyone.  At the end of the film however, when he is too late to save Lois from death by a landslide due to him rescuing many others from peril, he flies around the Earth in the opposite direction to its natural spin and turns back time to save her (if your suspension of disbelief was not yet stretched, it will be now), the only consequence of his action being that she is now actually alive.  Regardless of there being no negative consequences, this is arguably the most human trait that Superman [image: ]shows in the entire film.  A single act of selfishness in order to save the life of the woman he has fallen in love with, to truly have a happy ending when saving  (
Superman (1978), Warner Bros
)the day rather than a bittersweet one, an act that many can empathise with who wish to turn back time just to change something for themselves.  
The success of Superman (1978) led to three (3) sequels of decreasing quality due to directorial issues, behind the scenes drama and problems with the script writing process (Superman II (1980, Richard Lester), Superman III (1983, Richard Lester), and Superman IV: The Quest For Peace (1987, Sidney J. Furie)), though through its uplifting, hopeful, optimistic tone it set the precedent in terms of what to expect from superhero films from this point on. 










[image: ]Return of the Caped Crusader
 (
Batman (1989), Warner Bros.
)[image: ] (
Batman (1989), Warner Bros.
 
)Enter director Tim Burton with his vision of Gotham City based masked vigilante Batman in the appropriately titled Batman (1989).  Whilst the comic books had taken a darker, more mature turn in the time before the release of this film, the interpretation of the character that was freshest in the minds of the general public was the tongue-in-cheek Adam West starring 1966 version.   Wanting to distance his film as much as possible from what had come before, Burton’s Batman is inspired by gothic horror films, is clearly influenced visually by German expressionist films and is accompanied by an eerie yet simultaneously triumphant score by composer and frequent Burton collaborator Danny Elfman.  Michael Keaton adopts the pointed black cowl whilst Jack Nicholson dons the white face paint and purple suit of Joker. 
[image: ]The critical praise and financial success garnered from this darker and, for the time, edgier toned superhero picture showed that this genre of films could appeal to audiences other than the children that were originally created for.
 (
Batman (1989), Warner Bros.
)Batman (1989) received, like Superman (1978), three (3) sequels, Batman Returns (1992, Time Burton), Batman Forever (1995, Joel Schumacher), and Batman & Robin (1997, Joel Schumacher), again like the Superman franchise of descending quality.  
The trio of Burton, Keaton and Elfman returned for Batman Returns (1992).  Burton seemed to have more creative control over this film than the previous one.  It comes across as more surrealist, featuring the likes of penguins storming the streets with bombs attached to them and a scene where the villain hijacks the Batmobile by remote controlling it from a deformed arcade machine style replica.  Despite this, it was still rather mature in nature.  Michelle Pfeiffer played the role of Selena Kyle aka Catwoman and is portrayed in a very sexualised way, dressed in a tight fitting leather bodysuit, as well as featuring in scenes where she licks Batman’s face whilst lying on top of him, and a scene where she electrocutes a man with a taser whilst kissing him (ironically).  Danny DeVito also joined the cast as Oswald Cobblepot/ The Penguin, who is portrayed in this film as a deformed and monstrous man who was abandoned in the sewers as a child by his parents.  He has a scene where he bites a man’s nose, resulting in a spurt of blood coming out, and later comments on a woman about how he would “like to fill her void” and “teach her [his] French flipper trick”.  Up until the early days of its release, this film was still being marketed towards children, even featuring a McDonald’s Happy Meal toy tie in promotion, until parents and guardians got to find out about some of the content in this film and started campaigning against its promotion [image: ]to the young demographic.  
 (
Batman Forever (1995), Warner Bros.
)This resulted in a change direction for its sequels Batman Forever (1995) and Batman & Robin (1997).  Joel Schumacher came in to replace Tim Burton and composer Elliot Goldenthal took over composing duties from Danny Elfman, while Val Kilmer portrayed the titular charter in the 1995 film after Keaton refused to return due to disliking the script, with George Clooney then replacing him for the 1997 instalment.  
 (
Batman Forever (1995), Warner Bros.
)[image: ]Although both films still featured sexualised women in Nicole Kidman’s Dr Chase Meridian in Forever and Uma Therman’s Dr Pamela Isely/ Poison Ivy (who has the power to control men using the pheromones in her body), the tone of the films was considerably changed, returning to the lighter, campier feel of the 1966 show and movie but with more flashing neon lights, and were filmed in such a way as to evoke toy advertisements to appeal to children, with Batman having a new gadget or even suit in practically every act.  Another way that they tried to appeal to was the introduction of Dick Grayson/ Robin to the story, played by Chris O’Connell.  Like his comic book counterpart he is a former circus performer orphaned after his family were killed in an accident during an act gone wrong before going to live with Bruce Wayne, though here he is portrayed as an edgy, rebellious, motorcycle riding teenager with a snappy attitude that is definitely representative of the time when it was released.  
As a result of their focus shifting from telling the best story that they could and artistic expression, to money and marketability, the quality of these two (2) later Batman films nosedived when compared to the previous two (2) and therefore so did their critical reception.  Therefore, the superhero genre lost a lot of credibility in the eyes of the public.














Rebirth of the Superhero Movie
[image: ] It is debatable which film should get recognition for helping to restart the superhero films journey through mainstream Hollywood.  Some say it was Blade (1998, Stephen Norrington), based on the Marvel Comics vampire hunter, while some say it was X-Men (2000, Bryan Singer), based on Marvel’s mutants inspired by the civil rights movement.  Whichever leather laden feature was responsible, hope for the genre was not completely recovered until Sony Pictures and director Sam Raimi released Marvel’s friendly neighbourhood wall crawler into cinemas across the world in 2002 with Spider-Man.  
 (
Spider-Man (2002), Sony Pictures 
)Spider-Man (2002) starred Tobey Maguire as nerdy pushover by day, crime fighting superhero by night Peter Parker.  He and director Sam Raimi stayed on for Spider-Man 2 (2004) and Spider-Man 3 (2007), with the former to this day being regarded by fans as the best comic book/ superhero movie to date.  These three instalments in the Spider-Man franchise embrace the corniness of a comic book character in red and blue spandex, whilst also treating the source material with respect and maturity for a contemporary, wide, early 2000s audience.
 (
Spider-Man (2002), Sony Pictures
)[image: ]With the first in the series being released in a freshly post- 9/11 world (the original release of the teaser posters featured the World Trade Center in some form and the first teaser trailer heavily involved the twin towers), this type of film was exactly what not just the North American audience needed, but the worldwide audience needed as well. It showed an ordinary young man gain extraordinary new powers, learn the hard way that “with great power, comes great responsibility”, and selflessly put the wellbeing of others before his own happiness.  What also sent a powerful message in those dark times is the scene towards the climax of the film on the Queensboro Bridge, where Spider-Man is under attack from the villainous Green Goblin (Willem Dafoe hamming up the role gloriously) whilst stuck trying to save the lives of a group of children and his love interest Mary-Jane Watson (Kirsten Dunst).  Just as it looks like the Goblin is going to deliver a killing blow to the hero, a group of New Yorkers come to Spidey’s aid, throwing objects at the villain, with one of them proclaiming “You mess with Spidey, you mess with New York” and another “You mess with one of us, you mess with all of us”.  This showcases the exact message that the character of Superman stands for - seeing the best in each other, looking out for one another and the consequential emergence of hope shining through in the darkness - another reason why Superman 1978) can be considered to be the grandfather of the modern superhero film.














[image: ]Kevin Feige and Marvel Studios
 (
Marvel Studios Logo
)Kevin Feige, the head of Marvel Studios, previously held many background roles as either producer or executive producer behind the scenes on a number of Marvel licensed properties for other studios, including the aforementioned X-Men (2000) and Spider-Man (2002).  After impressing the right people for a number of years in these roles, he became President of Production for Marvel Studios.  He began a very ambitious project - an interconnected universe of films where, while each film would be one complete story, they would each be part of a larger world, pieces of a puzzle that eventually formed a bigger picture, telling a larger story that has been named the Infinity Saga – The Marvel Cinematic Universe (often abbreviated as the MCU).  
His first project as the head was Iron Man (2008, Jon Favreau), with Robert Downey Jr as the character who is a self proclaimed “genius, billionaire, playboy philanthropist”, Tony Stark.  This was followed up later the same year with The Incredible Hulk (2008, Louis Letterier), direct sequel Iron Man 2 (2010, Favreau), Thor (2011, Kenneth Branagh) and Captain America: The First Avenger (2011, Joe Johnston).  Each theatrically released film featured Easter eggs and references to each other to further connect them and show that their story was just one in a universe full of other stories.  All were distributed by Paramount Pictures (except for The Incredible Hulk, which was distributed by Universal Pictures, who up until February 2020 owned distribution rights to Hulk solo films, though that would not mean he cannot appear in ensemble films). 
These films also pioneered the popularity of the post credit scene.  Though after credits stingers or extra scenes were not a new thing, they certainly became something that audiences and fans did not want miss.  Some of these scenes are simply silly gags whereas others are vital scenes that help set up events in a future movie.
After the initial five (5) stand alone films were released came the most difficult part.  It was time to find out whether or not these building blocks that Feige was playing with were Jenga blocks that were about to crumble or Lego bricks that could be built upon.  Disney obviously saw the potential in the franchise’s future as they had now purchased Marvel Studios.
Marvel’s The Avengers (released in the United Kingdom as Marvel’s Avengers Assemble so as to avoid confusion with the British espionage television show [image: ]The Avengers (1961 - 1969)) was directed by Joss Whedon and was released in 2012.  It was at the time arguably the most ambitious crossover ever attempted, topped only by its second (2nd) and third (3rd) direct sequels.  Downey Jr was back as Iron Man, with Chris Evans returning as  (
Marvel's 
The
 Avengers (2012), Disney
)Captain America, Christ Hemsworth’s Thor coming back, as well as Scarlet Johansson’s Black Widow from Iron Man 2, Jeremy Renner’s Hawkeye from Thor and Samuel L. Jackson’s Nick Fury from Iron Man returning in larger roles.  The character of Bruce Banner was recast from Ed Norton in The Incredible Hulk, instead being played by Mark Ruffalo, who has played the character in each of his live action appearances since.  Marvel’s The Avengers was met with much acclaim from fans and critics alike for being able to balance so many starring roles, witty dialogue and fun action.
There are twenty three (23) films in the MCU’s Infinity Saga, containing franchises including the characters of, to name but a few, Ant-Man, the Guardians of the Galaxy, Doctor Strange and even Spider-Man in a co-licensing deal with Sony Pictures, who still own distribution rights to the character.  They are admittedly very special effects heavy, particularly computer generated effects.  The abundance of such effects has meant that the stigma against this genre of film as proper cinema remains.  After Avengers: Endgame (2019, Russo Brothers) became the highest grossing film worldwide (without adjusting for inflation), and with the amount of attention the film was getting for being an immensely satisfying, emotional, action packed yet character driven conclusion to a story eleven (11) years in the making, Empire Magazine had to [image: ]ask prestigious film director Martin Scorsese in an interview if he was a fan of these films.  He answered "I don't see them... “I tried, you know? But that's not cinema. Honestly, the closest I can think of them, as well made as they are, with actors doing the best they can under the circumstances, is theme parks. It isn't the cinema of human beings trying to convey emotional, psychological experiences to another human being."   Ironically enough, his most recent film The Irishman (2019), released in partnership with Netflix, heavily utilises computer effects in order to de-age his actors for many scenes, so if his true issue lies with the reliance on this technology, his comments can seem somewhat hypocritical.  However, with the timing of those comments coming in the lead up to the release of The Irishman, his comments can also be seen as a publicity stunt in order to get his name into the headlines and assist with the marketing of his film.      
[image: ] (
Black Panther (2018), Disney 
)As Lehman and Luhr wrote, “within the world of genre cinema, certain genres are devalued with relation to other genres”.  Scorsese says that these films do not show “human beings trying to convey emotional, psychological experiences to another human being.”  Black Panther (2018, Ryan Coogler) features a mostly black crew, predominantly black actors and showcases African tradition in a Hollywood film (albeit, the fictional nation of Wakanda is more technologically advanced through science fiction elements, but the tradition is still heavily featured.)  In the film, the villain, Erik Killmonger, wants to use the advanced technology of Wakanda to get revenge for the centuries of racism and oppression brought upon black people by white people and colonists.  It is an extremist method in which he wants to go about it, which is why he is the villain of the film, but the issue he fights against is an especially relevant one, especially today.  This is why it is particularly important that a film like this was made by the people it was.  It is important that black children can look at the screen and see a black superhero as the lead in a Hollywood film.  Another quote from Lehman and Luhr, though it makes references to western films, is more than appropriate here, “most people go to Westerns because they enjoy the action and the scenery, not because they want to contemplate the tensions within American society... “Yet a film like Dances With Wolves (1990) makes very clear that that, in part, is what the genre is about.”    
 (
Thor 
Ragnarok
 (2017), Disney 
)[image: ] Marvel films no longer pertain to the sole genre of superhero film.   For example, Captain America: The Winter Soldier (2014, Russo Brothers) is a political thriller with action in the style of a Jason Bourne film.  Thor: Ragnarok (2017, Taika Waititi) is an eccentric buddy comedy.  Ant-Man (2015, Peyton Reed) is a heist movie.   By mixing up the formula, Marvel Studios has allowed its filmmakers to further express themselves, to entertain audiences with a number of different types of stories, all of which just happen to feature superhero characters.  



Conclusion
What is cinema?  Cinema is a form of escapism.  It is a way to leave the world in which you live in behind for a couple of hours with the possibility of returning to it refreshed and maybe with more optimism.  It is a way for people to express themselves by showing us the most realistic city street to planets beyond your imagination.  It provides entertainment and emotional connection, which is exactly what can be achieved through the viewing of superhero films.  “Film history has shown time and time again that very important works emerge in the most despised of genres, whether women cry while watching them or teenage boys shout obscenities shows only that these films speak in a meaningful way to these groups” (Lehman & Luhr).
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