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According to Plato, a painter creates an ‘apparent bed’ (The Republic 596e). Explain the importance of this observation in the context of epistemology and metaphysics. Assess the implications that Plato draws from this observation. 


In Plato’s The Republic in 596e, he talks about an observation where a painter creates an ‘apparent bed’, discussing knowledge and reality within this observation and whether art is a form of mimesis. 
In the text plato stands for socrates so we are not entirely sure of who’s views are being given.

An artist copies what the man has already copied 
far from reality 
no knowledge 

Only knowledge we have of Socrates is in Plato’s writings (and other writers but Plato for Socrates view on philosophy)
forms of art that were seen as mimesis - form of imitation 

immigration- inappropriate form of art - plato - leads us away from the truth
not critical of all artwork just mimetic 

3 main sections 
596b uses forms as models 

form of a bed 
copy of a form
copy of a copy of a form

· Knowledge (epistemology)
· Reality (metaphysics)
· How the two are related

474c of the republic – minds rent capable of seeing what beauty really is
Live in a dream world ratger than reality – a version of reality. Only like real beauty – never be beauty

Person who enjoys beautiful things is person who contemplates beauty around lovers of opinion not wisdom – like philosophers forms – merely ideas – cant access through senses

· Outline forms

Plato distinguishes between knowledge and opinion. 
Knowledge is possible only if there are absolute, changeless objects of knowledge (i.e. the Forms). 
Forms are paradigms or exemplars for particular things. 
The Form of Beauty, ideal Beauty, is to be discovered through reason. It can be seen in the mind’s eye, so to speak. Particular beauty can be brought under this ideal Form. Beauty of a sunset or of a flower – imperfect copy of Beauty itself.
A particular X participates in the Form of X.
Truth is to be sought in the Forms. 
Forms are immaterial, rational and unchanging. They appeal to the intellect, not to the senses. As such, they can be contrasted with objects of sight. 
The Forms are a metaphysical idea. 
In the realm of sensory experience no objective judgements are possible. When, for e.g., we hold that some particular state of affairs in the sensory realm sensory is just or beautiful, it will always fall short of absolute Beauty or absolute Justice. 

· Theatre – people watching
· Philosophers – see the reality

· User, Maker, Imitator
· How these levels link to forms

· Reality issues (epistemology)
· Assess Plato’s theory of art – is this plausible? (implications)

Aristotle dismissed Plato’s view that material world around was un real
Working towards something in pursuit of something else
Must be some things that are good in themselves not derived from anything else
Quality of life is good in its self has intrinsic value
Understanding what the good is is important to our lives, ‘the’ good - highest good eudaemonia



· Book 1 Ethics – 3 characteristics of the good

Three characteristics of the good 1 it is desirable for itself 2 it is not desirable for the sake of some other good 3 all other goods are desirable for its sake

The good then is to be seen as a non-derivative good; It is desirable for its own sake. The good is the ultimate end or object of human life; ‘Let us now turn back again to the good... And ask what it can possibly be ... it is the end, since it is for the sake of this that everything else is done’. (NE, 1097a15-b2, p.73)




· ““Imitation” is the commonest English translation of mimesis” – Stanford

Mimesis – representation – imitation.

Not entirely sure if Plato or Socrates as Plato speaks for Socrates
forms of art= mimesis / rep - main principle of art - inappropriate form of art - Leeds us away from the truth

The further one moves from the contemplation of the form of things, The further one moves from knowledge

Artist and representation

“Art of rep is something that has no Serious value”

Aristotle goes on to argue against

Paints bed with no knowledge of bed

copy of a copy of the form third

removed from reality

use forms at model

paint poetry, 3 areas




· Lecture 5- Plato (1) The Thepry of Forms
· Knowledge and Opinion

own view:
“art leads us away from the truth”

plato allegory of the Cave
form of the good

simile of the Sun
beautiful things vs good things 

socrates asks us to imagine a person who is using his site to see something that is coloured 

vs aristotles good
3 characteristics 
eudaemonia

different to - plato more accessible 
“artistic knowledge”
A - flourishing winin
P - out - in world sun


page 359

The Greek word mimesis, ‘representation’

Neither painter nor poet have any knowledge of what they imitate. pictures and poems are secondhand, unreal, and tell us nothing about life.

page 360 596a

You know that we always postulate in each case a single form for each set of particular things, to which we apply the same name?

page 361 596b

“Then we normally say that the maker of either of these kinds of furniture has his eye on the appropriate form when he makes the beds and tables we use; and similarly with other things. for no craftsman could possibly make the form itself could he?” - forms

page 362 597a

If then what he makes is not “what a bed really is” his product is not “what is” but something which resembles “what is” without being it

597b

We have seen that they are three sorts of bed. The first  exists in nature, and we would say, I suppose, that it was made by god. no one else could’ve made it, could they?
The second is made by the carpenter
And the third by the painter
-
copy of bed

363
579e

Then you say that the artist representation stands at third remove from reality
- copy Of a copy of a form

So the tragic poet, If his art is representation, Is by nature at the removed from the throne of truth; And the same is true of all other representative artist

Aristotle talks about flourishing within

Plato talks about sun - out there

To conclude

Anything which requires imagination
Not representative of reality

Artist has eye on ideal form
equal in reality to carpenter
both creating (painting /making) something with eye on form

Back to the future have hoverboards before they exist
exists painting of mobile phone “type object”
Must have had ion the form
painting of perfect man - does not exist
Must have had ion form of perfect man

Engineer has more knowledge of the bridge he makes than the person who walks on it

Art imitating ideal form- not object - access  mind
equal to Carpenter
user doesn’t have much knowledge flute (yes) bridge (no)

Music - form of art - provokes imagination
art he is Critical of is at which mimics Reality art has to represent but an exaggeration to say that is only a representation?

what is art is still big today 

plays and painting media of the day 

do these images stop us knowing the truth - cow infield on meat packet
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