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Welcome to the Lens-based Image Making 
strand of the Research Practices Module. 
A series of lectures and seminars are 
provided to inspire your engagement with 
your chosen subject area and to promote 
the appreciation of its siting within a wider 
cultural context with an aim that the 
sessions will form the basis of your 
Individual Inquiry Proposal. 

This handbook provides dates, comments, 
book lists and other useful information
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Calvin and Hobbes by Bill Watterson
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After Heironymus Bosch, The Extraction of the Stone of Madness (c.1494)
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Artworks do not exist in isolation, they are 
nodal: connected to the world at multiple 
points. It can be simple and complex, subject 
to both poetic contemplation and the far 
reaches of arcane theoretical discourse. 


Some works, artists, themes or movements 
invite complex critical enquiry but they can 
usually be seen, picked up and discussed at a 
variety of levels. For Example, it is quite 
possible to write a very good essay about Nan 
Goldin’s work from a viewpoint that considers 
the work in relation to documentary and the 
snapshot aesthetic, or to discuss it in terms of 
feminism and psychoanalysis. But also 
difficult to complete a good essay on Goldin 
without understanding and discussing the 
principles of representation.





S U M M A RY  



“Okay, Dave, Denzil, listen up: three keywords; three artists; 
three theorists or ideas. Use these triads as the basis, or at 
least the starting point, of your proposal and you won’t go 
wrong, yeah. Sweet.”
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Indicative lecture series: 


Week 1 -       28th Jan          Paul Duerinckx introduces the module


Week 2 -       4th Feb            Proposal Structure Overview - Using example


Week 3 -      11th Feb           Ryan Moule - Sensation, Affect and the Postmodern Condition     Seminar - Keyword Task

Week 4 -      18th Feb           Peter Finnemore (Delivered in the Welsh medium) - on Zoom (link tbc.)


Week 5 -      25th Feb           Seminar - Lecture: Nate Kitch

Week 6 -      4th March         Joanna Piotrowska Lecture - Seminar


Week 7 -      11th March       Hamish Gane - In Light of the Past - Seminar

Week 8 -      18th March       Lecture: Sue Williams - Seminar - Keyword Search

Week 9 -       25th March      Siân Addicott - Cultural Activism - Seminar


E a s t e r  V a c a t i o n


Week 10 -     22nd April        Group Seminar/Tutorials TBC         


Week 11 -     29th April         Paul Duerinckx - Tutorials


Week 12 -     6th May            (Hand-in) Paul Duerinckx will be available for last minute advice - 12 noon deadline. 


Though you will receive a lecture on the days indicated, please be aware that lecturer/lecture content may change.
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Leave.EU Brexit Poster (2016) with stills from Nazi propaganda film



“If your pictures are not good 
enough…



you're not reading enough.”

Tod Papageorge
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Useful Texts

Although you should be finding texts that fit your chosen subject, I have listed some 
useful books that provide some generic and more specific source references 
appropriate to this level. Further reading advice on the next page.


Essential

Lister, Martin (Ed.) (2013)                The Photographic Image in Digital Culture (2nd edition) Oxford: Routledge


Rancière, Jacques (2011)               The Emancipated Spectator  London: Verso


Ritchin, Fred (2013)                          Bending the Frame New York: Aperture


Tagg, John (1993)                           The Burden of Representation   Minneapolis: University of Minnesota Press

Recommended


Campany, David (2018)                  So Present, So Invisible Rome: Contrasto


Fontcuberta, Joan (2014)               Pandora’s Camera  London: Mack


Linfield, Susie (2012)                     The Cruel Radiance  Chicago: The University of Chicago Press


Mirzoeff, Nicholas (2015)               How to See the World  London: Pelican


Solnit, Rebecca (2007)                  Storming the Gates of Paradise  Berkeley: University of California Press


Strauss, David Levi (2003)             Between the Eyes  New York: Aperture


Well, Liz (Ed.) (2018)                     The Photography Reader (2nd Edition) London: Routledge
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Further Reading Advice


Where do you start? I think that general overviews of the subject area are the best 
entry. In addition to providing an overview, books like Liz Wells’s Critical 
Introduction, Stephen Bull’s Photography or Charlotte Cotton’s Art Photography will 
often have good references and bibliographies listing the key texts for further and 
deeper reading. 

In my introductory talk, I list a number of crucial texts, a kind of (hopefully) un-
canonical canon, in specific subject areas.  

Under recommended books I mention Nicholas Mirzoeff’s How to See the World 
(see previous page). I would highly recommend this to both read cover-to-cover 
and as a book to dip into. It’s like a more wide-ranging update to John Berger’s 
Ways of Seeing and provides an excellent overview of visual culture in the modern 
era. 
 
I would also recommend the Penguin Reference, Dictionary of Critical Theory, to 
help with the understanding of terms and writers you might come across.


I’d also recommend a good language book to assist your writing such as Penguin’s 
Writer’s Manual.


Curtis, S & Manser M (2002)          Writer’s Manual  London: Penguin


Macey, David (2001)                       Dictionary of Critical Theory  London: Penguin


Mirzoeff, Nicholas (2015)               How to See the World  London: Pelican
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Edouard Manet - Déjeuner Sur L’Herbe (1863)  

Jeff Wall - The Storyteller (1986)

Jeff Wall - The Destroyed Room (1978)

Eugène Delacroix - The Death of Sardanapalus (1827)
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Ansel-fie-Adams
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Further Information Plagiarism 


Plagiarism (L. plagiarius - a kidnapper) 


In the course of your studies, you will read the work of others, and incorporate their ideas into your 

assignments. You will agree with some and you should say why you do; you will disagree with others 

and you should say why. What you must never do is to attempt to pass it off as your own either by 

copying our their phrases and sentences and not acknowledging this, or by appropriating their 

arguments and ideas as if it were your own. That is a form of kidnapping – you are stealing the ideas 

and thoughts of another’s mind and pretending that they are your own. It is cheating. 


Plagiarism is an Unfair Practice and is subject to a number of procedures, for details of which you may 

consult the University of Wales Trinity St David (UWTSD) Quality Handbook, which is held in the library. 

You really don’t want to risk being on the receiving end of those procedures! To stay safe: if you use 

the exact same words, put them in quotes and reference them. If you use an idea, but put this into 

your own words, it must still carry a reference to its source. If you borrow a phrase (it might just be 

two words) that is the invention of someone else, this needs to be in quotes and referenced too. 


Links for Extenuating Circumstances, guidance on compensatory measures can be found on the Moodle 

page for this module. 




24




