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	But Trimalchio looked at us with a gentle expression and said, “If the wine is not pleasing, I will change it: you ought to make it good. I do not buy for the benefit of the gods, but now whatever brings you to taste, it is produced on that estate, which I still have not become acquainted with. It is said that it borders the Terracinienses and the Tarentini. Now I want to join Sicily to the little fields, so that, when it pleases to go to Africa, I may sail through my own territory. But you tell me, Agamemnon, what debate did you declaim today? Although I do not plead cases, nevertheless I learned my letters for home-use. And do not think that I distained my studies: I have three libraries, one Greek and one Latin. Therefore, tell me, if you please, the facts of your speech.” When Agamemnon had said, “A poor and a rich man were enemies,” Trimalchio said, “What is a poor man?” “Cleverly stated,” said Agamemnon and I do not know what debate he expounded. Immediately Trimalchio said, “This, if it is done, is not a debate; if it was not done, it is nothing.”

Comment: Satyricon 60
	After a freedman and friend of Trimalchio, Hermeros, finished a tirade against Ascyltus, and then Giton, for their snickering at Trimalchio’s bawdy entertainment and then at the whole affair, respectively, Trimalchio intercedes to restore the peace. A group of “Homeristae” enter to recite a scene “ut insolenter solent.” Trimalchio, who had been reading along in Latin to the Greek recitation, then explained the scene to his guests.
	Encolpius calls the performance of the Homeristae “elegantes strophas,” an interesting pair of words: Encolpius implies that these “tricks” of the performers are worthy of their viewing, as compared to the prior, more base spectacles that they had endured previously. Yet, in calling them “tricks,” he still sees through Trimalchio’s façade. When the ceiling tiles suddenly begin to fall, Encolpius is startled: “Consternatus ego exsurrexi.” This is the same grammatical construction—perfect participle followed by a first person perfect verb—he used to describe his reaction to seeing the painted dog on the wall in Section 29.[footnoteRef:1] This time, however, Encolpius fears not an attacking dog, but another trick of Trimalchio, which suggests his growing disenchantment after several hours at the dinner party. His fellow guests seem to be of the same mindset, given the aforementioned laughter of Ascyltus and Giton, and how they are described here: “mirantes” with “vultus expectantes” for “quid novi de caelo nuntiaretur.” Encolpius was right to sense another gimmick: he and the guests “haec apophoreta iubemur sumere” that were hanging from the descended panels. That “iubemur” is without an agent is noteworthy: it can be presumed that Trimalchio was the one doing the ordering. Perhaps Encolpius intentionally omitted his host’s name to allude to his persistent presence even when he is not the focal point of the action. [1:  paene resupinatus crura mea fregi.] 

	Sedgwick comments that Priapus was a deity who protected gardens and here was made of confectionery; the god “was naturally surrounded by garden produce.”[footnoteRef:2] Now on the tray in the dining room, Priapus is surrounded by fruits and grapes. Encolpius then introduces another trick—nova ludorum remissio—with the adverb repente, as he did with falling ceiling panels just before this. It is odd that, just as the guests were beginning to see through Trimalchio’s stunts, they react to the cakes shooting liquid by thinking that the tray was sprinkled in “tam religioso apparatu,” enough to react with a benediction for the emperor recited in unison. Encolpius then reveals his own weakness for this latest escapade: “ego praecipue” loaded up Giton’s toga with the fruit.  [2:  Sedgwick 1964: 118-119.] 

[bookmark: _GoBack]	Three boys then come forward and place the Lares on the table. Trimalchio is the subject of the verb clamabat; as with the agent of iubemur mentioned above, he is again not named. The names of the Lares signify Trimalchio’s success: Cerdo (profit), Felicio (good luck), and Lucro (income).[footnoteRef:3] The next sentence is striking: Encolpius refers to “nos”—assumingly he and Ascyltus—as distinct from “omnes” who were at that moment kissing the image of Trimalchio. From the context, it is not clear where this image is; perhaps it is in one of the bulla brought forth. Regardless, “nos” blushed at the idea of being the only ones not to venerate the image. It seems that not all of the guests had broken Trimalchio’s spell or had begun to see through his façade after all.    [3:  The translations are that of Sedgwick 1964: 119.] 
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