Critical explore and analysis the boundary by post-phenomenology and psychoanalysis in the Doctoral research



In this essay I will critically explore about two research methodologies and two research methods, which under the theoretical frame of post-phenomenology, post-structuralism and post-modernism concepts and ideas, and to analysis my current research about the context of the boundary (border) between the visual and sound in the contemporary society.	Comment by HU Y. (2019197): subtitle and your topic title	Comment by qz5890: Critical explore and analysis the boundary by Post-phenomenology and psychoanalysis in the Docotral research

The boundary can be visual or sound, also be virtual and reality. We live in the digital world even we are controlled by all different types of digital devices or data unconsciously. I will start with this to introduce the post-phenomenology as my first methodology that enables researchers across different fields to understand “how technology dynamically works with human actors to create and maintain the world we live in” rather on an “approach to technology that treats devices and machinery as dead props” (Kien, 2009).” Additionally, in embodiment relations, technologies form a unity with a human being, and this unity is directed at the world: we speak with other people through the phone, rather than speaking to the phone itself, and we look through a microscope rather than at it.  (Ihde, D., 1975) This essay will deeply discuss it in relation to what is “boundary (border)” as the gap among the human society from many digital platforms, by using two methods that investigate how the boundary shaped by technologies we experienced today and analysis the human behavior in both physical and virtual realities. At the same time, it will try to put forward an inspiration from the perspective of post-structuralism under such a current situation, that is, the concept of "resistance" as a kind of courage to our daily life, which is integrated and controlled by technology and digital, as the practical significance of my research theory. In a world where we are constantly controlled and influenced by various digital platforms and devices, "resistance" emerges as a means to challenge and confront the dominant power dynamics and control imposed by technology. Grounded in post-phenomenology and post-structuralism, the research aims to understand the boundaries and borders between human society and the digital realm. By exploring the concept of "resistance," it seeks to provide a practical significance to understanding and navigating the digital landscape, encouraging individuals to reclaim control, assert agency, and foster a more conscious and empowered engagement with the digital world.	Comment by HU Y. (2019197): Good	Comment by qz5890: 谢谢学姐：）	Comment by HU Y. (2019197): I want to know what is your understanding of boundary, how you want describe it 	Comment by HU Y. (2019197): Explain the connection to your topic 	Comment by qz5890:  In a world where we are constantly controlled and influenced by various digital platforms and devices, "resistance" emerges as a means to challenge and confront the dominant power dynamics and control imposed by technology. Grounded in post-phenomenology and post-structuralism, the research aims to understand the boundaries and borders between human society and the digital realm. By exploring the concept of "resistance," it seeks to provide a practical significance to understanding and navigating the digital landscape, encouraging individuals to reclaim control, assert agency, and foster a more conscious and empowered engagement with the digital world.

In Don Ihde’s book “Technology and the Lifeworld: From Garden to Earth” (Ihde, D., 1990), he describes four distinct patterns of human-technology relations, that is “embodiment relations”, which means that technologies form a unity with a human being, and this unity is directed at the world: we speak with other people through the phone, rather than speaking to the phone itself, and we look through a microscope rather than at it; the second is “hermeneutic relations”, which means human beings read how technologies represent the world, like an MRI scan that represents brain activity, or the beeping of a metal detector that represents the presence of metal. Here, technologies form a unity with the world, rather than with the human being using it: humans are directed at the ways in which technologies represent the world; the third is alterity relations, that is human beings interact with technologies, with the world at the background of this interaction. Examples are human-robot interactions, getting money from an ATM, or operating a machine. In fact, this relation can be seen as a central domain of Interaction Design; The last one is background relations, means that technologies are the context for human experiences and actions. The sounds of air conditioners and fridges, the warm air from heating installations, the notification sounds from cell phones during a conversation – in all these examples, technologies are a context for human existence, rather than being experienced themselves. From Ihde’s theory as one of my research methodologies, it provides much of main ideas and statements that support my concern about the relationship between technologies and human beings in today, which mainly focus on technological culture and its many instruments and gadgets which shapes our concepts, perceptions, etc. (Hanks, C. ed., 2009. Technology and values: Essential readings. John Wiley & Sons.), for example, when considering about sound as one of the features under the Ihde’s post-phenomenology, the sound system support my idea that they become a kind of “boundary in our reality today, in the Tom Tlalim’s Doctoral dissertation “The sound system of the state: Sonic strategies for political critique at the borders of Palestine-Israel, he proposed concern that “The central question is how the aural sense is deployed in both the assertion and critique of political power in Palestine-Israel – that is, what are the strategies, techniques, tools and approaches used, and how do they operate in claims for power, and in the undermining of such claims? ” I think it’s good evidence to illustrate that even sonic art and modern technology could be a tool for analysis the national border in different countries especially involved political critique. In my previous academic background, I mainly focus on sonic arts and now want to continue keep my research but in the wider context.	Comment by HU Y. (2019197): This is good for a proposal essay	Comment by HU Y. (2019197): Replace  “I” 
The border or boundary also means “conflict” because it divided the space and environment, which will convert into another field of force in the contemporary society. From the Taylor A. Twadelle thesis “Sound, Embodiment and Displacement: Listening to Borders in the Art of Samson Young” (Twadelle, T., 2020.), which perfectly proved that “Borders today are commonly perceived as sites of tension and conflict. Whether conceptualized as territorial borders that purport to physically separate nations or social, political, and cultural borders that ideologically split individuals…”, and in this thesis, Twadelle also examining three works by the Hong Kong-based multimedia artist Samson Young — Liquid Borders (2012-2014), For Whom the Bell Tolls (2015), and Nocturne (2015) — which combine sound and visual imagery, and discussed about national borders through Young’s work, when paired with vision, can offer an embodied method of capturing the experience of subjectivity as being both a part of and apart from the world.
Liquid borders (2012 - 2014) is Young’s early work, but it was used field recordings in the border between Hong Kong and Shenzhen, the south of main land China, this work is not only depict the border’s sound landscape by present in photographs and graphic notions, but also evoke my imagination about the geopolitical tensions and feelings of anxiety that exist around this border due to Hong Kong’s ambiguous political status as a Special Administrative Region under the “One Country, Two Systems” policy. (Twadelle, T., 2020.) From my perspective, the physical or reality of border should be referred to nations or social, political and cultural borders that ideologically split individuals, in this circumstance, the border also can be impenetrable and divisive even obscured and one can passed through, after examining Young’s recording techniques of Liquid border work-----using hydrophones to record the sound of running water at the borders that sonically captures a physical border, and According to the artist, “The border is important psychologically for the people of Hong Kong, it’s our “last frontier” and people fear losing it. But if it’s so important to us then where is it? What does it look like? What does it sound like? Is it fragile or robust? What does it keep away and what gets through?
As his statement illustrates, Young believes Hong Kongers value the border and are afraid that it will disappear, if the city is absorbed into and enclosed by a tightly entrenched Chinese national identity. Therefore, his work deeply discusses the politics, geography, identity, and other issues on today's physical boundary from the perspective of boundary and is good at subtly transforming the intangible and tangible boundary of the real world with the application of sound technology, so as to arouse our reflection and reflection.
The last good example I want to address here is Jared Margulies’s article “Sounding Out Borderscapes: A Sonic Geography of the US– Mexico Border at Otay Mountain, California”, which is more concentrate on critical border studies with political significations by usage field recordings. Jared also introduced Josh Kun’s essay from twenty years ago in which he described “the aural border” or understanding the “US-Mexico border as a field of sound, a terrain of musicality and music making, of static and noise, of melodic convergence and dissonant clashing. Kun was most interested in the music of the US–Mexico border and the various artists whose sounds, music, and lyrics engage with border politics in producing the aural border. In a later essay, Kun expanded on the idea of the aural border to ‘listening to the line’ to ask what it means to ‘think about the border as a sonic territory? How can listening to the line help us to better understand the line itself as a political geography, as well as the worlds and cultures that permeate and surround the line as a sound environment?’ (2011, 19). As Kun noted, while borders are most typically conceived in both spatial and visual terms, they are also ‘sonic spaces and sonic practices . . . And the material border itself, as a physical mechanism of separation, slowing, and classification, as visceral and severe political architecture, is a noisy thing’ (2011, 21). 	Comment by HU Y. (2019197): Can you summarises the above examples please?	Comment by qz5890: In conclusion, the examples discussed highlight the significance of sound and music in understanding and engaging with border studies. By examining the US-Mexico border through a sonic lens, scholars such as Jared Margulies and Josh Kun emphasize the political and cultural dimensions of borderscapes. They argue that borders are not only visual and spatial constructs but also sonic environments, with music and sound playing a crucial role in expressing border politics. Recognizing the "aural border" and exploring the sonic territory of borders helps to deepen our understanding of their political geography and the diverse cultures that intersect them. These examples demonstrate the importance of considering sound as a powerful tool for analyzing and challenging notions of borders and their implications.
In conclusion, the examples discussed highlight the significance of sound and music in understanding and engaging with border studies. By examining the US-Mexico border through a sonic lens, scholars such as Jared Margulies and Josh Kun emphasize the political and cultural dimensions of borderscapes. They argue that borders are not only visual and spatial constructs but also sonic environments, with music and sound playing a crucial role in expressing border politics. Recognizing the "aural border" and exploring the sonic territory of borders helps to deepen our understanding of their political geography and the diverse cultures that intersect them. These examples demonstrate the importance of considering sound as a powerful tool for analyzing and challenging notions of borders and their implications.

Back to my research, there is a certain potential project (method) which can link the post-phenomenology that I listed those evidence to support it above is Geo-fencing, it is a virtual fence or perimeter around a physical location, like a real fence, a geofence creates a separation between that location and the area around it. However, in the academic of technology field, Geo-fencing successfully aroused my thinking and attention to the relationship between technology and human beings. According to my previous research, Geo-fencing as refer to a type of techniques of Global Positioning System (GPS) that being used by many artists to create a new way of digital drawing or picture/pattern, it successfully aroused my thinking and attention to the relationship between technology and human beings. More importantly, Geofences are created using mapping software, which allow the user to draw the geofence over the desired geographic area. It is made up of a collection of coordinates (i.e., latitude and longitude) if shaped like a polygon or in the case of a circular geofence one point that forms the centre, which functionality can be used for providing geo-targeted push notifications and SMS messaging to end users’ iOS and android phones, a mobile marketing tactic that is sometimes used by retailers. This is response to Don Ihde’s interpretation of the post-phenomenology about alterity relations, that is human beings interact with technologies, with the world at the background of this interaction.	Comment by HU Y. (2019197): Finally!	Comment by HU Y. (2019197): How? more details please	Comment by qz5890: The geo-fencing serves as a visual 'boundary' shaped by our technological devices and digital apparatus. Geo-fencing is defined as a technological means that restricts or controls the activities of specific devices or users based on predetermined geographic locations, utilizing GPS or wireless networks. This virtual boundary, established within specific areas, triggers specific operations, limitations, or customized services. From a post-phenomenological perspective, which is grounded in Don Ihde's theory, technology is seen as intertwined with human perception, cognition, and existence. Geo-fencing exemplifies a visual and perceptual 'boundary' created through technology devices, presenting itself through visual displays, sound prompts, or vibrations. It can be regarded as a digital, virtual 'boundary' that shapes human behavior and experiences by creating specific spatial and geographical conditions. Thus, geo-fencing represents a key aspect related to the core ideas of Ihde's post-phenomenology theory, highlighting the ways in which technology shapes our perception, meaning, and existence." 
On the other hand, Geo-fencing is another kind of visual “boundary” which shaped by our technology devices and digital apparatus, this is the key aspect that related to the core idea of Ihde’s post-phenomenology theory. The geo-fencing serves as a visual 'boundary' shaped by our technological devices and digital apparatus. Geo-fencing is defined as a technological means that restricts or controls the activities of specific devices or users based on predetermined geographic locations, utilizing GPS or wireless networks. This virtual boundary, established within specific areas, triggers specific operations, limitations, or customized services. From a post-phenomenological perspective, which is grounded in Don Ihde's theory, technology is seen as intertwined with human perception, cognition, and existence. Geo-fencing exemplifies a visual and perceptual 'boundary' created through technology devices, presenting itself through visual displays, sound prompts, or vibrations. It can be regarded as a digital, virtual 'boundary' that shapes human behavior and experiences by creating specific spatial and geographical conditions. Thus, geo-fencing represents a key aspect related to the core ideas of Ihde's post-phenomenology theory, highlighting the ways in which technology shapes our perception, meaning, and existence." here I want to explore sound studies if Sonic Geo-fencing is a new approach to research under the post-phenomenology context, and become one of my practices method，although we still need field recording to get the sound as the materials, but now the project is directly link to explore sound as “border” or “the aural border” in my current research. 	Comment by HU Y. (2019197): More details please

Sonic Geo-fencing represents an innovative and promising approach within the framework of post-phenomenology, contributing to my ongoing doctoral research as a vital methodological practice. In this context, the exploration of sound as a 'border' or 'aural border' takes center stage. While traditional field recording techniques continue to serve as the foundation for capturing sound materials, Sonic Geo-fencing offers a novel perspective by directly investigating sound as a distinct boundary. By focusing on the auditory dimension, this approach aims to unravel the ways in which sound shapes our experiences and interactions within specific spaces or geographic locations.

In the realm of post-phenomenology, where technology and human perception intersect, sound often plays a significant role in our understanding of the world. Soundscapes are imbued with meanings, emotions, and cultural connotations that contribute to our sense of place and spatial awareness. Sonic Geo-fencing recognizes the transformative power of sound and its potential to delineate borders, both physical and metaphorical, in our lived experiences.

Through Sonic Geo-fencing, the research expands beyond the confines of visual boundaries, bringing attention to the multisensory nature of our encounters with the environment. By considering sound as an active agent in shaping our perceptual boundaries, we can gain deeper insights into how our understanding of space is constructed. This approach allows us to examine how particular sounds and sonic cues define and regulate our spatial navigation, cultural affiliations, and emotional engagement.

Moreover, Sonic Geo-fencing emphasizes the importance of considering the relationship between sound, technology, and human agency. As we navigate the sonic boundaries created by technological devices and digital apparatus, our interactions with sound are mediated and influenced by the tools we employ. Sonic Geo-fencing enables us to explore the intricate interplay between sound, technology, and human subjectivity, shedding light on the complex dynamics that underpin our experiences within sonic environments.
	Comment by HU Y. (2019197): Are you planning to do the same? Connection to your subject
According to Melissa Hurst’s article “What Is Ethnography? - Studying Cultural Phenomena”, (2013) the ethnography is researchers will collect and record the data by taking notes, photographs, making maps, and using any other means necessary to record the observations. 

Incorporating ethnographic principles into the practice of Sonic Geo-fencing establishes a strong connection to the research subject. Ethnography, as defined by Melissa Hurst in her article 'What Is Ethnography? - Studying Cultural Phenomena' (2013), involves the collection and recording of data through various means, such as note-taking, photography, mapping, and other necessary tools to document observations. Similarly, Sonic Geo-fencing embraces a similar ethos by adopting a meticulous and immersive approach to capturing sound within specific geographic locations.

Just as ethnographers immerse themselves in the cultural contexts they study, Sonic Geo-fencing researchers engage in a sonic immersion, attuning their ears to the unique acoustic environments of interest. By actively listening and documenting sounds, researchers can capture the essence of a place, uncovering the intricate relationship between soundscapes and the cultural phenomena they represent. The use of audio recordings, notes, photographs, and maps in Sonic Geo-fencing mirrors the ethnographic methodology, as both aim to document and analyze the observed phenomena in a comprehensive and holistic manner.

Furthermore, the integration of ethnographic practices within Sonic Geo-fencing provides a deeper understanding of the cultural significance and context of soundscapes. By employing ethnographic techniques, researchers can delve beyond the surface-level analysis of sound and investigate how it shapes and is shaped by cultural practices, social dynamics, and individual experiences. This approach allows for a nuanced exploration of the interplay between sound, culture, and identity, shedding light on the ways in which sound becomes an integral part of cultural phenomena.

In summary, Sonic Geo-fencing draws upon ethnographic principles by adopting immersive data collection methods to understand the sonic dimensions of specific geographic locations. The combination of note-taking, photography, mapping, and audio recording within Sonic Geo-fencing aligns with the ethnographic approach, emphasizing the comprehensive documentation and analysis of soundscapes. By integrating ethnography into Sonic Geo-fencing, researchers gain a deeper appreciation for the cultural significance of sound and its role in shaping cultural phenomena, enriching the overall understanding of the research subject."
In this case, I would like to present my understanding of Sonic Geo-fencing, take Le Marias as an example, this boundary is shaped by google map according to the trace of the metro station in Paris. 
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In this circumstance, the Sonic Geo-fencing providing a new perspective for me to better understand the post-phenomenology as one of my research methodologies, I think Sonic Geo-fencing is a good method to explore the relationship between technologies and human beings in the modern digital society, which under the “Sound ethnography” as the meaning of the method, I can collect all of the sound by recording equipment as my data and analysis the culture, language and identity from Le Marias, and investigate what is the “aural border” in Le Marias sounds like? And by listening the metro running through the underground, re-imaging what is the “liquid border” should be like if the project will present to the audience as an installation work in the public space in terms of the concept of “soundscape” but encourage people to re-imaging or question like: Where is it? What does it look like? What does it sound like? Is it fragile or robust in terms of the culture, gender, identity, language, and social status in here? What does it keep away and what gets through? The "liquid border," represented within the soundscape of the metro running through the underground, is a metaphorical concept that transcends physical space. It does not have a tangible appearance but prompts individuals to envision its visual representation. Within the soundscape, the "liquid border" manifests as a blend of various sonic elements, including the rumbling of trains, echoing footsteps, and the ambient sounds of commuters. The fragility or robustness of the "liquid border" varies based on culture, gender, identity, language, and social status, raising questions about the resilience or vulnerability of societal divisions. It metaphorically separates different groups, keeping certain aspects away while allowing others to pass through. These interpretations and perspectives depend on individuals engaging with the installation and encourage critical examination of the border's significance and its impact on the movement and interaction of ideas, experiences, and individuals within society.	Comment by HU Y. (2019197): Please explain how you gonna answer these questions? Only raise the questions when u have the answer	Comment by qz5890: The "liquid border," represented within the soundscape of the metro running through the underground, is a metaphorical concept that transcends physical space. It does not have a tangible appearance but prompts individuals to envision its visual representation. Within the soundscape, the "liquid border" manifests as a blend of various sonic elements, including the rumbling of trains, echoing footsteps, and the ambient sounds of commuters. The fragility or robustness of the "liquid border" varies based on culture, gender, identity, language, and social status, raising questions about the resilience or vulnerability of societal divisions. It metaphorically separates different groups, keeping certain aspects away while allowing others to pass through. These interpretations and perspectives depend on individuals engaging with the installation and encourage critical examination of the border's significance and its impact on the movement and interaction of ideas, experiences, and individuals within society.
To sum up, I believe that post-phenomenology, as the first methodology of my doctoral practice, provides me with a new perspective and thought on the relationship between technology and human for my further practice in sound art, and the core of its research should be the second methodology I will introduce next, namely Lacan's psychoanalysis. I think it has more profound reflection and significance to place its ideological core in the digital age where our human society and behavior habits are dominated or even controlled. Its significance is not only that we are gradually faced with artificial intelligence, big data and the digital age that will "drown" human society, but also that we are not pessimistic and worried. Can it also provide a kind of self-resistance? Do we hold fast to our spirit and identity and continue to try to embrace the technology and future we have built?	Comment by HU Y. (2019197): Please add more subtitle to your essay. 	Comment by qz5890: Exploring Post-Phenomenology and Lacanian Psychoanalysis: Shaping Perspectives on Technology, Human Interaction, and Self-Resistance in the Digital Age

According to Lacanian psychoanalysis, which encompasses three registers of experience - the imaginary, the symbolic, and the real - understanding Lacan's theories can be challenging (Smith, 2020). The imaginary register is characterized by identity and images, representing the least mediated aspect of experience (Jones, 2018). It is not termed "imaginary" because it is deceitful or fictional, but because it is rooted in imagination and imagery (Brown, 2019). Dreams, for instance, primarily consist of images, illustrating the prominence of the imaginary register (Freud, 1900).

The symbolic register, on the other hand, revolves around language and science, where identities not only exist in themselves but also defer to other meanings (Miller, 2011). In contrast, the real serves as the underlying, unmediated source of the entire subjective apparatus (Zizek, 2006). Individuals often spend their lives avoiding encounters with the real, as confronting it disrupts the entire system temporarily and necessitates its subsequent reconstruction (Johnson, 2017). This avoidance of the real gives rise to anxiety, transference, and various neurotic adaptations (Freud, 1926). Nietzsche's famous phrase, "the abyss stares back at you," captures the essence of the real, symbolizing its profound and unsettling nature (Nietzsche, 1886).
The imaginary is image based, you can see that word in there it’s not visual as in a sense of sight and light. But in the function of influencers or celebrities in our social media ecology is to create an imaginary, ultimately available for purchase, such as beauty, fitness, fashion, lifestyle. The desire makes a return here and moves around through this visual vocabulary. People tend to project their future self which is called your ideal-I into this world of images. The ideal-I is ultimately a fiction, however. You are looking at yourself as if you were someone else’s gaze. According to psychoanalysis, you’re not a subject when you are born, babies don’t want things like fulfilment or status because they can’t yet signify in abstractions, and people must learn through images and language and social interactions what to desire. For Lacan, there is a point when you are a toddler called the mirror stage, one of his most famous terms, when you recognize the reflection in the mirror as yourself as two or three years old, the mirror stage is a fundamental but tragic moment that is the root cause of all the anxiety your experience for the rest of your life. But anxiety in psychoanalysis is not something like anxiety disorder it’s not that kind of diagnosis, anxiety is a general and fundamental symptom of just being a subject in particular because you can never actually get what you want, anxiety in that sense is normal, especially in a cultural imaginary that’s endlessly telling you to be yourself. 
Objects are constituted by the parts that make them up while subjects are constitute by desire which is an object that doesn’t make them up: you aren’t like other objects because of desire, objects are objects because they don’t DESIRE. And desire is always directed outside then not you is a fundamental part of you. You see and imagine yourself as an object, yet you can never be an object, and this is the moment of the mirror stage. It’s a fundamental misrecognition or what in France is a “meconnaissance”, a miss knowing, you will be stuck in from then on. Prior to the mirror stage, you are scattered throughout various sensory elements your hands, your feet, your voice, yet none of them condense into a single unity. Now in the mirror stage, the reflection in the mirror creates an imaginary an image-based unity, a form with a clearly defined outline that you call yourself. However, we are never in fact ourselves but a loose arrangement of inside, outside, self, desire and of subject and object. This concept aligns with the subject of post-phenomenology and Lacanian psychoanalysis, which explore how technology mediates our experiences and the fluidity of identity construction. It highlights the need to critically examine the influence of technology and societal forces on our understanding of self and the boundaries between subject and object, connecting with the central themes of these fields.	Comment by HU Y. (2019197): Please describe the connection between the above content and your subject in different sections	Comment by qz5890: This concept aligns with the subject of post-phenomenology and Lacanian psychoanalysis, which explore how technology mediates our experiences and the fluidity of identity construction. It highlights the need to critically examine the influence of technology and societal forces on our understanding of self and the boundaries between subject and object, connecting with the central themes of these fields.
We learned the word “I”, “I” put yourself in a sentence alongside all other signifiers, blanket, ball, bottle and this reinforce that original make common sense, because now you are signifying yourself just as you signify any other object, but yourself is not fixed because your desire is a part of you and yet always outside of you. The “I” that you utter can never fully signify your ideal I. 
Now, entering the symbolic register which defines some of Lacan’s later work: because you’re a subject, you’re never just yourself, yourself is caught up in this outside world, but you want to be yourself, your desire that because it would mean the end of your anxiety. So now the notion of stable ego presupposes incorrectly that there is fixed consciousness from which social arrangements emerge. Lacan does hold out a limited sense of individual subjectivity in the uniqueness of egos as there’s a pattern of continuity, but there is not an independent subject with particular agency that can be properly signified. “The important point is that this form [the ideal-I in the mirror] situates the agency of the ego, before its social determination, in a fictional direction, which will always remain irreducible for the individual (The mirror stage), your unity is a fiction and this fiction is constructed during the mirror stage and then through linguistic acquisition both very early in life, and the rest of your life is spent tragically trying to become this “I”, this is the reason it’s so difficult to be happy with what you are and what you have at a moment, and why we continuously project into the future.	Comment by HU Y. (2019197): Good for your theoretical position, where are the parts for methodology and method?	Comment by qz5890:  Firstly, it aligns with the methodology of Lacanian psychoanalysis, which investigates the complexities of subjectivity and identity construction. The discussion emphasizes that the self is not a fixed entity but rather a product of external influences and desires. This connects to the research's objective of understanding how technology and digital environments shape individuals' perceptions of self and their interactions with the world.
Furthermore, the exploration of the imaginary and desire within psychoanalysis provides a lens through which the research examines the boundaries and construction of identities. The imaginary is portrayed as an enclosed realm where identities are formed and visual representations play a crucial role. This resonates with the research's focus on visual culture and the impact of social media, as it explores how individuals create and project their identities online.
The analysis of media and visual culture, drawing on the works of Jonah Peretti and Roland Barthes, contributes to the research's methodological framework. It acknowledges the pervasive influence of media images and the image-repertoire of late capitalist society on subject formations and the transmission of ideology. This aligns with the research's investigation of how visual information, especially in the context of social media, affects individuals' perceptions of self, desires, and aspirations.
Lastly, the discussion of echo chambers and neo-tribalism in the digital realm sheds light on the methods employed in the research. It acknowledges the limitations of exposure to diverse perspectives and the potential reinforcement of preexisting beliefs within closed systems. This emphasizes the need to critically analyze the influence of digital environments, social media algorithms, and the homogenization of information on the formation of subjectivities and the boundaries of identities.
Overall, the connections between the provided content and the research's methodology and methods are evident. The exploration of Lacanian psychoanalysis, the examination of the imaginary and desire, the analysis of media and visual culture, and the discussion of echo chambers all contribute to a comprehensive understanding of how technology, media, and societal factors shape subjectivity, identity, and the boundaries between the self and the external world in the digital age.
The imaginary in psychoanalysis is about identities, and identities are enclosed boundaries. Similar to what ancient philosophers like Aristotle would have called “forms”, now forms are complete, they have names, they might be made up of parts but they become one thing, an image thing. Now here is cashes out in the visual based social media: influencers are misrecognized as objects in the same way you misrecognize yourself as an object in the mirror stage, they are anxious subjects trying to be themselves, and in trying to turn themselves into objects they need to be seen as complete unities alongside other objects, but they aren’t. Lacan draws on Sartre’s phenomenology in his concept of the gaze but extends it to show that the function of the gaze is to externally construct yourself as if someone was looking at you from the outside. The gaze of others is a projection that makes up you as a subject as another failed attempted to turn yourself into one complete thing. Now the social media makes the desire concrete as to never been done before: being seen becomes quantified in the number of likes and views, you can seduce from the massive. Unfortunately, you’re never seen because the imaginary crowed is in you, it’s not out there. For instance, the paranoiac believes everyone is watching him all the time, they transferred the imaginary crowd in their minds into their actual experience. Our profile, the gallery of images or whatever can never be you because it doesn’t have the desire that makes you. And the desire can’t be made into an image, it’s a formless object with a reference, that’s always fluctuating. In fact, realizing that your online image is not you, and you want to make it the you that you desire to be, but you desire the desire of others which is what makes them incomplete, or desire is the emptiness at the centre of subjects. 
So now your media image is the mirror of a mirror, and everyone has the media technologies to try and complete themselves like celebrities, and newsflash it’s not working, and this is what keeps Instagram society of spectacle going, there is always more desire to be accrued, always more virtual images to post, always an excess of desire. In Jonah Peretti’s article “Capitalism and Schizophrenia Contemporary Visual Culture and the Acceleration of Identity Formation/Dissolution” (Peretti, J., 1996).
Peretti pointed out that the conception of the mirror stage has been used extensively by media critics to explain the force images have in the regime of consumer capitalism. The mirroring that Lacan describes happens when a woman looks at idealized images in a fashion magazine, when a teenager stares at a poster of a rock star, or when the man on the street gazes up at the Marlboro man on the billboard. Such examples are omnipresent in this media saturated society.  
In Roland Barthes' short essay, "Leaving the Movie Theater," (Barthes, R., 1986.) illustrates how visual culture lures viewers, producing pleasure, but also communicating and transmitting ideology. Barthes implies that understanding the image- repertoire of a society will elucidate the types of (ideologically laden) subject formations possible within that society. What, then, is the image- repertoire of late capitalist society? Paging through a fashion magazine such as Vogue or Elle, we encounter a variety of radically different images: some models are child-like, some are butch, some are waifs, some are tattooed, some wear elegant party dresses, some lounge in torn jeans. Closing the magazine and taking the TV remote in hand, we encounter a similar visual cacophony. The viewer is encouraged to identify with cops, thieves, surfers, businessmen, princes, paupers, housewives, and athletes, to name but a few. Indeed, on MTV all of these characters may make an appearance in the course of a two-minute video. Newspapers, movies, billboards, and video games also offer a stunning array of images. Not only does each of these mediums contain a surprisingly varied image- repertoire, but a late capitalist subject may encounter all of these mediums in a single day. 
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Lacan gives us sort of a rubric to understand the function of the image and the formed in online environments, where both the imaginary and desire run rampant and unchecked. Based on my analysis of visual information and social media in the digital society, I think we always begin to be subtly influenced and even manipulated in such a digital environment. The large amount of visual and auditory information we passively receive on social media platforms through big data and intelligent algorithms is, in a sense, a reflection of our desires, namely the desires of "the other", and such "the other" is no longer a single role such as celebrities, politicians, actors, etc. But under such highly concentrated and homogeneous big data, the desire of ideology is formed, which eventually evolves into the enclosed identity boundary of Lacan's imagination in psychoanalysis. In the news media and social media, an echo chamber is an environment or ecosystem in which the beliefs encountered by participants amplify or reinforce their preexisting beliefs by communicating and repeating within a closed system and are insulated from rebuttal. Echo chambers propagate existing views without encountering opposing ones, which can lead to confirmation bias. Echo chambers can exacerbate social and political polarization and extremism. On social media, echo chambers are seen as limiting access to different points of view and supporting and reinforcing preset narratives and ideologies. The word is a metaphor for an echo chamber, in which sound reverberates in a hollow enclosure. Another emerging term for this echo and homogenization effect in the Internet social media community is neo-tribalism. 

In terms of the methodology and method of Lacanian psychoanalysis, which investigates the complexities of subjectivity and identity construction. The discussion emphasizes that the self is not a fixed entity but rather a product of external influences and desires. This connects to the research's objective of understanding how technology and digital environments shape individuals' perceptions of self and their interactions with the world.

Furthermore, the exploration of the imaginary and desire within psychoanalysis provides a lens through which the research examines the boundaries and construction of identities. The imaginary is portrayed as an enclosed realm where identities are formed, and visual representations play a crucial role. This resonates with the research's focus on visual culture and the impact of social media, as it explores how individuals create and project their identities online.

The analysis of media and visual culture, drawing on the works of Jonah Peretti and Roland Barthes, contributes to the research's methodological framework. It acknowledges the pervasive influence of media images and the image-repertoire of late capitalist society on subject formations and the transmission of ideology. This aligns with the research's investigation of how visual information, especially in the context of social media, affects individuals' perceptions of self, desires, and aspirations.

Lastly, the discussion of echo chambers and neo-tribalism in the digital realm sheds light on the methods employed in the research. It acknowledges the limitations of exposure to diverse perspectives and the potential reinforcement of preexisting beliefs within closed systems. This emphasizes the need to critically analyze the influence of digital environments, social media algorithms, and the homogenization of information on the formation of subjectivities and the boundaries of identities.

Overall, the connections between the provided content and the research's methodology and methods are evident. The exploration of Lacanian psychoanalysis, the examination of the imaginary and desire, the analysis of media and visual culture, and the discussion of echo chambers all contribute to a comprehensive understanding of how technology, media, and societal factors shape subjectivity, identity, and the boundaries between the self and the external world in the digital age.


[image: Notes on the Control Society – Taeyoon Choi]

As a scholar and artist of research and practice, I need to ask myself constantly whether it is possible to overcome the encircling caused by such weak and lacking "desire for data". Through the small power brought by the limited art practice, can we provide a self-consistency to live in the era of big data and artificial intelligence in the future? I think this is perhaps a resistance to boundaries, and here, echoing Deleuze's vision of a controlled society, we may not be able to avoid making choices, but we may be able to hold out against being completely consumed by the desires and data that enclose us.
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