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NON-ASSESSED ASSIGNMENT 3 (Due 10 Nov 21)

Translate Ov. Am. 1.1.1-10
Arma gravi numero violentaque bella parabam
    edere, materia conveniente modis.
par erat inferior versus—risisse Cupido
    dicitur atque unum surripuisse pedem.
'Quis tibi, saeve puer, dedit hoc in carmina iuris?         5
    Pieridum vates, non tua turba sumus.
quid, si praeripiat flavae Venus arma Minervae,
    ventilet accensas flava Minerva faces?
quis probet in silvis Cererem regnare iugosis,
    lege pharetratae Virginis arva coli?                            10

I was preparing to tell of arms and violent wars with a solemn measure, 
   the subject being suitable for the metres.
The lower line was equal  -  Cupid is said to have laughed
    and to have stolen one foot.
' O cruel boy, who gave you this [control] of poems as of right?
   we seers are of the Muses not your kind.
What if Venus should snatch away the weapons of golden-haired Minerva, 
   would golden-haired Minerva brandish the burning torches?
Who would approve Ceres to rule in mountainous forests,
   the soil to be cultivated by the law of the maiden with the quiver?

Ov. Am 1.2.29-46
ipse ego, praeda recens, factum modo vulnus habebo
    et nova captiva vincula mente feram.                       30
Mens Bona ducetur manibus post terga retortis,
    et Pudor, et castris quidquid Amoris obest.
omnia te metuent; ad te sua bracchia tendens
    vulgus 'io' magna voce 'triumphe!'* canet.
blanditiae comites tibi erunt Errorque Furorque,       35
    adsidue partes turba secuta tuas.
his tu militibus superas hominesque deosque;
    haec tibi si demas commoda, nudus eris.
Laeta triumphanti de summo mater Olympo
    plaudet et adpositas sparget in ora rosas.               40
tu pinnas gemma, gemma variante capillos
    ibis in auratis aureus ipse rotis.
tunc quoque non paucos, si te bene novimus, ures;
    tunc quoque praeteriens vulnera multa dabis.
non possunt, licet ipse velis, cessare sagittae;            45
    fervida vicino flamma vapore nocet.


Comments:

There are 15 poems in the first book of the Amores all written in elegiac couplets.  The first deals, in humorous terms, with how Ovid came to write in couplets rather than hexameters;  he accuses Cupid of stealing a metrical foot so the second line of the couplet is shorter than the first.  In this, the second poem, Ovid introduces the subject of love although he does not name the girl who is the object of his affection.  Neither does he address the poem to a patron or other person as elegists often did.  He quickly explains that he has all the symptoms of lovesickness;  he cannot sleep, covers will not stay on his bed and he wonders whether he should surrender to Cupid  -  but immediately does so with enthusiasm.  The highlight of the poem is the passage in lines 23 - 46 in which he conjures images of Cupid riding in triumph at the head of a procession of all those he has made captive, a passage often referred to as 'Cupid's Triumph'.

[bookmark: _Hlk87468704]Cupid's hair is bound with myrtle (l.23) and he rides in a chariot pulled by doves provided by his mother, Venus (l.23).  As captives in the procession are all the young men and girls who have fallen in love (l.27).  Ovid himself is in chains (l.30).    Also prisoners are Mens Bona,  (l.31), and Pudor (l.32).  The crowds watching the procession stretch out their arms and cry 'Io triumphe' (l.34) as they would to a triumphant general.  Cupid is assisted by Endearments, Delusion and Madness (l.35) which are called Cupid's soldiers and will enable him to conquer men and gods (l.37) while from the top of Olympus, Cupid's mother, Venus is happily applauding and sprinkling roses on the heads of all (l.39-40).  Cupid has jewels on his wings and in his hair, his chariot has golden wheels (l.41-42).  Ovid says that Cupid will inflame many people as he passes and give them wounds of love (l.43-44).  He will find it impossible not to continue firing his arrows (l.45) and the burning flame of love is felt by whoever comes close to it (l.46). 

This colourful passage hints at two of the main themes of Latin love elegy:  Servitium amoris, love as slavery; and love as warfare Militia amoris.  Slavery was a degrading and humiliating status so the idea that anyone should voluntarily submit to it was a startling concept.  In the poet's view, love for a beautiful woman could amount to slavery as freedom is forfeit, discomforts are endured and lonely and tormented nights are a consequence.  The lover has characteristics not only of a slave but also a soldier who is engaged in a campaign, who must obey the orders of his general and who cannot be sure whether victory or defeat will be his.  

Ovid depicts Cupid, as a small boy[footnoteRef:1] with a myrtle wreath on his head .  As Barsby points out[footnoteRef:2], myrtle is a plant associated with Cupid's mother, Venus, whereas a general would normally wear a laurel wreath.  Cupid's chariot is pulled by doves, another association with Venus[footnoteRef:3].  Prisoners with Ovid are Mens Bona (Good Sense), the personified Roman deity of good counsel, and Pudor, the personification of womens' chastity and modesty.  Both of these deities tend to work against Cupid and so, having been captured, they must have their hands tied behind their backs as they are lead forward.  On the other hand, Errorque Furorque (Delusion and Madness) are Cupid's comrades and assist him in his work of ensnaring the young. [1:  Cupid is usually depicted in Roman art as a winged, naked boy child as, for example in the picture of Cupid riding a crab from the frieze in the House of the Vetii, Pompeii.  ]  [2:  Barsby p.47]  [3:  Barsby p.47] 


Considerable use of military language plays with the notion of Militia amoris with words such as:  vulnus, vincla, captiva mente, castris, Io Triumphe, militibus, triuphanti, sagittae.  For variety and colour, Ovid employs alliteration as in Errorque Furorque (l.35) swiftly followed by hominesque deosque (l.37).  He uses striking repetition gemma gemma (l.41), and auratis aureus (l.42).  He likes to play with word order, for example by interweaving a pair of words in the order abab as in: fervida vicino flamma vapore nocet (l.46).  Sometimes the pentameter comes close to restating the hexameter as in:  
tunc quoque non paucos, si te bene novimus, ures;  (l.43)
    tunc quoque praeteriens vulnera multa dabis.

Although it is perhaps neither surprising nor significant, Miller[footnoteRef:4] draws attention to almost an almost identical line in Tibullus and suggests that Tibullus was probably the first author: [4:  Miller p.289] 

vulgus 'io' magna voce 'triumphe!' canet.  l.34
miles 'io' magna voce 'triumphe' canet (Tib. 2.5.118)
Cupid's triumph is a colourful parody of a general's triumph, a spectacle which would have been familiar to Ovid's listeners.  Ostensibly autobiographical, the poem has a light-hearted tone and Ovid makes it clear that he relishes the bondage of love to a beautiful mistress, a state which other poets find so painful.  The poem looks forward to further development of the ideas of Servitium amoris as in Am.1.3.1 'me nuper praedata puella est'  and Militia amoris as in Am 1.9.1 'Militat omnis amans'.
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