Critical Analysis: 
The Story of Wales (2012) 

The television show that I have chosen to analyse critically is 'The Story of Wales', presented and narrated by Huw Edwards. The six episodes discuss Welsh history and heritage from prehistoric times until the most recent events in Wales, which are within the last 70 years with television that dramatically changed every day Welsh life to the decision of the British Parliament to flood the village of Capel Celyn in 1955 and election for devolution in 1997 changed the political landscape for Wales(Britain and Wales 2012). 
Through the presentation of scenes, this show engages with a range of reconstructions of the past. An example of this is from the beginning of The Story of Wales in 30,000 BCE, demonstrating this story through the remains of a 21-year-old man found in 1823 by a man called William Buckland, who thought he had discovered a Roman prostitute(The Making of Wales 2012). 
Throughout this television show, Huw Edwards and academic scholars discussed the Welsh national identity who highlight Welsh history events from a selection chosen by the show. 
This critical analysis will focus on the scholarly debates that emerge from the episodes and how they relate to Welsh history and heritage. The image of Wales will be discussed concerning the Welsh national identity and the Welsh communities within Wales. 


Throughout this series, different scholarly debates cover such topics as Archaeology and medieval Welsh life, mainly focusing on how the Welsh communities interacted with the Vikings and even earlier with the Romans. More recently in Welsh history is the industrial revolution that changed the world and brought more trade; the copper industry in Swansea became the powerhouse of global significance that divided Welsh communities and a few scholarly debates. The show focuses on this division. 

The discussion focusing on medieval Welsh life during the Roman period is in Caerleon, where Huw Edwards visits university students from Cardiff University who are excavating the Caerleon site remains(The Making of Wales 2012). The students find a stone wall with inscriptions marking the reign of Augustus in Rome, proving the other physical evidence that the Romans had an active site interpreting Roman culture into Welsh life(The Making of Wales 2012). 
The archaeological record is frequently used throughout the show to present different relics discovered in different areas in Wales. The interaction with the Vikings displayed at the Anglesey Coast site near the village of Llanbedrgoch, where the scholar, Dr Mark Rednapp, with his team excavated the area. Redknapp evaluates the evidence found and states that 'the archaeology changed our perception of medieval Welsh life and their interactions with the Vikings' (Power Struggles 2012)

[bookmark: _Hlk67925724]There are individual scholarly debates discussed briefly in the series, acting more of a reference in the archaeological record about this aspect of Welsh history. Huw Edwards interviewed historian Sara Elin Roberts at the National Library of Wales, who focuses on the 13th century Laws of Wales, also known as the Hywel Laws(Power Struggles 2012c). Roberts described Welsh society in the 13th century not as a primitive society but with a distinct culture in Wales from these progressive laws(Power Struggles 2012c). Moreover, presenting Wales as a sophisticated society with each kingdom being subjected to one law was the law Hywel. 
Another scholarly debate emphasises the early invented tradition of the Gorsedd in Wales, invented by Edward Williams or Iolo Morganwg, his pen-name in the 18th century. Mary-Ann Constantine, who has focused on the Iolo project since 2002, discusses Iolo Morganwg as one of the architects of Welshness (Furnace of Change 2012e). Mary-Ann also clarifies that Iolo realised the new interest in learning about ancient Welshness, and around that period, there was a Celtic revival. Iolo is a significant figure during this period as he creates a new image of Wales from the tradition of Gorsedd that begins to be shown at local Eisteddfods. By the 19th century, it is the centre of Eisteddfods (Furnace of Change 2012e). 

Scholarly debates about the industrial revolution focus on the Welsh society's division with the Copper and Iron industry that was transforming Wales into a class system that created a change in Welsh culture.  (Furnace of Change 2012e). Robert Protheroe-Jones at the National Museum of Wales examines Swansea's Copper industry. Jones states, 'The growth of Copperopolis was the first large-scale heavy industry that transformed the landscape attracted huge numbers of people from rural Wales to work there' (Furnace of Change 2012e). 

Throughout history, the image of Wales projected by Huw Edwards in his narration of the show presents the Welsh as strong, brave, and resilient. Wales embraced different changes through the Anglo-Saxons, the Vikings and the Normans, supporting a strong Wales. Moreover, the Welsh identity was presented for the Welsh to themselves as the people behind the dyke. Huw suggests that this could give us our first possible notion of Welsh unity(Power Struggles, 2012c). 

The show highlights a critical figure in the revival of Welsh culture, Lord Rhys, who in 1176 hosted a significant event based on French traditions and is to be Wales' first Eisteddfod (Power struggles 2012). 
The Welsh people have been described differently through different people's opinions of Wales throughout history: they have been called Simple, ignorant, and idiotic by the English parliament in the 3rd episode of this show (England and Wales 2012). 
Historically, the Welsh national identity has not been open to interpretation to the Welsh themselves and other viewers of Wales (Jones 1992, pp 331). Nevertheless, this television show has presented the Welsh identity as having more than one aspect in their identity. The Welsh miner is not the first aspect of history, and some part of invented Welsh identities discussed in this show. The Welsh culture collectively is not one distinct culture, and different cultures have influenced the Welsh culture for significant years (Jones, 1992, pp 332). 


The show presents many strengths in learning about Welsh history; the show is narrated powerfully by Huw Edwards, travelling to different places in Wales. The extreme shots of the landscape engage the viewer and provide a break from the history. The interactive engagement with other scholarships and evidence acts as a reference to the vast history presented; this engagement is evident through the different scholarly debates focused on in this series. 

Another strength that this show has is the celebration of Welsh culture experienced in England rather than Wales with The Honourable Society of Cymmrodorion set up in 1751 in London to discuss and celebrate everything that is Welsh from literature, art, music, science, and politics (Furnace of Change 2012). Furthermore, disregarding that there were no Welsh speakers present at the society's meeting, the representation of the society in the show highlights The Story of Wales's aims. These aims are to promote medieval and contemporary Welsh life's customs and practices through different experiences to create a Welsh national identity among different invented traditions (Hobsbawn, Ranger 1983) 

This show's strength is that it is structured effectively through imagery that consists of paintings, medieval manuscripts, focus shots of relics, and other reconstructions. This variety of images cater to all different audiences, and it encourages the audience's focus by these visual aspects of Welsh history and heritage. The chronological visual accuracy engages the audience as it updates them on time as the information can be slightly dense for different audiences. 

The television show's weakness is the lack of female roles represented in the vast Welsh history of this 'Story of Wales'. The significant aspects of Welsh history within this show are male figures such as Owain Glyndwr, Llywelyn the Last and many other significant male figures. Although women are only referenced in this television show through the origins of the Rebecca Riots, this lack of representation is not discussed in the show presents only parts of Welsh history and heritage(Furnace of Change 2012). The traditional representation of Welsh clothing became an iconic feature of Welsh national identity and would have improved the show (National Museum of Wales, 2014). However, like other history television series, it is the events that directors choose to be seen and not necessarily every historical event. 

This space in history reminds us that Huw Edwards is not a scholarly expert but a journalist and is another reason for questioning the show's authenticity. Helaine Silverman (2015) focuses on the theory of authenticity that others can influence: 'The manipulability of authenticity that transfers potential to legitimate/delegitimate that has extensive significance for heritage, for instance, in collective identity issues and social status' (Silverman 2015, pp 69). This idea of manipulating authenticity is relevant to this show's presentation and what this director has chosen to display. 

An issue rather than a weakness of the television show that I had was with the repetitiveness of extreme landscape shots through each episode presenting the image of Wales through the landscape, which questions this television's intent. These lengthy extreme shots of the landscape could be categorised as destination branding that intends to promote a destination that provides a tourist product (Pereira, Correia and Schutz, 2012). However: the television series is not directly promoting the Welsh landscape as a tourist destination, yet it promotes the rural Welsh landscape and almost advertises the historical landscape making it more attractive to the audience. 





The most obvious comparison would be that of the 1985 series The Dragon Has Two Tongues presented by Wynford Vaughan-Thomas and Gywn A. Williams. The show starts with Thomas and Williams establishing what is Welsh history before choosing crucial aspects of Welsh History that they highlight with their own interpretations with 13 episodes which they do so successfully (Vimeo, 1985).  
An updated version of the history of Wales is presented through the TV series, Wales: England's Colony? (2019) Martin Johnnes presents this in 2 one hour episodes that discuss the conflict between England and Wales, including the Norman Conquest and recent history similar to that of The Story of Wales (BBC TWO, 2019)


The show uses a range of cinematographic techniques throughout the six episodes. The most frequently used techniques are the extreme long shot used to present the breath-taking landscapes that Wales offers, from the coastal shots through to the ariel long shots that present archaeological findings. An example would be in episode one, The Story of Wales, where Huw finds the relics from the Bronze age whilst discussing with archaeologists. There are many focus shots of the discovered items, including close-up shots highlighting the details of these treasures that appear to have arrived through trade and not through a battle(The Making of Wales 2012). 

The show has many ariel shots taken, especially over the sea and over the whole landscape of Wales at the beginning of the show and other various points. For example, in episode two, Huw begins to discuss the origins of the Vikings that features ariel shots over the moving sea before presenting an action shot of a re-enactment scene of the Vikings in battle(Furnace of Change 2012). This re-enactment could also appear to be a point of view shot as the camera angle presents the scene as if it were the actual event, with slow-motion to capture the intensity of when Rhodri Mawr kills Orme, the leader of a band of Vikings. The next scene presents an actor playing Rhodri in a focus shot at the forefront with the coastline in front of him before presenting another focus shot on the tide's ariel shot at night. The show has an actor to re-enact the image of Rhodri so that the information is not lost through lack of engagement from the audience/viewer. 


The Story of Wales television series is successfully presented and narrated; however, the history and heritage explored throughout each episode are vague and generalised. This critical analysis will have focused on the show's strengths and weaknesses whilst highlighting the cinematographic techniques used. After watching the show, I have a different and more diverse view on Welsh history and heritage as each documentary focusing on Welsh history and heritage have different interpretations of the past. The Dragon has two tongues and Wales: England's colony presents different aspects of Welsh history and heritage than The Story of Wales. The six episodes in The Story of Wales have presented the evolution of Welsh history and heritage. A history that was once a unified landscape of traditional industries that defined most of Wales to a more diverse culture of commuters who have kept a sense of Wales with them. Support for Wales is more substantial now than the original nation of Wales, which was considered separate from the rest of the world, and The Story of Wales presents this progression. However, the show could have presented more, especially Women in Welsh history and heritage. The conclusions to each of the episodes could have been more finalised and thorough. 
Wales is a homogeny of different cultures where many people of wales choose which aspects of their heritage and identity to take forward and celebrate, The Story of Wales has coherently explored these different cultures and traditions. 
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